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Conductor: Sir FREDERICK BripGE, M.V.O., Mus.D. 





GOOD FRIDAY, APRIL 10, at 7. 
HANDEL’S 


“MESSIAH ” 


With HANDEL’s ORIGINAL ACCOMPANIMENTS. 





Artists: 
MISS EVANGELINE FLORENCE 
MISS ADA CROSSLEY. 
MR. CHARLES SAUNDERS. 
MR. ANDREW BLACK. 





Organist: Mr. H. L. Batrour. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
Unreserved, 4s.; Gallery (Promenade), ts. 


THURSDAY, Aprit 30, aT 8. 
HUBERT PARRY’S 
“WAR AND PEACE” 
(First time of performance.) 


CONDUCTED BY THE COMPOSER 
AND 





MENDELSSOHN’S 
“HYMN OF PRAISE” 
Artists : 


MISS AGNES NICHOLLS. 
MADAME KIRKBY LUNN. 
MR. WILLIAM GREEN. 
MR. ANDREW BLACK. 


~ ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MajESsTY THE KING. 

President: H.R.H. The Duke oF ConnAuGutT, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 





LECTURE by J. M. Rogan, Esq., Wednesday, April 1, at 3.15, on 
“Military Bands and Military Music.”’ 
MIDSUMMER TERM begins Monday, May 4. 
Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT, Secretary. 


“THE ROYAL COLLEGE OF MUSIC. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 








Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HUBERT H. Parry, Bart., D.C.L., M.A., Mus. Doe. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 
MIDSUMMER TERM will commence on May 7. Entrance 
Examination, May 4. 


Syllabus and otncial Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
\o the Secretary of Examinations, or to Dr. Armes, Durham. 





I, 1903. Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 53 


THE ASSOCIATED BOARD 


OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His Majesty THE KING. 
President: H.R.H. THE Prince oF WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Sytrasus A) 
Held annually in March and April at all Centres, and in London and 
district in November and December also. 


SCHOOL EXAMINATIONS (Sycrasus B). 
Held three times a year—viz., March-April, June-July, and 
October-November. 

Entries for the June-July Examinations close May 13, 1903. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896 to 1902 inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 

14, Hanover Square, London, W. 

Telegraphic address: ‘‘ Associa, London." 


Managed by the Corporation of the City of London. 
Principal: Witt1am H.Cummincs, Mus. D., Dub., F.S.A., Hon. R.A.M 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes cf Ludgate Hill, Fleet Street, and Blackfriars Staticns 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary 


BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 





Visitor we «. EDWARD Etaar, Mus. Doc. 
Principal ... «» GRANVILLE BANTOCK. 


SESSION 1902-03. 

The Session consists of Autumn Terin (September 15 to Decem- 
ber 20), Winter Term (January 19 to Apri! 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
S$") tents’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

1 rospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


THE ROYALCOLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on July 13, 1903. The Solo- 
Playing Tests are :—Fantasia and Toccata in D minor, C. V. Stanford 
(Houghton & Co.). Choral Prelude in 6-8 time in G major, “ Allein 
Gott in der Hoh sei Ehr’,’’ Bach (Peters, Vol. 6, p. 12) (Novello & Co.; 
Augener & Co.). Fugue on the name of Bach, No. 2, Schumann 
(Novello & Co.; Augener & Co.). 

The A.R.C.O. Examination begins on July 20. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can behired for Concerts. 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


THE THIRTEENTH ANNUAL 
MORECAMBE MUSICAL FESTIVAL 


WILL BE HELD ON 
APRIL 29, 30, MAY 1 AND 2, 1903. 





COMPETITIONS in Choral, Orchestral, and Chamber Music 


Concerts each evening. 
H. POWELL, Secretary. 
Festival Offices, Morecambe. 
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HUGO GORLITZ, 


1193, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4o13 Gerrard. 


RICHARD STRAUSS FESTIVAL, 
Under the Sole Management of HUGO GORLITZ. 


RICHARD STRAUSS 
Anp THE ENTIRE PERMANENT AMSTERDAM ORCHESTRA 
(Conductor: Professor WILHELM MENGELBERG). 
FOUR EVENING CONCERTS at St. JAMEs’s HALL. 
WEDNESDAY EVENING, JUNE 3, 1903. 
Tuurspay EVENING, JUNE 4, 1903. 
Fripay EVENING, JUNE 5, 1903. 
Tugspay EVENING, JUNE 9, 1903. 


AND 
A SPECIAL MATINEE, 
On Monpay AFTERNOON, JUNE 8, TO INTRODUCE 
Mr. RICHARD PLATT (the American Pianist). 
SEATS NOW READy.—Season Tickets for the four Evening Concerts, 
2 Guineas, {1 11s.6d.,and 1 Guinea. Single Tickets, 12s. 6d., 10s. 6d., 
7s. 6d., and 5s. 








KUBELIK SEASON, 1903. 
Under the Sole Management of HUGO GORLITZ. 


WILHELM BACKHAUS TOUR, Autumn, 1903. 
Under the Sole Management of HUGO GORLITZ. 
WILHELM BACKHAUS 
Miss ALICE HOLLANDER (Contralto) 
Mr. Jonn Harrison (the new English Tenor) 
Miss LiLi1an Fou ts (the Scottish Violinist) 
Mr. Paut GriimMER (Violoncellist) 
Mr. WILHELM GRiUMMER (Accompanist) 
CHAPPELL GRAND PIANOFORTE. 
For Vacant Dates, apply to HuGo GoruiTz, 119, New Bond St., W 
Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 
KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
JOHN HARRISON (the new English Tenor) 
LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
THE AMSTERDAM ORCHESTRA 
RICHARD STRAUSS, Etc. 








KUBELIK AUTUMN TOUR 
(Under the Sole Management of HUGO GORLITZ) 
OCTOBER 3 to NOVEMBER 21. 
119, New Bond Street, W. 
RICHARD WAGNER FESTIVAL PLAYS, 
PRINCE REGENTEN THEATRE, MUNICH. 
Official British Agency—HUGO GORLITZ, 119, New Bond St., W. 


JOHN HARRISON (the New English Tenor) 
(Purr, oF MapamMe AMY SHERWIN) 
LONDON BALLAD CONCERTS, Saturday Afternoon, 
March 7, 1903. 

The Daily Telegraph says: ‘‘A remarkably successful first appear- 
ance at these concerts was achieved by Mr. John Harrison, a tenor 
vocalist hailing from Lancashire, who possesses an organ of genuinely 
agreeable quality and of adequate range. His renderings of Goring 
Thomas’s ‘O vision entrancing’ and Balfe’s ‘Come into the garden, 
Maud,’ were notable for fulness of expression and good phrasing, 
while the excellent style in which the songs were delivered assisted 
towards establishing the new-comer in high favour. He was warmly 
and deservedly applauded.”’ 


JOHN HARRISON. 

The Standard says: ‘‘ One of the notable successes of the afternoon 
was won by Mr. John Harrison, the tenor who is steadily making his 
way to the front rank of vocalists. Mr. Harrison puts a great amount 
of work into his singing without in the least resorting to undue force 
or exaggeration. He has attained the art of knowing his limitations, 
with the result that he never attempts a note beyond the compass of 
his natural voice.” 


At the 


JOHN HARRISON. 

The Star says: ‘‘ Another feature of interest was the second appear- 
ance of Mr. John Harrison, the new tenor, who made such a successful 
début recently. His success was again very marked. The sympathetic 
«juality of his voice, his admirable production, his perfect enunciation, 
and his spontaneous expression seem to point to an exceptionally 
brilliant future. Songs like ‘Come into the garden, Maud’ and 
Adams's ‘ Nirvana’ make no great demands on interpretative ability ; 
it can only be said that his interpretations were quite artistic. He is 
to be heard in the summer at the Strauss Festival.’’ 


JOHN HARRISON. 

The Daily Express says: ‘‘ Mr. John Harrison is the possessor of a 
beautiful voice, which has changed from baritone into tenor. His 
success was emphatic. He achieved quite a triumph with his second 
song, ‘Come into the garden, Maud.’ His voice is beautifully clear, 
he sings naturally, and is undoubtedly a great acquisition to our list 
of tenors." 


N. VERT 


SOLE AGENT FOR— 


MADAME BLAUVELT 
MISS AMY CASTLES 


AND 


MISS AGNES NICHOLLS 


MADAME CLARA BUTT 
MISS MURIEL FOSTER 


AND 


MISS ADA CROSSLEY 


MR. WILLIAM GREEN 


MR. DAVID BISPHAM 
DR. THEO. LIERHAMMER 
AND 
MR. KENNERLEY RUMFORD 
SARASATE 
KREISLER 
KOCIAN 
TIVADAR NACHEZ 


MR. GEORGE GROSSMITH 





MR. EDWARD LLOYD’S 
AUSTRALIAN AND AMERICAN TOURS. 





LONDON : NEW YORK: 
6, CORK STREET, W. 9, EAST 17TH STREET, 


Telegrams—‘‘ VERT's AGENCY,’ LonpDon. 
Telephone—‘‘ 3512,"" CENTRAL. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
60, BERNERS STREET, W. 
Board of Examiners: 
Warden : Professor ALEXANDER Puipps, Mus. Bac. 
CHARLES CHAMBERS, Mus. Doc. JacguEs HAakman. 
Signor Tiro Matret. T. W. Haypock, Mus. Doc. 
T. W. Jackson, Mus. Doc. D. C. Jones, Mus. Doc. 
The LOCAL EXAMINATIONS are of practical and educational 
utility, by which both Pupils and Teachers derive much valuable 
information. 
The PROFESSIONAL DIPLOMAS are of a high standard, anda 
guarantee of qualification (either as a Teacher or Performer). 
Next EXAMINATION (all Towns) in June. Meda awarded. 
Syllabus for Diplomas (Associate, Lic., and Fellow), apply, Sec. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OxFORD STREET, LoNDoN, W. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M.and F.G.C.M. Diploma Examination, in April, June, 
and July, 1903, at the following Centres: London, Birmingham, 
oo Manchester, Bristol, Leicester, Leeds, Glasgow, and 
Belfast. 

Annual Membership Subscription, 1os. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Caiendar and further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 


NATIONAL COLLEGE OF MUSIC, Li™. 
Patron: THE DucHEss OF MARLEOROUGH. 
Warden: Dr. Tinpatt, A.T.C.L. 

Next EXAMINATION, all grades, Diplomas, Medals, Easter. 
Special London Exam. for Teachers wanting Professorships, N.C.M. 
Educational Department, 5, Soho Street, W.C. 

W. J. MOSS, Sec., 63, Biddulph Mansions, Elgin Avenue, W. 


T. ANNE’S, Soho. BACH'S “ PASSION” 
(St. John). Fridays in Lent, 8 p.m. (Good Friday, 4 p.m.). Full 
orchestra and organ. Admission, body of Church, ticket, gratis. 





Send stamped envelope to Rector, 28, Soho Square, W. The North 
and South galleries without ticket. Surplus, after expenses, to parish 





charities. 
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VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 
42, BERNERS STREET, OXFORD STREET, Lonvon, W. 


President: THe Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GegorGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
W. E. Tuomas, Mus. Doc., Oxon. 
CuHaRLES R. FisHER, Mus. Doc., T.U.T., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Director of Studies: CHuRCHILL S1sLey, Mus.D. 

Professors: Signor Ronconi, Signor Gallero, Herr Theodore Werner, 
Mr. George Leipold, Signor Bertini, Mr. F. Sewell-Southgate, Miss 
Florence Mays, Dr. H. Pudor, Mr. J. W. Stanley Sharp, Madame 
Adelaide Davy, Lt.-Colonel Wyon, Dr. J. M. Bentley, Dr. George 
Prior, Dr. J. H. Lewis, Mr. G. A. Stanton, Mr. J. Charleston, B.A., 
Mr. W. A. Watts, M.A., Dr. M. Lendon-Bennett, F.R.S.L., Maurice 
A. Gerothwohl, B.Phil. (Brussels), L. és L. (Paris), Maurice van 
Stratum, and others. 


POSTAL CORRESPONDENCE LESSONS 
(THEORETICAL). 

Lessons in preparation for the College Diplomas of A.Mus.V.C.M., 
L.Mus.V.C.M., and F.V.C.M. (Theory), to students unable to attend 
personally, are given at the rate of £1 11s. 6d. per term (prepaid), the 
course including all subjects required for these diplomas respectively. 

Special preparation for Degrees in Music, including Matriculation 
subjects. 

Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., April and July, 1903. 

Local Theoretical Examination, July 2. 1903. 

Practical Examinations are now being held at the various Centres. 

Holder of the Victoria College Vocal Scholarship, 901: Miss Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
ur, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


THE MADRIGAL SOCIETY 
(FOUNDED 1741). 

THE MADRIGAL SOCIETY offers TWO PRIZES, being the 
“Molineux Prize’? of TEN POUNDS, with the Society’s Medal, and 
the “Society’s Prize ’’ of FIVE POUNDS, for the best and second best 
APPROVED MADRIGALS, in not less than four, nor more than six 
parts, the upper part or parts to be for one or two Treble Voices. 

The character of the Composition to be in accordance with that of 
Madrigals of the best style and form, with imitative Part-Writing; not 
amere Part-Song or harmonised Melody. 

The following conditions must be complied with, viz. :— 

1. That the Alto and Tenor parts be written in their respective clefs ; 

2. That the signature be repeated at the head of each page at least ; 

3}. That the intended ‘‘ Tempo "’ be clearly indicated ; 

3. That the words, to be selected by the Composer, be written out 
in full on a fly-leaf at the beginning ; and 

5. That not more than one Composition be submitted by each 
competitor, which must not be in the Composer's autograph. 

The Madrigals to be delivered, addressed to the Secretary of the 
Madrigal Society, Woodside, Caterham, Surrey, on or before October 1, 
1903, each Composition having a device or motto affixed thereto, with the 
Composer’s name in a sealed envelope bearing a corresponding mark. 

The Award of the Judges will be made known at the meeting of the 
Society in December, 1903. 

J. EDWARD STREET, Hon. Secretary. 

Caterham, Surrey, April 1, 1903. 


RADFORD SCHOOL BOARD.— WANTED, 

an ASSISTANT-SUPERINTENDENT of MUSIC, at a 

salary of £180 per annum. The gentleman appointed will be required 

toassist in supervising the teaching of Singing in the Board’s Schoolsand 

in training teachers in the subject. He must be a good vocal musician, 

and possess a thorough reer of the Tonic Sol-fa Notation and 

System, as well as the Staff Notation. Applications, stating age, 

experience and qualifications, and accompanied by copies of three 
testimonials, must reach the undersigned not later than April 20. 

O. GARBUTT, 
School Board Office, Manor Row, Clerk of the Board. 
March 16, 1903. 


THE LEON VINT’S 
GLOBE CHOIR ann SCENORAMA 


(30 MEMBERS.) (30 MEMBERS.) 
(Twelve years of consecutive tour.) 
The Greatest Pictorial and Musical Entertainment in the World. 





SpeciaL Notice.— Mr. Leon Vint will shortly have a few 
VACANCIES for Young Lady Sopranos, Mezzo-Sopranos, Contraltos, 
and Instrumentalists (Professional or Amateur). Twelve months’ 


permanent engagement offered ; all stage dresses found, and travelling 

expenses. For further particulars, apply at once to permanent address, 

Leon Vint, Esq., 6, Handel Terrace, Mold Green, Huddersfield, stating 

ie. arson experience or references, vépertoire, and full particulars in 
tst letter. 


PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
28, Priory Court Mansions, West Hampstead. Paes 
MISS CHARLOTTE DICKENS, R.A.M., Med. 
(SOPRANO). At Homes, Concerts, Lessons. 
_ 10, Ashchurch Park Villas, Ravenscourt Park, W. 
MISS MARJORIE EATON (Soprano) 
For Concerts, Oratorios, &c. 237, Katherine St., Ashton-under-Lyne. 
MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 
MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 
MISS :‘ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 


Will sing at Concerts, At Homes, &c., for expense fees. 
Duets a specialty. 
74, Bromfelde Road, Clapham, S.W. 


MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 














MISS EDITH CRAWFORD (Contralto) 
Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MISS GERTRUDE HEY (Contralto) 


Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MADAME HURLE-HOBBS (Contralto) 
Oratorios, Recitals, Concerts, &c. 

Address, 37, Briar Walk, Upper Edmonton, London, N. 
MISS ANNIE McBRIDE (Contralto) 
Concerts, Oratorios, &c. 

129, Fawnbrake Avenue, Herne Hill, S.E. 

MR. WILL FOSTER 
(Principal Tenor, St. Andrew's, Plymouth). 

Oratorios, Ballad Concerts, &c.,6, Holyrood Place, The Hoe, Plymouth. 


MR. ILIFFE MANTON (Tenor) 
Concerts, &c. 
Address, 213, Ebury Street, S.W. 


MR. WILLIAM D. VINCENT (Tenor) 
‘* Old Italian School." 
Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. 


‘MR. FRED AIRETON (Baritone) 
Oratorios, Concerts, Organ Recitals, &c. 
Address, Mr. F. Aireton, Novello & Co., Ltd., 1, Berners Street, W. 
MR. GEORGE DENHAM 


‘“The popular Baritone.’’"—Morning Leader. 
* Altona,’’ Dorking. 





MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 
MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Ealing,W. 


MR. JOSEPH BURLEY (Bass-Baritone Soloist) 


Oratorios, Concerts, &c. 
24, New Bond Street, Leicester. 


“MR. LESLIE BUCHANAN, Med. L.A.M. (Bass) 
For Oratorios, Concerts, At Homes, Organ Recitals, &c. 
Fernery House, Camden Grove, Peckham, S.E. 

STROH VIOLIN SOLOIST. 

FRANCIS G. CONSTANTINE 


Professional communications only, 92, Albany St., Regent’s Pk., N.W. 


MR.FREDERIC HALL (Solo & Orchestral Harpist). 
For Concerts, Oratorios, At Homes, &c. Speciality—Accompaniments 
to Songs, ‘‘ Concorde” Concert Control, 310, Regent Street, Ww. 


BEATRICE E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. : 
‘* We are Sweethearts,”’ ‘‘ Lady Spring," “The Gift of Cupid," &c. 


ISS EMILY VAUGHAN (Soprano), L.R.A.M., 


Medallist, Society of Arts, will sing for Expense Fees at 





Concerts, At Homes, &c. Fernside, 44, Craven Park, Harlesden, N.W. 





to 
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SEVCIK'S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Violinist) 
Pupil of 
Professor Sr vtix (Master of KusELIkK—KocrAn—Miss Marte HALt). 
‘Prague, May 27, 1902. 
‘1 certify herewith, that Herr Heinrich Dittmar, V iolinist, of Harro- 
rate, England, studied with me during the years 1901-1902, and has 
entirely acquired my teaching method, and is able to teach the Violin 
iecording to this method. mA ? 
‘Signed, OTOKAR SEVCIk.’ 
London, and in Leeds, York, 
address, 12, Tavistock Road, 


!,ESSONS given in this System in 
and Harrogate. For Prospectus, &c., 
Westbourne Park, London, W. 
NEW SEVCIK VIOLIN METHOD. 

Pror. SEVC{K (Master of Kunettk and Kocra4n) METHOD 

thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Srvéix). 

CLASSES and PRIVATE LESSONS. For particulars, apply to 

Prof. Herman Koenig, 36, Ainger Road, N.W 


R. WILLIAM WILD (Tenor), of the “ Sir 
4 Charles and Lady Hallé South African Concert Tour, 1895''; 
of the London (Queen's Hall) Concerts ; of the Richter and Manchester 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 
CHEVALIER GEORG LIEBLING 
Royal Court Pianist, Prof. Guildhall School of Music, of Queen’s Hall 
Symphony, Hallé, Patti Concerts, prepares pupils for Concerts, 
Examinations, &c., at the School and privately. 
Spec cial te rins for profession: ils. 25, Earl’s Court Square, L ondon, S. W. 
CHANGE OF ADDRESS. _ 
ME: WOLSTENHOLME, Mus. Bac. Oxon., 
kd that future applications for Organ Recitals and other 


communications be sent to his new address— 
11, Hilgrove Road, South Hampste vad, N.W. 


~ MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO, FOR ORATORIO) 
Of Crystal Palace ; St. James’s Hall; Mr. Riseley’s Orchestral and 
Festival Choral Socic ty Concerts, Bristol ; Dr. Coward's 
Musical Union, Sheffield ; Worcester Festival Choral. 

‘Miss L inden has sung the solos for me in the principal Oratorios 
at St. Saviour's Collegiate Church, Southwark, with great distinction. 
She has a beautiful voice and artistic feeling. I have always found 
her thoroughly efficient and reliable.’’—Dr. A. MADELEY RICHARDSON. 

For vacant dates :—35, Lancaster Road, S. Hampstead, N.W. 


~MISS LILLIE WORMALD | 


SOPRANO (Gold Medalist) 
OF THE 
HALLE anp LIVERPOOL PHILHARMONIC CONCERTS, Erc. 








(RECITAL), MANCHESTER. 
Extract from the Manchester Guardian, October 10, 1go2. 
‘Miss Lillie Wormald sang songs by Mozart and various modern 
composers with that kind ot intelligence which stamps her as a 
yenuine artist.’ 


LIVERPOOL PHILHARMONIC SOCIETY. 
November 11, 1902. 
THIRD SUESCRIPTION CONCERT. 
Extract from the Liverpool Courier, November 12, 1902. 
‘The great treat of the miscellaneous portion of the programme 
was the exquisitely dainty singing by Miss Lillie Wormald of the 
Couplets Du Mysoli’ from David's ‘La Perle du Brésil.’"’ 


BIRMINGHAM CHAMBER CONCERT. 
Extract from the Birmingham Daily Mail, December 18, 1902. 
‘Miss Lillie Wormald achieved a genuine triumph, and thanks are 
lue to Mr. Mossel for having introduced so brilliant a vocalist to local 
notice. ... Her voice is a soprano of great brilliance. Rarely have 
we heard such exquisite and e asy voc alisation. Miss Wormald s other 
contributions were Mozart's ‘Deh, Vieni,’ the Russian folk-song, 
* Der rothe Sarafan,’ and an oid French chansonette, by Monsigny, 
entitled, ‘Il etait un oiseau gris,’ and for an encore Cowens 
* Birthday.’ ”’ 


Extract from the Birmingham Post, December 18, 1902. 
‘The singer’s success could only be described as brilliant; no 
ve oie r term would be adequate. Miss Wormald 1s the most brilliant 
singe r we have heard in the Masonic Hall for a very long time. Her 
shakes, her chromatic scales, and the bell-like purity of her upper 
uotes were altogether remarkable.”’ 





For terms and vacant dates apply— 
Miss LILLIE WORMALD, 
18, Hartington Road, 
Chorlton-cum-Hardy, Manchester. 


ess 


CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.M. (SOPRANO), 
8, Middleten Road, Camden Road, N. 


MISS SYDNEY BUSHNELL 


(CONTRALTO). 
Care of Mdme. Susannah Cole, 5, Portsdown Road, Maida Vale, W, 


MISS MARGUERITE GELL 


(CONTRALTO) 

This season's bookings inc 9g Kidderminster (‘* Messiah"); 
Northampton (‘‘ Israel i gypt’’); Nuneaton (‘‘ Ancient Mariner ". 
Birmingham (‘ Elijah”’); Lichfie hy (‘‘ Athalie'’); Worcester (‘ St: 
Paul"’); King's Heath (‘f St. Paul’) Tenbury (‘‘ Persian Garden,’ 
“Daisy Chain "'); Cannoek (‘ St. John’s Eve"); Birming sham 
(“Sleeping Beauty ’’); Wednesbury (‘‘ Maritana 7 : Daventry 
(‘‘ Faust"); East birmiogham (‘‘ Sleeping Beauty ’’) ; oe um 
(‘Cavalleria Rusticana’’); Birmingham (‘ Maritana”’), &c., 

Address : 91, slik Road, Birmingham. 


KATHERINE. HAWKINS © 


(CONTRALTO), L.R.A.M. 
For Oratorios, Ballad and Chamber Concerts. 
Bryn-tirion, Sutten Court I Road, Sutton, Surrey. 


~MISS ADELAIDE LAMBE 


(CONTRALTO), 
Queen's Hall and Crystal Palace Concerts, &c. 
Address, Holmwood, Roxborough Park, Harrow. 


MISS HILDA STRAUSS 


(CONTRALTO). For Oratorio. 
Forest Villas, Alfreton Road, Nottingham. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR) 
The Poplars, Calverley, Leeds. 


TO CONDUCTORS, SECRETARIES OF CHORAL SOCIETIES 
AND CONCERT GIVERS. 


MR. SAM U EL MASTERS 
ENOR) 

Member of the ere ae of Musicians, and of the Royal 
Albert Hail Concerts, Queen’s Hall Promenade Concerts (16 appear- 
ances, Season 1891-2), Crystal Palace Concerts, Albani Concerts, 
Queen's Hall Ballad Concerts, St. ayo s Hall Concerts, Royal 
Amateur Orchestral Society and Popula: Concerts, Gaelic Society and 
Scottish Clans Concerts, is now booking Engagements for Oratorio, 
Ballad Concerts, &c, 

BELFAST PHILHARMONIC SCCIETY, 
FIRST SUBSCRIPTION CONCERT, October 14, 1902. 

‘*Mr. Samuel Masters won favour at once with his fine, pure, bright 
tone, his declamatory powers and v igorous style. He gave first 
‘Preislied,’ from ‘Die Meistersinger,’ and showed a mastery and 
power over Wagner's trying vocal music that was admirable. .... . 
‘Lend me your aid’ suited the artist’s voice and style to perfection, 
and he gave a capital rendering of it..... At the close of the 
second part Mr. Masters sang ‘ Onaway, awake, beloved,’ with great 
expression.’’—The Northern Whig, October 15, 1902. 

HANLE Y GLEE AND MADRIGAL SOCIETY. 

Tue “‘ Messtan.’’—“' Mr. Samuel Masters was new to Hanley, though 
he is well known throughout the country as a most conscientious and 
capable singer. He has a very strong voice of even compass, and takes 
the trouble to sing the ‘ Messiah’ music as if he was the first to deliver 
the impressive meskages to humanity. His version of the cavatina 
‘ Behold and see’ was delightful, as also was his rendering of the air 
‘ But thou did’st not leave’; his most signal achievement, however, 
was in ‘ Thou shalt break them,’ choir and audience joining in giving 
expression to the admiration felt for the effort.’’—Stafford Sentinel, 
December 19, 1902. 

DUNDE E CHORAL UNION. 

Tue “ Messiau.’’—‘‘ Mr. Samuel Masters created a good impression 
at the outset. He has a voice stronger than the average tenor, but he 
isnot merely a high-set baritone. He has the true tenor timbre in his 
voice, and he can make his most flute-like tones ring out with accuracy 
of pitch and rare pewer,’’"—Dundee Advertiser, December 17, 1902. 

SHEFFIELD CHORAL UNION. 

Tue “ MessiAn.’’—‘* Mr. Samuel Masters,.a tenor who has proved 
very successful in London, also won: the decided appreciation of the 
audience. His strong but well-controlled voice was heard to advantage 
in ‘Comfort ye,’ and ‘ Ev'ry valley,’ and he sang very finely in later 
numbers of the work, particularly in ‘Thou shalt break them.'’’— 
Sheffield Independent, December 26, 1902. 

Terms and Vacant dates apply :— 

SAMUEL MASTERS, 61, Alexandra Road, Wimbledon. 


MR. JOS. REED 


| (PRINCIPAL TENOR), 
| Trinity College, Cambridge. 

Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902- 
Vacant dates. 55, Chesterton Road, Cambri ge. 
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MR. HENRY PLEVY 


(TENOR) 
Solo Tenor, Christ Church, Lancaster Gate, 
Has RETURNED TO TOWN from a successful Oratorio 
engagement in Constantinople. 

“Hymn OF Praise” and ‘‘Creation.’’—‘‘ Mr. Henry Plevy, of 
London, who came specially to sing at the concert, has a most 
agreeable and sympathetic voice which shows good and _ careful 
training. He was heard at his best in the Recit. and Aria, ‘The 
Sorrows of Death’ of which he gave a very artistic rendering. Mr. 
Plevy understands thoroughly the purport of what he sings, and does 
ample justice to it. In his duet... he had another opportunity to 
display his talent and took full advantage of it.".—Levant Herald. 

Address: 30, Hamilton Gardens, N.W. 


MR. GWILYM RICHARDS 


For vacant dates, apply 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, the City Temple). 
Oratorios, Concerts, &c. 
71, Alkham Road, Stamford Hill, N. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey) 
AND 


MISS WINIFRED MARWOOD 


(SOPRANO) 
Beg to announce CHANGE OF ADDRESS, to 
48, DynE Roap, Bronpespury, N.W. 


MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoive of over 100 works. 
Bookings this season include: ‘‘ Elijah"’ (50 times) ; ‘* Messiah "’ (10 
times); ‘‘Creation'’; ‘‘Samson’’; ‘‘Caractacus’’; ‘‘ King Olaf"; 


“Judas'’; ‘*Seasons'’; ‘*Crusaders"’; ‘Erl-King’s Daughter" ; 
“Hiawatha "’; ‘St. Paul’’; “‘ Rose Maiden ”’ ; ‘‘ Heroand Leander” ; 
“Faust’’; ‘* Maritana'’; ‘‘ Bohemian Girl’’; Bach's ‘“ Passion”’; 


“Sleepers, wake"’; Dvorak’s ‘‘Stabat Mater’; ‘‘ May Queen,” &c. 
Address, Marlbro’ Grove, Leeds. 


MR. ARTHUR WALENN 


(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. BERNARD FOUNTAIN 


(BASS-BARITONE) 
Oratorios, Ballads, Masonic. 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. HUGH SPENCER 
(BASS-BARITONE) 
For Concerts, Oratorios, Festivals, &c. 

‘‘Mr. Spencer's splendid choice of songs was even surpassed by the 
taste and musical perfection of their vocalisation.’’—-A shton-under- 
Lyne Herald, Dec. 6, 1902. 

For terms, &c., address, Vocalist, Coldhurst, Oldham; or, 
N. Vert, Esq., 6, Cork Street, London, W. 


~ MR. CHARLES TREE. 


“Exvyau.’’—Lowestort, Feb. 26, 1903.—‘‘ Nothing could exceed 
his dramatic fervour and power. Intensely pathetic, singing with an 
immensity of feeling. A most realistic interpretation; in a word, a 
rich treat.’’—Journal. 

“He was in magnificent voice, singing with a pathos and vigour 
that thrilled his audience.’’—-Press. 

“ GoLDEN LEGEND.’’—DoncasTeER, Jan. 29, 1903.—‘‘ A most realistic 
Devil, His gloating over Prince Henry's fall, and the vindictiveness, 
contempt, and hatred infused into the part were beyond description. 
What thrilled his auditors was the man himself, living for the time 
being in the part he had so minutely studied.""—Gazette. 

CHANGE OF ADDRESS. 
New Address, 27, Buckley Road, Brondesbury, N.W. 


MISS ELLEN CHILDS — 


_.. (CHROMATIC HARPIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HAKP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MR. GEORGE F. BLACK 
Professional Tuner, Expert, &c., of Pianofortes. 
Dealer in all kinds of Musical Instruments. 
42, Hubert Grove, Stockwell, Landon, S.W. 











MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads. 


VOICE PRODUCTION AND SINGING. 


Recommended by distinguished Artists. 
F., 120, Great Portland Street, W. 


Renders the higher notes of the voice easy of production. 


“SILENT” VOCAL PRACTICE. 
BARNARD BAYLIS, LS.M., 


5, Prince’s Street, Cavendish Square, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresipENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London."' 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathe<ral) supplies Boys, 
personally trained and thoroughly re’:a) le, for Church Festivals, 
Concerts, At Homes, &c. For terms, vac2=* dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, 4ipi:a Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


ME: W. R. B. TANN, Organist anc Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES BaTEs, Polytechnic, Regent Street, W. 


HOIR EXCHANGE & MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 

Church positions secured in the United States for Organists and 

Singers for 1903. Publishers found for Composers’ Manuscripts. 
For terms, address, The John E. Webster Co., Music Publishers. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for_Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition. 
personally or by correspondence. Scores revised and compositions 








scored. All letters to The Common Room, Gray's Inn. 


M®: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
4 Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W 
289, High Road, Lee, S.E. 


Schools attended. Address, 
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“FROM BRAIN TO KEYBOARD.” 
MACDONALD SMITH’S SYSTEM 


OF TOUCH AND TECHNIQUE. 


‘The most striking discovery of the present generation for practical musicians.''—Musical News. 

‘‘ Wonderful work is being done by Mr. Macdonald Smith in the application of his new system. . 
mail with the very best results.’’—Musical Courier (New York). 

“It is clear that Mr. Macdonald Smith has studied the subject carefully, and acts upon well-ascertained scientific grounds."—The 
Daily Telegraph. 

‘The great, the supreme merit of Mr. Smith's system consists in the fact that it involves the total abolition and disestablishment of al} 
that terrible scale-practising and five-finger exercising.''"—Westminster Gazette. 

‘* May be distinctly regarded as a boon and a blessing to men.’’—The Referee. 

‘*Mr. Macdonald Smith's system of training the fingers, hands, &c., for pianoforte playing is most excellent, and in every respect well 
worth the high fees charged for lessons.’’—Organist and Choirmaster. 

‘** The excellence of his methods had been abundantly proved.’’—The Times. 


THE SYSTEM EXPLAINED. 


The correct translation to the keyboard of the pianoforte of the notes of written or printed music, together with the proper interpretation 
of the expression, presents an interesting and difficult problem to pianists, viz.:—-What is the best means of acquiring that quickness of eye, 
brain, and muscles, requisite to the pertect rendering of pianoforte music ? é 

In considering this problem, we are forced to a recognition of the fact that very much depends upon physical health and development. 
Perfection of eye, brain, and muscles are an exceptional occurrence, and, where non-existent, require to be developed by artificial means, 
since physical perfection and a healthy ¢ ondition of the organs named area sine quad non in the proper training of the musician. To achieve 
this desideratum is the aim of Macdonald Smith's system of Touch and Technique. Many ingenious attempts have been made to develop 
this perfection of action and control, and thereby to ensure freedom and rapidity of voluntary movement, but hitherto none has been 
completely successful. The problem remained to be solved by Macdonald Smith’s discovery of the principle of ‘‘ full-contraction,” with 











. . He is giving hundreds of lessons by 


what remarkable success is shown by the practical experience of hundreds of pianists of all ages and of every degree of proficiency. 
The use of the exercises alone results in a most pronounced improvement in delicacy of touch, good loud tone-production, command of 
independent rhythm in the two hands, general rapidity, confidence, ‘‘ grip,’’ stretch of the hands, flexibility of the fingers and wrists, besides 


many other benefits. 


There are other difficulties encountered by the pianist, depending upon purely mechanical considerations, which would still exist were 


the hands and arms formed of wood or iron, instead of bon 


and muscle. 


But these have been reduced to a science, and are met by 


*TecunicaL Rutes.”’ The latter, which, combined with the “ full-contraction”’ exercises, comprise the system of Touch and Technique, 
are indispensable for the easy and correct rendering of ‘‘ skips,’’ quickly-repeated movements, trills, and other technical difficulties of the 


keyboard. 


The System affords the player invaluable assistance which is unattainable by any other means by even the most advanced student, and 


it is indispensable to beginner and proficient alike. 


COMPLETE COURSE OF SIX LESSONS, BY CORRESPONDENCE, THREE GUINEAS. 
Experience with 2,000 pupils in various parts of the world. 
‘‘PIANOFORTE PLAYING" and other articles by MACDONALD SMITH, 32pp., post free, 7d. Full prospectus, 16 pp., post free. 
TERMS AND ConpDITIONS FOR PERSONAL LESSONS (TO CONCERT PLAYERS ONLY) ON APPLICATION. 


MACDONALD SMITH, 19, BLooMsBurRyY SQuarRE, Lonpon, W.C. 





RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina- 
tions. 2, Hampden Villas, Hythe. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 


CANDIDATES by CORRESPONDENCE for University, Royal | 


College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., FR..C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES tor the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


D* F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes: F.R.C.O. (1903) 
and A.R.C.O. (1902); DURHAM, 1902, 1901, 1900, and all previous 
years; MUS. BAC., LONDON, 1902 ; OXFORD FINAL and FIRST 
MUS. BAC., 1902, 1901, &c. ; L.R.A.M. (Composition and Pianoforte), 
1902, 1901, &c.; A.R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching); CAMBRIDGE and DUBLIN, MUS. BAC.; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special 
Certificates, 1902, 1901, &c.; Senior Associated Board. Special and 


individual attention given to Correspondents. Terms moderate. | 


MSS. corrected for Publication. 
Analyses of Classical Works for Examinations, 
70, Parkhill Road, London, N.W. 





R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘‘500 Fugue Subjects and Answers,'’ Novello’s | 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 

L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 

for DEGREES. A.R.C.M., 1897-1902, NINETY SUCCESSES; 

L.R.A.M., 1897-1903, FORTY-ONE SUCCESSES. Equally good 
results in R.C.O. and other Examinations. Address— 
Hazelwood, Dollis Road, Finchley, N. 


R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 

A.R.C.M., PREPARES CANDIDATES for R.C.O. Examina 

tions by correspondence. 9g A.R.C.O. successes and 7 F.R.C.O. 

successes during the past four years. Address, The Close, St. David's, 
Pembrokeshire. 


R. HAMILTON ROBINSON, Mus. Doc, 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King's 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, W. 


R. ALFRED W. TOMLYN, Mus. Bac. (Durham, 
1892), L.Mus.T.C.L. (1888), COACHES for EXAMS. 
Prospectus, &c., 58, ‘Comiston Road, Edinburgh. 





CCOMPANIST, COACH, certificated, highly 
recommended (Gotp MEDALIST, 3 musical degrees), pupil of 
well-known masters. Visits suburbs, country (if possible to return 
same day). Perfect sight-reader (MS., Score) ; theorist ; improvises. 
SONGS TRANSPOSED AT SIGHT. Brilliant pianist. Memorized 
Concert répertoive—2zoo solos. Terms very moderate (per hour). V.S., 
Holmes's, 2, Chapel Place, Cavendish Square. 


R. H. N. DEROUETTE (Professor of Violon- 

cello). LESSONS of the highest grade. Preparation for all 

Exams. at the various Musical Examinations. 25, Whittingstall 
Road, Fulham, S.W. 


M& D. J. RABLEY, L.R.A.M., A.R.C.M., Solo 
Pianist and Accompanist. Concerts, At Homes, &c. LESSONS 
given. Coaching for Exams. 145, Harvist Road, W. Kilburn. 


R. HAYDN GROVER, Alto Specialist, 


| J COACHES and ADVISES PUPILS in the Provinces by Post, 


as to songs suitable for the Alto Voice. Mr. Grover’s own répertoire of 
over fifty songs to select from. Address, 33, Rathbone Place, W. 


R. A. MADELEY RICHARDSON has a 
VACANCY for an ARTICLED PUPIL. Apply, St. Saviout’s 
Collegiate Church, S.E. 
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ARPENDEN, Herts.—St. George’s School. Head 
Master, Rev. R. H. Wix, M.A. Fees, £60 & £50. Reduction to boys 
with good voices. Private chapel. Organist, Mr. J. Farrant, Mus. Bac., 
Oxon. Large buildings and grounds. Very healthy and bracing place. 


ANTED, for the Country, PIANOFORTE 
TUNER. Must also thoroughly understand every Repair in 
connection with Pianos, Organs, and Harmoniums. Apply, P. R. L., 





ANTED, for a private Chapel, after Easter, a 

SOLO BOY, not more than 12 years old. Board, lodging, 

and good education free. Evelyn, Countess of Craven, Ashdown 
Park, Shrivenham. 


pe ALTO WANTED, for St. Augustine’s, 
Queen's Gate, South Kensington. £15. Good reader essential. 
Apply, R. J. Berry, Roehampton Lane, Roehampton, S.W. 


aS and TENOR WANTED, for Church in 
N.W. district. {£5 each per annum. Also Voluntary Assistant- 
Organist; practice on organ in exchange for services. Apply, by 
letter, to N., 28, Alwyne Road, Canonbury, N. 


LTO and SOLO TENOR, WANTED, St. Peter’s 
Church, Great Windmill Street, W. £12 per annum. Apply, 
Thursday, 7 to8, at Church. 


WANTED, leading TENOR and BASS VOICES. 
Cathedral Service. Anthems. Salary, £6 per ann. Apply, 
Christ Church, Endell Street, W.C., Friday evening, 8.30. 


oo WANTED, for City Church. Good reader. 
Two Sunday services and Friday practice. {9 per annum. 
Collins, 31, Great St. Helen’s, E.C. 


ANTED, BASS, for Little Portland Street 
Unitarian Chapel. Two services Sunday and one weekly 
practice. Salary, £10. Apply, the Organist, A. F. Jones, 64, Upper 
Gloucester Place, N.W. 
O ORGANISTS and CHOIRMASTERS. LADY 
(Mezzo-Soprano), experienced, desires RE-ENGAGEMENT as 
Leader and Soloist in church choir. In or near City preferred. Small 
salary. Address, Mezzo, Novello & Co., Ltd., 1, Berners Street, W. 


ARITONE, singing in English and German, 
seeks ENGAGEMENTS. Well up in German Lieder. 
Liberal commission to agents. Address, Milton, 409, Romford Road, 
Forest Gate, E. 




















NIST of Salisbury Cathedral has a 
VACANCY for a pupil. Fine Wittis Organ. Address, 
C. F. South, The Close, Salisbury. 


RGANIST WANTED, for United Free North 

Congregational, Stirling. Salary, £60. Send copies of testi- 

monials, before April 11, to J]. W. Drummond, Stirling, from whom 
terms of appointment may be had. No canvassing. 


SSISTANT-ORGANIST REQUIRED, to give 
his services in return for use of Two-Manual Organ. Vicar, 
St. Stephen's, Battersea. 
RGANIST.—Mr. W. S. HOYTE, Organist of All 
Saints’, Margaret Street, can strongly recommend a Pupil as 
ORGANIST and CHOIRMASTER. Churchman. A brilliant player, 
and a good all-round man. Address, 68, Boundary Road, N.W. 





RGANIST and CHOIRMASTER (27), experi- 

enced, is desirous of an APPOINTMENT. Would prefer a 

Post in which he could occupy time in teaching and tuning. Accus- 

tomed to full choral service. Excellent testimonials. Apply, B. J., 
Novello & Co., Ltd., 1, Berners Street, W. 


CCOMPANIST, for Concert Tours, At Homes, 
Concerts, Coaching. Also Private Pianoforte Pupils. Address, 
Ethel May Robinson, L.R.A.M., Novello & Co., Ltd.,1, Berners St., W. 


SCORING for large or small ORCHESTRAS, 
ARRANGING, TRANSPOSING, COPYING, LITHOGRAPH- 
ING, &.—LANE-FROST, Avonley, Hatcham Park, London, S.E. 


(QUARTET (String)—AMATEDUR would take any 

“ part in,if near Waterloo-Surbiton line. Address, F. 1. A., Novello 

&Co., Ltd., 1, Berners Street, W. 

FOR DISPOSAL, good TEACHING CONNEC- 
TION, close to London. Excellent opening for young man. 

Subjects: Piano, String Instruments (Elementary). Immediate 

disposal desired. Oxon., Novello & Co., Ltd., 1, Berners Street, W. 








EACHING CONNECTION. — Lady, highly 
4 qualified, desires to PURCHASE CONNECTION, chiefly for 
Piano, Harmony, and Counterpoint; also Solo and Sight-Singing, 
R.C.M. Method. L.R.A.M., Novello & Co., Ltd., 1, Berners St., W. 


EIPZ1G.—Good PENSION. Recommended by 

English ladies. Hanoverian German. Fraulein Echte, Sophien 
Strasse, 1iii. z ; 

OARDING ESTABLISHMENT for Students.— 


_ Moderate Terms. Highly recommended by Royal Academy 
and Guildhall School of Music “Mrs. Baker, 69, Elgin Avenue, W. 


T UNER— Duck, Son and Pinker, Bath, require a 

fully-competent PIANO TUNER, one acquainted with Organs 
and Harmoniums preferred. A permanent berth, and good salary and 
commission paid toa first-class man. Send photograph and references, 
and state age and salary required. 





WANTED, good TUNER and SALESMAN; 
player. Bruton and Co., 38, Stokes Croft, Bristol. 


ANTED, first-class TUNER and REPAIRER. 

Must understand American Organs and Harmoniums. 
Apply, with references, age, and photo, to H. A. Storry, Palmerston 
Road, Southsea. 


EQUIRED, for Messrs. S. and P. Erard’s Agents 

in India, a TUNER, of good address and highest references, 

who thoroughly understands Tuning and Repairing Pianofortes, and 

is capable of playing sufficiently well to show them off. Good wages 

on four years’ agreement, with commissions and free passage. Apply 
to Messrs. S. and P. Erard, 18, Great Marlborough Street, W. 


ANTED, First-class TUNER. Salesman. Must 

be proficient as Regulater. Give age, salary required, abilities, 
references, &c. Enclose photo. Permanency, Novello & Co., Ltd, 
1, Berners Street, W. 


IANOFORTE TUNER for South Africa.— 
WANTED, by a leading Firm in the Colonies, a First-class 
TUNER, with good address and credentials. Factory training and 
practical experience essential. Under 30 years of age preferred 
Apply, Unison, Novello & Co., Ltd., 1, Berners Street, W. 
4+IRST-CLASS TUNER REQUIRED, for Lanca- 
shire Town. None but competent, steady, energetic Tuners 
need apply. Permanent situation. Apply, with photo, stating age, 
salary, &c. 0457, Novello & Co., Ltd., 1, Berners Street, W. 








PIANOFORTE TUNER (Improver), REPAIRER, 
from small Factory, Knowledge of American Organs, Har- 
moniums, seeks ENGAGEMENT. Dey, 30, Offord Rd., Barnsbury, N. 


ANAGER REQUIRED, for important Piano 

Business in the Midlands. Must be expert salesman, witl 

knowledge of every department. Excellent prospect for an energetic 
man. Reliable, Novello & Co., Ltd., 1, Berners Street, W. 


ANAGER (15 years’ experience) seeks RE- 

ENGAGEMENT. Good Salesman; used tc all departments, 

including Counting-house and Advertising. G. A. P., Novello & Co., 
Ltd., 1, Berners Street, W. 


ANTED, for Pianoforte and Music Warehouse, 

energetic PIANO SAI.LESMAN ; one used to the Hire-System 
Trade, with knowledge of Sheet Music and Small Goods. Apply, 
stating age, references, salary required, and enclosing photo, to 
Godfrey and Co., Ltd., 88, Western Road, Brighton. 


OUNG MAN (aged 21) requires SITUATION in 

Music Shop or Warehouse. Thorough knowledge of Violin 

and Pianoforte Playing. Gentlemanly appearance. Apply, Wood, 
98, Grosvenor Terrace, Camberwell, S.E. 


)E-ENGAGEMENT REQUIRED by ASSIST- 
ANT in Sheet Music or Small Goods Department, or both 
combined. Impromptu, Novello & Co., Ltd., 1, Berners Street, W. 


WO- and Three-manual CHURCH ORGANS, 

12 and 27 stops. Great organ and pedals. Tubular pneumatic, 

modern compass. Estimates free. W. E. Richardson and Sons, 
Central Organ Works, Hulme Manchester. 


(PGAns (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


M ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O.), £125, 
complete. Also larger instruments. Apply, Eustace INGRAM, Organ 
Builder, 361, Liverpool Road, N. 
NE-, Two-, and Three-manual and Pedal 
AMERICAN ORGANS at bargain prices for cash. A 70-guinea 
Estey for 30 guineas; a 120-guinea for 45 guineas; a 400-guinea 
3-manual and pedal Mason AND HAMLIN. Also several large Organs 
and Harmoniums by Bell, Smith, Karn, Alexandre, &c., at one-third 
usual prices. Every instrument fully warranted. Packing or carriage 
free. Inspection invited. Stagg and Sons, 56, Red Lion Street, 
Holborn. Established 1867. 


RGAN for SALE.—A small CHAMBER ORGAN, 

in perfect order, with spotted metal pipes in a mahogany case. 

Stopped Diapason, open Diapason, and Principal, with 14 octaves ot 

pedals enclosed ina Swell. Apply, C. H. Walker, 25, Manchester Street, 
Manchester Square, London, W. 











RGANS for SALE.— Several well - finished 
ORGANS, one- and two-manuals, in perfect order, cheap- 

C. H. Walker—late (32 years) Organist and Choirmaster, St. Mary 
Magdalen Church, Munster Square—25, Manchester St., London, W. 
RGAN for SALE.— Two manuals, pedals, and 
bourdons; 12 stops, CC to G. Williams, 2, St. Jude's Villas. 
Meeting House Lane, Peckham, S.E. Organs tuned and repaired. 7 
RGAN (Chamber or small Church). — Three- 


manual and pedal. 20 stops. Good condition. Sell £150, a> 
removing. Appointment, 72, Park Road, Norbiton, Surrey. 
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Trinity College London (35%). 





President : 
Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 


Warden: EDMUND H. TURPIN, Mus.D. 


TRINITY TERM begins Apri! 27. 

The College provides complete and systematic instruction and 
training in every recognised musical subject for all classes of Musical 
Students. The fee for full-course students is {10 per term. In the 
Junior School, to which pupils are admitted up to the age of 15, the fee 
is £4 4s. per term for the full course. 





Two SCHOLARSHIPS of the respective annual value of £80 and 
£40, each tenable for three years, and Two EXHIBITIONS, each 
tenable for one year, will be open for competition in July next. 


The next Local Examinations in MUSICAL KNOWLEDGE will 
be held throughout the United Kingdom on June 27. Last day of 
entry, May 27. 

The forthconing Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place in May, June, and July, at the 
various Centres throughout the United Kingdom, and include Piano- 
forte and Organ Playing, Solo Singing, and Viclin Playing. These 
Examinations are conducted in three Divisions; but in Pianoforte and 
Violin Playing there is also a Preparatory Examination. 

EXAMINATIONS IN MUSIC FOR TEACHERS. 

June 20 is the last day of entry for the Higher Examinations taking 

place at the College on July 20 and following days.} 





Classes Prospectus, including that for the Junior School and the 
revised regulations for Scholarships, and Examinations Syllabuses, 
may be had from the undersigned. 

By order, SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


In the Press. 
TO BE PRODUCED AT THE 
APRIL 


ROYAL 


1903. 


ALBERT HALL, 


30, 


AND 


FOR 


WAR PLACE 


SOLI, CHORUS, AND ORCHESTRA 


COMPOSED By 


C. HUBERT H. PARRY. 


London: NovELLo AND Company, Limited. 





Just Published. 


HOLDE SIRENEN 
(ZU EINER FEIERLICHEN MUSIK) 
ODE 


VON 
MILTON 
FUR CHOR UND ORCHESTER IN MUSIK GESETZT 


OF HUBERT ls PAIR, 
bon WALTHER 


Deutsche Ubersetzung JOSEPHSON, 
0, 
Chorstimmen, Mark 3. 


Preis, Mark 2.5 


London: NovELLO AND Company, Limited. 





} | John Broadwood & Sons’ 


Limitep, 
NEW SHORT OVERSTRUNG GRAND 


| 105 GuINEAs. 
“MULTUM IN PARVO." 


33, GREAT PULTENEY STREET, LONDON, WwW. 


\f 
“THE LONDON MUSIC SCHOOL | 


(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus) 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon, 


The School is open daily from 9 a.m. till 9 p.m., and provides 4 
THOROUGH EDUCATION for PROFESSIONAL atid AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass ; all Wind and other Orchestral Instrutnents; Choir 
Training, Elocution and Stage Deportment, Modern Laiyuages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble !’laying, and) 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and tuu 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 


MISS MARIE HALL 


Whose recent successes in Vienna, Prague, and London have 
drawn notice to the 

SEVCIK VIOLIN METHOD, 
Professor Srvtix for 17 months, and she attributes the 
greater part of her success to his Method. 

Lists of the Complete Work post- -free. 


HANS SITT. 


again 


studied with 





TWELVE NEW PIECES ror VIOLIN AND PIANO 
Three Shillings each. 
No. 1. Lied ohne Worte. No. 7. Im Volkston, 
» 2. Legende. ;, 8. Liebeslied. 
» 3+ Idylle. », 9. Arioso. 
;» 4. Im Kahn. 10. Bagatelle. 
1, 5+ Stilles Glick. 11. Arietta. 
», ©. Im Fruhling. | », 12, Landlicher Tanz. 





GUSTAV ELLERTON. 
7% ~ 

This young composer's work for Violin and Pianoforte is finding its 
due appreciation, and is now represented on almost every Examina- 


tion list. 
FOUR MORCEAUX 
Four Shillings each. 

No. 1. Berceuse. | No. 3. Intermezzo. 
» 2. Zingaresca. » 4. Tarantelle. 
EIGHT BAG. ATELLES 
Three Shillings each. 

No. 1. Valsette. | Yo. 5. Barcarolle. 
», 2. Gigue. ,, 6. Air de Ballet. 
+» 3+» Canzonetta. | +» 7» Romanza. 

, 4. Rondino. 8. March, 








A. D’AMBROSIO. 


TWO MOST CHARMING WORKS For THE VIOLIN 


“a being played by all the Celebrated Artists. 
. Aubade. | No. 2. Réverie. 
Four Shillings each. 


GRANVILLE BANTOCK. 


NEW WORK FOR ORCHESTRA 
“RUSSIAN SCENES” 
To be performed by the Worcestershire Philharmonic Society, on 
April 28. (Conductor, Dr. Epwarp ELGAR.) 
Score, 7s. 6d. ; Orchestral Parts, 10s. ; Piano Solo, 2s. 6d. 


Will be publishe sd shortly, by the same composer : 
‘ENGLISH SCE NES.’ 


No 


BOSWORTH AND CO.,5, PRINCES ST., OXFORD ST., W. 





And at Lerpzic, Paris, VIENNA. 
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ADOLPH BRODSKY. 


Russia has supplied us with composers not a 
few, of whom Tschaikovsky may be regarded as 
the chief creative musician in the land of the 
Czar. Instrumental performers of repute have 
hailed from the same region, with Anton 
Rubinstein at their head. Other famous knights 
of the pianoforte are Godovsky, Pachmann, 
Rachmaninoff, Sapellnikoff, Siloti, Slivinski, 
and, of the fair sex, Madame Essipoff. If 
Russia cannot claim so extensive an output in 
regard to eminent violinists, she may be proud 
of her son who forms the subject of this 
Biographical Sketch. 

Adolph Brodsky was born at Taganrog, a 
port on the north shore of the sea of Azov, 
March 21, 1351. ‘Taganrog is noted for two 
things,’ he laughingly says, ‘the deathplace of 
Alexander I. and the birthplace of Adolph 
Brodsky.’ His grandfather and father were 
both amateur fiddlers. At the age of three 
he showed signs of a great fondness for 
music by singing many of the folk-songs of his 
native country; at the age of four he taught 
himself to play some of these native melodies on 
a toy fiddle, the gift of his father. He received 
his first lessons at the age of five, his teacher 
being a soldier, but the brilliant little pupil soon 
outshone his military master in technical tactics. 
The next instructor of Master Adolph played 
dances and drank! ‘Once he tried to kill me,’ 
he says, ‘and I was taken away from him.’ 
Lancetti, teacher No. 3, was a true artist and a 
humorist. He had a penchant for playing 
‘funny tunes’ on his famous Strad. ‘He would 
play a farmyard piece—cocks crowing, hens 
flapping their wings, and introducing the oddest 
sounds.’ 

Adolph, at the age of seven, went to a new 
teacher, in whose house he lived. This 
professor was wont to leave the little fellow locked 
in the house without food, so that he sometimes 
suffered from hunger. On one occasion the 
providential discovery of a sack of potat~es saved 
the boy from actual starvation. ‘My master 
gave a public concert,’ says Dr. Brodsky, ‘at 
which I played. It cleared 500 roubles, but my 
teacher ran away with the money and left me as 
an asset to his creditors.’ 

As a boy aged nine, Adolph Brodsky gave his 
first concert at Odessa. His performances on 
that occasion were of such high merit that they 
enlisted the practical sympathy of a wealthy 
citizen, who sent the young violinist to study at 
Vienna. In the year 1860 he entered the 
Conservatoire, and became a pupil of the famous 
Joseph Hellmesberger. This great teacher took 


a deep interest in his gifted pupil, and allowed 





the Wunderkind to play at many concerts in 
Vienna, and finally admitted him into his own 
celebrate? quartet, then in the height of its 
popular’.y, the personnel being Hellmesberger, 
Brodsky, Bachrich, and Popper. At Vienna he 
first met his friend Hans Richter, then a fair 
youth of eighteen, like himself a student at the 
Conservatoire. He was the first horn player in 
the Imperial Orchestra; ‘but,’ adds Dr. Brodsky, 
‘he was an all-round musician, for | remember a 
performance of the “ Tannhauser” overture when 
Richter played three instruments at the same time 
—the horn, the cymbals, and the triangle! Ata 
charity concert given in Vienna, young Brodsky 
played Ernst’s famous Elegy. At the close of 
the performance a portly gentleman of forty 
years of age came to the player to express his 
admiration of the Elegy, with the request to be 
taken as a pupil. The would-be pupil had never 
handled a violin, and when Brodsky told him he 
must spend three weeks in learning to hold the 
instrument, he replied ‘Oh, no; I would like to 
play the Elegy by Ernst at once.’ The end was 
‘We did not come to terms.’ Another pupil 
could only come for his lessons early in the 
morning, therefore in the cold winter months it 
was arranged that the teacher should remain in 
bed and give the lessons from between the 
sheets after the pupil had lighted the fire. 

During his sojourn in Vienna Dr. Brodsky 
became a member of the Imperial Orchestra. 
But before joining this splendid organization, he 
used very often to play gratuitously at the 
Burgtheater as a deputy violinist that he might 
see the plays of Shakespeare. ‘ My great love 
of Shakespeare’s works,’ he says, ‘dates from that 
time, and I am always reading some of them. 
Moreover, I greatly enlarged my range of interests, 
and I look back on these experiences in my 
young days as an important factor in my artistic 
development.’ 

After a residence of ten years in Vienna he 
made a tour in his native land from 1870-74. 
With two other artists he gave concerts with: 
great success all over Russia, the itinerary 
extending as far as Tiflis in the Caucasus and 
Baku on the Caspian. He subsequently settlec! 
at Moscow in order to come under the influence ot 
Ferdinand Laub, whom he regarded as one of the 
greatest of violinists. He was never a pupil 
of Laub as is stated in some biographical notices, 
though Dr. Brodsky states that Laub had a 
greater influence upon the formation of his own 
individual style than even Hellmesberger himself, 
and here he remarks on the great value of 
observation in the equipment of the artist. 
‘I think it would be better for young violinists 
nowadays,’ he says, ‘if they were less critical 
and more inclined to see the good points in this 
or that player, and to profit thereby. One artist 
may phrase a passage in one way, and another 
in a different manner, and there is much to be 
learnt in executive attainment from this 
comparative study.’ He accepted the post of a 
violin professor at the Moscow Conservatorium, 
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starting at the bottom of the ladder by teaching 
the very beginners. There he remained four 
years—1874-78. 

Kieff was the next scene of Dr. Brodsky’s 
work. He conducted the Kieff Symphony 
Society from 1878-80. In the latter year he 
married Anna Skadovsky, the daughter of a 
Russian nobleman who owns estates in South 
Russia. Then he started on his great tour 
lasting three years, 1880-83, giving recitals 
and playing as soloist at the great orchestral 
concerts in Austria, Germany and England. 
At Vienna he played Tschaikovsky’s Violin 
Concerto, dedicated to him by the composer ; 
he had practised it fora whole year! But he had 
the greatest difficulty in being allowed to play it, 
as there was a curious old custom in Vienna 
which permitted the players in the Orchestra to 
be the judges of what new compositions were to 
be performed! Dr. Richter—then conductor 
of the Vienna Orchestra—told him that he 
could not arrange to have the concerto per- 
formed unless the orchestra agreed. Thereupon 
Brodsky played the Tschaikovsky concerto to 
the band, who said: ‘ Yes, it’s all very fine and 
you play it very well, but—play something else!’ 
He agreed to ‘play something else’; but a few 
days before the concert he went to Richter and 
said that unless he was allowed to play the 
Tschaikovsky concerto he would not play at all! 
This determination made him master of the 
situation, and he had his own way. It was in 
this work that Dr. Brodsky made his first 
appearance in England at the Richter concert, 
St. James’s Hall, London, May 3, 1882. 

His performances at one of the famous 
Gewandhaus Concerts led to his being invited 
to become chief professor of the violin at the 
Leipzig Conservatorium — the most classical 
violin school in Europe. Here he remained 
for eight years (1883-91). Among his most 
distinguished pupils at Leipzig may be 
mentioned Felix Berber, leader of the 
Gewandhaus Orchestra, Alfred Krasselt, leader 
of the Weimar Orchestra, Alexander Fiedemann, 
professor at the Odessa Conservatoire, Miss 
Edith Robinson, and others. It was during 
the Leipzig period that the celebrated Brodsky 
Quartet was formed—the original players being 
Brodsky, Becker, Novaéek, and kKlengel. 

In 1891, to the great regret of Leipzig, 
Dr. Brodsky accepted a very remunerative offer 
made by Mr. Damrosch to play in concerts all 
over the United States. This engagement, with 
New York as headquarters, covered the period 
1891-94. He then returned to Europe with 
the determination not to accept any further 
permanent post. But the late Sir Charles Hallé 
had his eye upon the gifted Russian violinist, 
with the result that Brodsky settled at Manchester 
in 1895 as chief professor of the violin at the 
Royal Manchester College of Music and leader 
of the Hallé Orchestra. Three weeks after he 
had entered upon his duties at Cottonopolis, Sir 
Charles Hallé, Principal of the Royal Manchester 





College of Music, died (October 25, 1895), and 
Adolph Brodsky reigned in his stead. 

The Royal Manchester College of Music was 
opened October 3, 1893, in a building situated 
in Ducie Street, London Road, the gift of 
Mr. Charles E. Lees, of Oldham, the first 
Treasurer of the College. The students then 
numbered seventy-eight, drawn from six different 
counties ; at the present time there are between 
160 and 170, from a large district in and around 
Manchester, who are studying the art. Dr. 
Brodsky makes an ideal Principal. Resourceful, 
free from fads, broad-minded, a thorough musician 
who can appreciate all that is good, and an 
executive artist of the highest rank, he is the 
right man in the right place. He is the chief 
teacher of the violin, and conducts the orchestral 
class. For the last four years the students have 
given concert performances of the following 
operas: ‘Figaro,’ ‘Fidelio,’ ‘Don Juan,’ and 
the ‘ Merry Wives of Windsor.’ 

Dr. Brodsky is a very kind-hearted man. In 
1896 he inaugurated the Brodsky Quartet 
Concerts in Manchester, his colleagues being 
Messrs. Rawdon Briggs, Simon Speelman, and 
Carl Fuchs. The proceeds of these interesting 
concerts of chamber music are devoted to the 
Students’ Sustentation Fund of the Royal 
Manchester College of Music, whereby students 
of limited means are considerably helped in the 
payment of fees. The receipts have been as 


follow :— 

fs & 
First year 1896-97 re a «- §8 19 0 
Second ,, 1897-938 we a we! 1 OR S79 
Third _,, 1898-99 ie 53 ofe 82 19 II 
Fourth ,, 18g9-1g00 ae ae so. SP 5-5 
Fifth », 1900-01 ae ee << YOR 14 7 
Sixth 5» IQOI-02 oe ae .o Seer x 
Seventh ,, 1902-03 ae ie »» 248: 19 8 


The music performed at these chamber concerts 
consists of three instrumental concerted pieces— 
vocal and instrumental soloists, however eminent, 
would be regarded as trespassers. The 
subscription for the season of six concerts is 
only twelve shillings; single tickets for each 
performance cost half-a-crown and one shilling 
respectively. Crowded audiences assemble to 
listen to the ‘real good music’ set before them. 
This was especially the case on the last occasion 
of the season just concluded, when a Brahms 
programme occupied the entire evening. At the 
close of this concert Dr. Brodsky made an 
amusing little speech in which he referred to 
his Quartet being international—a Russian, an 
Englishman, a Dutchman and a German forming 
the harmonious combination. He suggested 
that the European powers should form a quartet 
on similar lines-— United Russia, Germany and 
England, with a little touch of Dutch (a happy 
reference to the Hague Conference). ‘Such a 
quartet,’ he continued, ‘could give a splendid 
performance at the Concert of Europe; and the 
money saved on armies and navies could go to 
old age pensions and educational funds for the 
good of the nations.’ 
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At the jubilee celebration of Owens College, 
Manchester, held last year, the honorary degree 
of Doctor of Music, Victoria University, was 
worthily conferred upon Adolph Brodsky. He 
possesses the Olaf Order of Norway. This 
distinction, which, though given by the King, 
has to be promoted and approved by the 
Norwegian Parliament, was bestowed upon the 
distinguished violinist in Yecognition of his 
efforts in furthering the cause of Norwegian 
music—the compositions of Sinding and others— 
at Leipzig. He greatly treasures a handsome 
ring presented to him by the King of Saxony. 

Dr. Brodsky’s reminiscences are as interesting 
as they are varied. He has pleasant recollec- 
tions of Hans von Bilow, of whose generous 
nature he speaks in terms of warm appreciation. 
When Biilow conducted some orchestral concerts 
in Hamburg he was in want of good players, so 
Brodsky offered to come over from Leipzig to 
play in the capacity of a first or second violinist, 
or viola player. In this he showed his gratitude 
to Biilow, who repeatedly went to Leipzig to 
play (gratuitously) with Brodsky at his quartet 
concerts. On one of those Hamburg occasions 
Principal Brodsky appeared in a three-fold 
capacity—solo violinist, conductor of a pianoforte 
concerto (the solo part played by Biilow), and as 
a player in the ranks of the first or second 
fiddles—quite ‘the odd man about the place.’ 

Tschaikovsky, Brahms, and Grieg he can claim 
as having been his personal friends. We have 
already referred to the fathering and the saving 
by him of Tschaikovsky’s violin concerto, 
therefore it is no wonder that the composer of 
the ‘Pathetic’ Symphony had a special regard for 
his gifted fellow-countryman and brother artist. 
The compositions of Brahms were repeatedly 
played at the Brodsky quartet concerts in 
Leipzig, and they have largely entered into the 
repertoire of this artistic combination. 

Among Dr. Brodsky’s pleasantest recollec- 
tions is a meeting, under his own roof, of 
Tschaikovsky, Brahms, and Grieg. The incident 
must be related in his own words. 

‘ During Tschaikovsky’s visit to Leipzig he was 
repeatedly our guest, and I recall especially one 
most delightful occasion. Tschaikovsky had 
accepted our invitation to dinner on Christmas 
Day. I had not told him that I was expecting 
Brahms for a rehearsal of his (Brahms’s) 
Pianoforte Trio in C minor, Op. 101. When 
Tschaikovsky entered the room we were in the 
midst of it, and he was greatly astonished to find 
Brahms there. They had never before met. | 
introduced them to each other. It would be 
difficult to find two men more different. Though 
Tschaikovsky never recognised his own noble 
descent and, indeed, made fun of it, yet his whole 
appearance, his carriage and bearing, had in them 
something distinguished. His voice was gentle, 
his manners of the most perfect politeness; from 
the first word and glance you knew you had to 
do with a man of the world who had moved in 
society. Brahms was exactly the opposite. 





With his square, somewhat stout figure, hoarse 
voice and slightly sarcastic smile, he seemed to 
be an especial enemy of so-called fine manners. 

*“ Dol disturb you ?” was Tschaikovsky’s first 
question, the minute my introduction was over. 
“ Not at all,” said Brahms with his curiously 
rough voice. ‘“ But why are you coming to hear 
this? It is not. in the least interesting.” 
Tschaikovsky sat down and listened till the Trio 
was finished. The personality of Brahms seemed 
to please him, but the music left him quite cold, 
and he was too conscientious a man to say any- 
thing pleasant to Brahms which he really did not 
feel about the Trio. A certain unpleasantness, 
or at least a want of harmony, might have been 
caused by this circumstance, but at that moment 
the door opened and Grieg and his wife entered ! 
These two had the art of always spreading 
around them a pleasant and sunny atmosphere, 
and this was the case now. Tschaikovsky had 
never seen them before, but he loved Grieg’s 
music, and he was immediately attracted to him. 
In most cheerful mood we all sat down to dinner, 
Madame Grieg being placed between Brahms 
and Tschaikovsky. It was not long, however, 
before she rose and said that it made her much 
too nervous to sit between them. Grieg sprang 
to his feet and changed places with his wife, and 
said: “ But I have the courage.” So the three 
composers sat together and there was a great 
deal of fun. I seem to see Brahms now as he 
drew towards him the dish of strawberry jam 
and said that no one else should have any, 
and how Tschaikovsky laughed. It was more 
like a children’s party than a group of great 
musicians. 

‘I personally had this impression to such an 
extent that when the table was cleared and we 
still remained in our places, I brought out a 
conjurer’s chest which I had bought as a present 
for my little nephew and showed them the tricks. 
It gave them great pleasure, especially Brahms, 
who made me explain each trick as soon as I 
had performed it. 

‘When our other guests had taken their 
departure, Tschaikovsky remained behind, and 
as we were going out into the street I asked 
him: “ Were you pleased with Brahms’s Trio?” 
“Don’t be vexed with me, my friend,” he said, 
“but I don’t like it.””” 

‘What is your hobby ?’ we ask Dr. Brodsky. 
‘Chess,’ he replies, and we have reason to know 
that, like the Knight of Windsor, he is a 
remarkably good player of the game. One 
of the most genial of men, Principal Brodsky 
is held in the highest respect by his colleagues 
at the College and is greatly esteemed by all 
who know him. 





The King has been graciously pleased to give his 
patronage to the Handel Triennial Festival to be 
held at the Crystal Palace, in June. The dates of 
the Festival are: Tuesday, June 23 (the ‘ Messiah’), 
Thursday, 25th (Selection), and Saturday, 27th 
(‘ Israel in Egypt’). The public rehearsal is fixed for 
Saturday, June 20. 
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DR. ELGAR’S NEW ORATORIO 
‘THE APOSTLES.’ 


A new work by so distinguished a composer as 
Dr. Edward Elgar is a prospective and important 
event which naturally arouses considerable 
interest, curiosity, and great expectations. Dr. 
Elgar has therefore very kindly furnished, in 
the course of a pleasant conversation, some par- 
ticulars of his oratorio ‘The Apostles’ specially 
for the readers of THE Musica Times. 

‘I have been thrilled with the subject of the 
Apostles ever since I was a boy,’ he says, 
‘regarding them from their human side, as men, 
not as theological figures.’ And here it may be 
remarked that Dr. Elgar is fully alive to the 
importance of the book—or libretto, to adopt the 
usual designation—of an oratorio if it is to have 
any chance of living. Without so firm a founda- 
tion the superstructure of the music, however 
good it may be, will be like a house built upon 
the sand. Following the example of Charles 
Jennens, the compiler of the words of Handel’s 
‘Messiah ’—‘that is my ideal oratorio,’ says 
Dr. Elgar—the text of ‘ The Apostles’ consists, 
with one exception, of the words of Scripture. 

Coming to some of the details of the new 
oratorio, the composer has not attempted to 
individualise all the twelve Apostles. Peter, 
John, and Judas only are ‘ speaking’ characters. 
He has had before him (1) the Christ, (2) that 
the Christian Gospel has to be preached, and 
(3) that there is need of assistance in proclaiming 
its message. Let us see in what manner he has 
worked out his idea. 

The Prologue begins, after a few bars of 
orchestral prelude, with the prophecy contained 
in Isaiah lxi. (the Authorised and Revised 
Versions are both used throughout the work), 
assigned to the chorus. To this succeeds the first 
section, or scene, ‘ The Calling of the Apostles.’ 
The ‘lonely Christ’ continues ‘all night in prayer 
to God’ when the angel Gabriel sings ‘The voice 
of thy watchman’ (Isaiah lii. 8), and ‘ Behold, 
my Servant’ (Matthew xii. 18—22, quoted 
from Isaiah xlii. 1—3). ‘The Dawn’ brings with 
it the opening of the Temple. The authentic 
notes of the Shofar are heard in the distance, 
and the watchers (chorus, altos and tenors) on 
the Temple roof sing (the words from the 
Talmud) ‘It shines! The face of all the East is 
now ablaze with light, the Dawn reacheth even 
unto Hebron,’ and the choir within the Temple 
pour out their hearts in the familiar words of 
Psalm xcii. 1—4, 9 & 12. After an imposing 
interlude for the orchestra, a tenor recitative 
announces what may be termed the germ of the 
oratorio :— 





And when it was day, he called unto him his 
disciples, and of them he chose twelve, whom also 
he named Apostles, that they might be with him ; 
and that he might send them forth to preach. 


The chorus then proclaim that ‘The Lord 
hath chosen them to stand before Him to serve 
Him,’ and so on, while John, Peter and Judas, 





who now first appear on the scene, give utterance 
to their responsibilities, ¢.g., ‘ Thou wilt show us 
the path of life,’ and this initial section is brought 
toa masterful conclusion in a concerted number of 
great power and beauty, intensified with the voice 
of the angel Gabriel floating above the chorus, 
Our Saviour’s teaching of the Apostles affords 
ample scope for a composer of poetic temperament 
in that the Beatitudes form its subject-matter, 
The scene, ‘By the Wayside, opens with the 
utterance of Christ, ‘Blessed are the poor in 
spirit: for theirs is the Kingdom of Heaven,’ 
The next Beatitude may serve as an example of 
Dr. Elgar’s treatment of these sayings of our 
Lord, and the choice of appropriate texts :— 
JESUS. 
Blessed are they that mourn, for they shall be 
comforted. 
JOHN. 
The Lord shall give them rest from their sorrow, 
PETER. 
And will turn their mourning into joy, 
Mary and Joun. 
And will comfort them. 
Cuorus. 
Weeping may endure for a night (Women). 
But joy cometh in the morning (Men). 


The lesson of ‘Forgiveness of Sins ’—the 
spirit of the Christian faith—is next portrayed; 
Mary Magdalen is the type chosen. This 
section includes the scene on the Lake with its 
familiar incidents of the storm and Christ 
walking upon the water. Here again the subject- 
matter is one of entrancing interest, and one 
that calls forth the highest aspirations of the 
composer, and here comes also Peter’s great 
declaration ‘Thou art the Christ, the Son of the 
living God.’ 

The defection of Judas follows, the betrayal, 
and Golgotha. 

The reappearance of Christ, and His Ascension, 
brings Part I. to a close with a mystic chorus in 
heaven, a setting of the words— 

I have done Thy commandment, 

I laid down My life for the sheep. 
sung ppp. in strains ethereal, while the Apostles 
on earth utter their own prayer, ‘Give us one 
heart and one way.’ 

Part II. opens with the first gathering of 
the Apostles, the descent of the Holy Ghost, 
and the exhortation of Peter. The troubles and 
trials go on till we arrive at Antioch. This is 
the culminating point, as the new name, 
Christians, was here given to the followers of 
Jesus for the first time. The Gospel had now 
been started on its great mission, the life of the 
Apostles, with its wider influence, ceases to be 
concrete and personal, and belongs to the 
history of the world. 

Here the libretto ends, save for the Epilogue. 
This embodies the message as stated in the 
Epistles of Jude (17-25),and I. John (v., 3, 4, and 5) 
Authorised and Revised Versions, and the 
work is brought to a conclusion—not by a fugal 
Amen beloved by the majority of oratorio 
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composers—but with these words, terminating | g:¢¢. 


with a setting of the Benediction :— 

Beloved, remember ye the words which were spoken 
before of the Apostles of our Lord Jesus Christ, &c. 

Building up yourselves in your most holy faith, &c. 

Now unto Him that is able to keep you from 
falling, and to present you faultless before the 
presence of His glory with exceeding joy, 

To the only wise God our Saviour, be glory and 
majesty, dominion and power, both now and ever. 
Amen 
The foregoing is but a very brief outline of 

what may be regarded as an epoch-making 
work, full of suggestiveness and reverential 
artistry. Some aspects of the music, now in 
course of completion, will be referred to in 
these columns at an early opportunity. 





THE FITZWILLIAM MUSEUM, 


CAMBRIDGE. 
(Concluded from page 163). 

Continuing the description of some of the 
volumes of manuscript music in the library of the 
Fitzwilliam, reference may be made to a Dixit 
Dominus, in ten parts (two choirs) and orchestra, 
by Pergolesi. It would seem that this work was 
performed at the concert given by the Academy 
of Ancient Music on April 19,1787; but for this 
occasion Dr. Callcott considered it necessary to 
write an Introduction to Pergolesi’s strains. 
There is a fine collection (fourteen volumes) 
of madrigals and other vocal works by 
Marenzio. Dr. Bever (c. 1780), to whom the 
collection formerly belonged, has written in the 
first volume these words: ‘This, with 13 other 
volumes, contains as many of the works of Luca 
Marenzio as I have hitherto been able to meet 
with. It is more than probable that the MS. 
music preserved in this library could furnish 
material for further developments in Handel 
plagiarisms. Two specimens (referred to by 
Mr. J. S. Shedlock in his articles in THe Musicat 
Times, July to September, 1go1, on ‘ Handel’s 
Borrowings’) may be instanced. Against a 
duet by Clari (‘Quando col mio s’ incontra’) 
there has been placed a MS. copy of part of the 
overture to Handel’s ‘ Theodora,’ endorsed as 
follows: ‘ Dr. Aldrich is desir’d to place this 
Fugue in Page 3rd in the 2nd madrigal Book the 
first.’ Above the music is written: ‘ Fugue in 
the Overture of Theodora the two subjects taken 
note for note from the second movement in the 
second madrigal in the first vol. of Sig. Clari 1740’; 
and above, possibly in Lord Fitzwilliam’s hand : 
‘N.B. The Oratorio of Theodora was perform’d 
the first Time in the year 1749.’ 

Everyone knows that Bononcini was hounded 
out of England for palming off a madrigal as 
his own which he had copied from Lotti. 
But Handel appears to have been familiar with 
the compositions of his rival, the said culprit 
Bononcini. The following, from the vivace 


movement of ‘ Peno, peno, e l’alma fedele,’ is 
uncommonly like the solo and chorus ‘Zion now 
her head shall raise’ in ‘ Judas Maccabzeus.’ 





_ Vivace. 


Honourable mention must here be made of 
the labours of Vincent Novello, who, with 
enthusiastic zeal and untiring industry, copied 
many volumes of the music contained in the 


Fitzwilliam Museum. By special permission 
of the University authorities he published the 
following pieces in a collection known as ‘The 





Fitzwilliam Music ’:— 


BONNO. 
Cum Sancto. 
BONONCINI. 
Eterna fac. 
In te Domine. (Ov¢/.) 
Sanctus. (Orch ) 
Te ergo queesumus. 
CAFARO. 
Amen. 
CARISSIMI. 
Dulce te. 
Et sic laudabimus. 
Gaudeamus omnes. 
O felix anima. 
Surgamus, eamus. 
CLARI. 
Amen. (Orch.) 
Cujus animam. (Qr¢/.) 
Cum Sancto. (Orch.) 
Cum Sancto. 
Cum Sancto. 
De profundis. (Orc/i.) 
Domine Deus. ., 
Gloria Patri, Alto Solo. 
(Orch.) 
Gloria Patri. (Ovch.) 
Gratias agimus. 
Kyrie eleison. (Orch.) 
Kyrie eleison. “ 
Letatus sum, a 38. 
O quam tristis. (Ovc.) 
Qu moerebat. ns 
Quando corpus. 
Quando corpus. 
Qui tollis. 
Sancta Mater. 
Sicut erat. (Orcii.) 
Sicut erat. ~ 
Stabat Mater. ,, 
Tecum principium. 
CONTI. 
Amen. 
COLONNA. 
Domine ad adjuvandum. 
(Orch.) 
Gloria Patri. 
Paratum cor. 
Sicut erat. 


DURANTE. 
Cantate Domino. 
Protexisti me Deus. 

FEROCE. 
Adoramus Te. 

JOMELLI. 
Confirma hoc Deus. 

LEO. 

Amen, a 10. (Ovch.) 
Christus factus est. 
Cum Sancto Spiritu. (Orch ) 
Dixit Dominus, a 8. _,, 
Kyrie eleison. 
Qui tollis. (Orch.) 

Oui tollis. 
Sicut erat. 
in A.) 
Sicut erat, a Io. 
(Dixit in D.) 
Tu es Sacerdos (Dixit in A.) 
Tu es Sacerdos. (Orch.) 

(Dixit in D.) 
Tu es Sacerdos. 
(Dixit in C.) 
LUPI. 
Audivi vocem, a 6. 
VITTORIA. 
Regina cceli. 


(Orch.) (Dixit 


(Orch at 


(Ove h ) 


MARTINI. 
Sicut erat. (Orch.) 
Sicut erat, a6. (Orch.) 
0. -LASSO. 
Sicut ablactatus. 
PALESTRINA. 
Et incarnatus. 
PERGOLESI. 
Dominus a dextris, a 0 
(Orch.) 
Gloria Patri. (Ovch.) 
Juravit Dominus. 
Sicut erat. 
PERTI. 
Adoramus Te. 
STRADELLA. 
Dove Battista. 
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The foregoing list by no means exhausts the 
catalogue of Vincent Novello’s transcripts, as 
the private library of Messrs. Novello contains 
ten volumes of unpublished extracts. It may 
be interesting to recall the fact that it was in 
the Fitzwilliam Museum that Vincent Novello 
projected his edition of Purcell. He and 
Samuel Wesley met at Cambridge in 1826, 
when the latter suggested the printing of the 
sacred works of the great English composer. 
Lack of means prevented him from carrying 
out the project, but Novello, the pioneer, at 
once took up the idea, and carried it out in the 
four Purcell volumes he published between 
1828 and 1832. 

Before making mention of the Handel collection 
of manuscripts, reference may be made to the 


onal 
epstashe ol Y 


Tht 





~~ ? ne 
- Ls 
SMMuwvtlliiin’ 
THE BOOKPLATE OF VISCOUNT FITZWILLIAM. 


splendid collection of music presented by the late 
Richard: Pendlebury, a Fellow of St. John’s, 
and Senior Wrangler in 1870. This section of 
the Library consists of about 2,000 volumes of 
music of all kinds—from full scores to single 
songs and pianoforte pieces, chiefly modern 
publications—purchased by the donor during 
a period of nine years. The value of the 
Pendlebury collection is increased by the fact 
that each volume may be borrowed for a limited 
time and taken away from the building by 
authorised persons. This, of course, is a great 
boon to any student of music permanently or 
temporarily residing at Cambridge, and one 
that is greatly valued and appreciated by serious 
lovers of the art. 

It is impossible within the limits of this article 
to do full justice to the priceless volumes 
of Handel manuscripts in the Fitzwilliam. 


The entire collection has been most carefully 





and thoroughly described in minute detail by 
Dr. A. H. Mann—a Handelian far excellence 
in the catalogue already mentioned. Only a few 
of the most striking features—out-of-the-way 
features, perhaps—of the Fitzwilliam Handeliana 
will therefore be set forth. It is evident that 
this collection has become detached from that 
in the Royal Music Library at Buckingham 
Palace. It ultimately came into the hands of 
Lord Fitzwilliam, who was a devoted admirer 
of Handel and one of the principal organisers of 
the famous Handel Commemoration held in 
Westminster Abbey in the year 1784. 

A volume of Italian duets supplies us with 
the signature of the great master during his 
residence in Italy (1706-1710): it appears thus— 
‘G. F. Hendel.’ Various pieces, not printed, 
written for ‘Acis and Galatea’ are interesting. 
Dr. Mann is of opinion that they may have 
been alterations and additions for the London 
performance of 1732, or that at Oxford in 1733. 
Handel’s well-known adaptiveness is shown in a 
complete sonata for two violins and violoncello on 
which he ultimately based the overture to ‘Saul’; 
and ‘Let the bright seraphim’ (‘Samson’) is 
here found originally written as a chorus (S.A.T.8.) 
with string and oboe accompaniment. A more 
amusing instance of his economy in using up 
existing material is shown in the Dead March 
in ‘Samson’ and the Wedding March in ‘ Joseph 
and his Brethren,’ the music in both instances 
being practically thesame! There is a reference 
to the use of the Serpent in the oratorios of 
‘Samson’ and ‘Solomon’; but as no parts for 
this instrument exist in the scores, the inference 
is that Handel directed the Serpentist to play, 
when necessary, from an ordinary vocal bass 
part. Is there not a good deal of suggestiveness 
in this theory of the doubling of the voices by 
certain instruments? 

Of a more domestic nature is a memorandum 
in the great man’s handwriting, in pencil, which 
reads thus :— 

12 Gallons Port. 
12 Bottles French 
Meels. 
The last word may be either the name of the 
wine merchant who supplied the beverages, or, 
on the other hand, Handel’s phonetic way of 
spelling his rations. Here is another note 
having a financial reference :— A 
Wedalesiee 9) ii 
Banker in Lombard Street, 
pour M. Wesselow en france. 

It would seem as if Handel and Charles 
Wesley, the hymn writer, must have met, but 
all investigation on the part of Wesleyan experts 
has hitherto proved futile, there being no 
reference to Handel in the Wesley literature. 
The Museum contains the autograph of three 
hymn-tunes by Handel, entitled :— 

I.—The Invitation. Sinners obey the Gospel word. 
II.—Desiring to Love. O Love divine, how sweet 
thou art. 
IIlJ.—On the Resurrection. Rejoice, the Lord is 
King. 
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The last of these tunes appears in ‘Hymns, A page which has the appearance of having 
Ancient and Modern’ and other collections, all| been doubled up and (probably) carried in the 
three being in the ‘ Church of England Hymnal,’ pocket contains a copy of one of the London 
edited by Dr. Mann. The manuscript isendorsed cries of Handel's time. At the top is written :— 


as follows :— John Shaw, near a brandy shop St. Giles’s in 
The words of these Hymns are by my father, the Tyburn Road, sells matches about 
late Rev. Charles Wesley. T 
S. WESLEY. (TENOR VOICE.) 
Of supreme interest are the studies for the & 





‘ Messiah,’ ¢.g., ‘He was despised,’ which shows © buoy amy matches, my matches buoy. 








HANDEL. 
From the portrait by Siv James Thornhill in the Fitzwilliam Museum. 
Said to have been painted for the.Duke of Chandos in 1720, when Handel was thirty-five years of age. 


that Handel originally intended the word ‘ was’ | Another memorandum reads :— 
to bear a secondary accent. In the same volume| Mr. Duval medecin in Poland Street. 
is a page of fragments connected with some|This is doubtless the address of a doctor, as 
oratorios, headed thus : | Handel was very ill at the time (1737). 
The Book of Kings, Ahab, Jezabel, Naboth, the | The concertino parts complete (for two 

Profet Elija. | clarinets and corno di caccia) of an unpublished 
May not this be taken as evidence that the|/ Overture in D and in five movements, is the 
composer ot the ‘Messiah’ once thought of only known instance in existence of the use 
writing an oratorio on the subject of ‘Elijah’? (of the clarinet by Handel. Dr. Mann says: 
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‘ The string parts of this work are not at present 
forthcoming ; it is to be hoped that they will be 
found in some of the libraries containing 
Handel's MSS., so as to enable the performance 
and publication of this important composition to 
be undertaken. It was probably written in 1740.’ 
A portion of a soprano solo, in the handwriting 
of Smith Junior, Handel’s amanuensis, is a 
setting of the following words :— 
Future times record thy story 
And with wonder sing thy name : 
Great in wisdom, great in glory, 
Thee all nations shall proclaim. 


How prophetic these words are in regard to the 
fame of Handel ! 

A recent and most valuable addition to the 
treasures in the Fitzwilliam Museum is the gift 
by Mr. Francis Barrett Lennard of sixty-seven 
volumes of Handel’s works, transcribed by John 
Christopher Smith, most of which were collected 
by the donor’s father, the late Mr. Barrett 
Lennard. Dr. Mann is making a thorough 
examination of each volume, and the result of 
his careful researches has already revealed fresh 
information of interest and importance. 

For valued assistance in the preparation of 
this article full acknowledgment is due to Dr. 
James, Director of the Fitzwilliam Museum ; 
to Mr. H. A. Chapman, Principal Assistant, 
and to Dr. Mann, organist of King’s College. 
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BUTTERFLY MUSIC. 


I mean no sort of contempt to be involved in 
the phrase “ Butterfly Music,” though at first 
sight it would seem to imply frivolity and, 
perchance, even triviality. I use it not so much 
as an explanation of a certain problem, as a 
description of a certain musical fact—a fact that 
is always puzzling and, to worshippers at certain 
shrines, singularly disheartening. It is a sort of 
commonplace, believed among great artists and 
great critics, that every more-or-less artistic 
achievement, even if the achievement lies only 
on the side of sheer beauty, will some time or 
another, in spite of contemporary disdain, come 
into its ultimate kingdom, and mount the 
throne of its natural sovereignty. Artists 
in their dying words have professed their 
confidence in the final appreciation of their 
works on the part of the multitude; and so 
often has this splendid assurance been realised 
in fact that we have inclined to spell out a law 
from such death-bed self-confidences, forgetting 
many a case in which superb egotism is not 
justified by the events of the future. Such a 


case was that of the painter, Benjamin Haydon, 
who, though he committed suicide during a 
momentary eclipse of his vanity, nevertheless 
believed most devoutly in the golden immortality 
of his artistic productiveness which was really quite 
fruitless. Now the fact which I wish to emphasise 
in this paper is that there is a great quantity 





of really admirable and really beautiful music, 
which deserves the warmest praise. and the 
deepest appreciation, but which, often exquisite 
as it is, has a career all too brief, like the love. 
liest butterfly that lingers on a summer’s day— 
when the air is heavy with heat and the sun burns 
as in a brazier, over the flowers of the fields, 
the buttercups, the poppiesand the wild hyacinths, 
In other words, the devout belief of the artist in 
the immortality of his work because it is 
beautiful, is not a necessary guarantee of 
immortality, even though he cherish it to the 
last moment of his career. 

Immortality in music—what precisely does the 
phrase mean? Or, in other words, what would 
you say were the constituent parts of the music 
which is destined to linger and last in the ears of 
succeeding generations? Not sheer beauty, is 
the somewhat startling reply; for, as I have said 
and as I intend to fortify by example, much 
music distinguished by sheer beauty, and by that 
alone, has become dumb before the Corridors of 
Silence—those dim, nether passages a-down 
which the eloquent orator, the divine singer, the 
Orpheus of his time, have wandered mutely, 
finger on lip, utterly, unrescuably speechless and 
songless. But the constituent facts which saved 
some music from those Cerridors of Silence 
were the folded flowers not yet set before the sun 
of future musical thought and of future musical 
development. For such music there was no death, 
no ferrying across the Styx to the land of the 
hereafter. Usually misunderstood during the 
life of its audacious creator, the unfolding of the 
flowers, their bringing to life, the fulfilment of 
the past, the realisation by a master dead with 
the dreams that he had fashioned for posterity, 
remained. Yet where a musician realises the 
pure beauty of his own work—pure beauty as 
apart from any other quality—he may, as I say, 
die in the confidence of the greater artist, where 
the flowers of immortality are not really among 
his sheaves. It is of such music, which for 
reasons that will now be sufficiently understood 
I call Butterfly Music, that I would write. 

I will begin with the most familiar name of 
Arthur Sullivan. I have grave and serious 
doubts if the music of that ‘beloved musician’ 
has not had its sting of immortality drawn from 
it. I consider, to be frank indeed, that by far 
the greater bulk of it is not likely to live. And 
yet there is page upon page of it which possesses 
a vital beauty, a fineness of conception, a refine- 
ment of melody that mark it out as the work of 
a most genuinely inspired musician. But there 
is nothing whatever in Sullivan’s writing which 
points to futurity. A beautiful butterfly it sped 
out in the morning, and by its rare colours 
and engrossing humour of flight it glowed 
in the sunshine and attracted the enthusiastic 
admiration of all that saw it; but this was as 
beautiful butterfly music as one might chance 
to encounter, and its remembrance will linger 
in the ears of those among us who have it among 
our young memories; it is for posterity that it 
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may come colourless and dead after its briefly 
brilliant contemporary career. To such a point 
has the music of Offenbach now come with the 
present generation—Offenbach, over whom our 
fathers raved and delighted, dead now as any 
butterfly that has flown into the frost of the 
night. Indeed, nearly all the opera buffa or 
comic opera of the last century belongs to the 
province of Butterfly Music. Its revival is 
dismal ; you feel that the actors are wearing the 
‘garb and not the clothes’ of the ancients. 

Leaving these lighter cases, I may approach 
cases based on even a colossal scale. I come to 
Meyerbeer. Can you find in one single operatic 
score by Meyerbeer the genius of a great future 
school, ‘the ancestral voices prophesying war,’ 
which whisper through every score-page of 
Richard Wagner once he had drawn his sails 
past the score of ‘ Der Fliegende Hollander?’ | 
trow not. Meyerbeer’s industry was amazing ; his 
constructive powers never slackened; call him an 
Eagle- Moth—his music was still Butterfly Music. 
‘Song for a day shall fill a day’; it had no 
message for the future; its fundamental basis 
was the chrysalis, a thing not destined for 
endurance but only to evolve the butterfly, 
itself unfated to immortality. 

There have been cases, sad and sorrowful, 
when of two contemporaries, one, the weaver of 
butterfly music, has stolen the glory from the 
other crowned—but all invisibly to those whose 
eyes were veiled—with Daphne’s laurels of 
immortality. Such was the fate of Mozart as 
opposed to Salieri. Salieri the triumphant, the 
composer of butterfly music, was raised aloft for 
worship, and was carried to the Corridors of 
Silence, while Mozart too late was gathered into 
the Fields of Elysium. I have not attempted— 
indeed, I began by disclaiming any such attempt 
—to treat with contempt Butterfly Music which, 
as I have said, is often beautiful with the beauty 
of one summer’s day; but when, as in such a 
case as this, the Music of Immortality brings to 
the artist in consequence of Butterfly Music 
suffering, and heart-burning, and poverty, and 
the tragedy of a young death, then one feels that 
the beautiful music that lives but for a day can 
even have its poisonous effect upon the music 
over which have brooded the Wings of the 
Angel of Immortality. Was Sterndale Bennett 
then among the fashioners of such butterfly 
music? The facility and elegant beauty of his 
phrasing, the nice appropriateness of his orches- 
tration, the charming poetry of his ideals—all 
these, alas! seem to have gone their way to the 
Corridors of Silence. And consider the case of 
Emmanuel Bach, whom the worthy Dr. Burney 
considered superior to the great Johann Sebastian 
because the son was more ‘elegant and less 
crabbed.’ How sturdily through the weight of 


years did the great old man work his posthumous 
way back to the ears of those who recognised in 
his music the ‘thoughts that wander through 
eternity ’"—he not ‘ to perish rather, swallowed up 
and lost, In the vast womb of uncreated night.’ 





As you look back along the steps that the 
passing musicians have taken in the darkness— 
musicians of this or that degree, I mean, not 
the commonplace ballad-monger—you note the 
division of their steps, some drifting to the 
‘golden, remote wild West’ of Immortality, 
‘where the sea without shore is,’ the others 
wandering as by a guiding fate to the Corridors of 
Silence. It is with this latter band that I have 
dealt. I have tried to solve in some way the 
mystery of the oblivion which has bound their 
footsteps, as if those who came after had, in their 
regard, drunk of Lethe. It seems to me that 
though much of their music is beautiful, it has 
no tendrils that can outstretch to the future; 
it is of its time; it says naught in prophesy ; 
and we who, like others of the past, have lived 
in its time, do not understand why it makes 
so small an appeal to the generation that 
is treading on our heels. The great men who 
perhaps were only partially known in their time 
grew like strong trees that slowly lifted their 
branches to the sun. But these others were the 
beautiful wastrels of art; their music flew abroad 
in eddying and graceful flight; all who were 
alive on the day of that flight stayed to admire 
and to applaud; but with the set of sun they 
were gone. It would be cheap to deny these 
musicians qualities of great beauty ; but it is not 
of theiy song that you can write :— 

The voice I hear this passing night was heard 
In ancient days by emperor and clown ; 
Perhaps the self-same song that found a path 


Through the sad heart of Ruth when, sick for home, 
She stood in tears amid the alien corn. 


VERNON BLACKBURN, 





Occasional Hotes. 


MANY HAPPY RETURNS OF THE DAY TO— 


Ferruccio Benvenuto Busoni - April 1. 
Hans Richter . - - ve? 
Madame Blanche Marchesi_ - » 4 
J. A. Fuller-Maitland -— - ‘meh 
Miss Hilda Wilson - - dar 30 
Eugen D’Albert - -— - frame 
Basil Harwood . - - we Eke 
J.L.Roeckel- - - - Preah? 
Alberto Randegger - - ee 
Wilfred Bendall - - - ae 2 
T.H. Collinson’ - - - Santa 
Richard Gompertz - - ee 
Alfred R. Gaul - - - 54505 
Henry Watson - - . ie G0 





Sir Alexander Mackenzie sailed in the Allan line 
steamer ‘ Bavarian’ on the 1gth ult. for his Canadian 
tour. We have already given full particulars of the 
scheme of Festival concerts of British music, 
organized by Mr. Charles A. E. Harriss, of Ottawa, 
which the Principal of the Royal Academy of Music 
will conduct in various places in the Dominion (vide 
Tue MusicaL Times of January and March, pp. 15 
and 170). One correction has, however, to be made. 
The orchestra placed at Sir Alexander’s disposal is 
‘The Chicago Symphony Orchestra,’ of fifty per- 
formers. and of which Mr. Rudolph Rosenbecker 
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is the conductor, and not the orchestra with which 
the name of Mr. Theodore Thomas is_ so 
worthily associated. We are authorized to 
state that Sir Alexander Mackenzie has in 
no way been deceived in this matter, and that 
Mr. Harriss has never advertised the orchestra in 
any other form than by its right name. 





The programmes of the Canadian Festivals 
will be varied in the different towns visited by 
Sir Alexander and his colleagues. At Toronto 
he will have the additional and valued co- 
operation of Madame Blauvelt, Miss Millicent 
Brennan, Mr. Ben Davies and Mr. Watkin Mills. 
Lord Minto has consented to become President of 
the Musical Festivals, and Lord Strathcona, Vice- 
President. On the 11th inst. Sir Alexander 
Mackenzie will be entertained by the Toronto 
Clef Club, the function to consist of a reception 
and supper. Other expressions of goodwill and 
appreciation of the genial Principal will doubtless 
be forthcoming wherever he goes. Our readers 
may be interested to learn that Sir Alexander has 
kindly consented to write a series of letters to 
Tue Muvsicat Times recording his Canadian 
journeys and experiences. 





Mr. Algernon Ashton, in a letter printed in our 
Correspondence column, calls attention to the 
centenary of the birth of Franz Lachner, though 
some of the older dictionaries give the year 1804 as 
that in which this forgotten composer first saw the 
light. Itis evident that Lachner has suffered neglect 
in England. His name first appears at the 
Philharmonic Society’s concerts on April g, 1836, 
when the programme of that evening included :— 
Sinfonia in E flat (first time of performance) Lachner. 


What one of the critics thought of the work may be 
gathered from the Musical \Vorld of April 29, 1836, in 
a notice of the concert in words that are not 
lacking in outspokenness :— 

A prize was offered a year or two since by 
Haslinger, of Vienna, for the best new symphony ; 
and M. Lachner gained it against fifty competitors. 
It were worth while to obtain a sight of, and compare 
that composition with the one produced on Monday 
evening. Either Lachner had a worthless squad to 
contend against, or his effort on that occasion has 
exhausted him, for this is positively an unworthy 
affair for any concert. It is wholly void of origi- 
nality, and is too long, even for a composition 
possessing ten times its merit. The best features in 
it are the instrumentation, and the Andante, which 
nevertheless is but an imitation of Beethoven. The 
Scherzo, too, has a pretty point, which is repeated 
over and over again. The audience testified in 
decided terms their disapprobation of the piece. 


Four years later Lachner’s name appeared for the 
second and, so far as we can discover, the /ast time 
in a Philharmonic programme, that of March 9, 1840, 
when Miss Masson sang a song by him entitled ‘ The 
sea hath pearly treasures,’ with a horn obbligato 
played by Mr. Jarrett. 





We turn to the Crystal Palace Saturday Concerts 
for further information concerning Lachner’s music 
in England. On December 12, 1863, and 
November 5, 1864, his Suite in D was performed, 
and on October 7, 1865, the Intermezzo and Gigue 
from the Suite in E minor. The Suite in C, No. 6 
(Op. 150)—really a symphony—was played at 
Sydenham, under Mr. Manns, for the first time in 
England on February 13, 1875. The fugue—probably 





one of those to which Mr. Algernon Ashton refers— 
was repeated on February 5, 1876. Here is its frisky 
subject, given out by bassoons, ’cellos and basses, and 
answered first by violas and clarinets, then by first 
violins and flutes, and lastly by second violins and 
oboes :— 

Allegro moderato. 














As Mr. Ashton says, Lachner was a friend of 
Schubert’s. He orchestrated the ‘ Song of Miriam’; 
and he told Mr. C. A. Barry that in the last year of 
Schubert’s life he took half-a-dozen of his friend’s 
‘Winterreise’ songs to Haslinger, the Vienna 
publisher, at Schubert’s request, and brought back 
tenpence a-piece for them! 





The committee of the Westmorland Musical 
Festival is to be credited with the happy invention 
of a new feature for such functions—a Folk-Song 
Competition. While perfectly recognising the classic 
style of composition, the committee is the first to take 
official cognisance of an undercurrent of national 
song fast running dry. Last year’s competition 
resulted in the bringing forth of many an interesting 
old song hoarded purely in memory in the Dales, and 
the prizes (silver-gilt and silver medals) were awarded 
to two ladies for the singing of a couple of quaint 
traditional songs, ‘ Sledburn Fair ’—really Slaidburn, 
near Clitheroe, in Lancashire—and a local hunting 
song. Other lyrics ran these very close and gained 
slight consolation prizes. The points on which the 
songs will be judged are that they must be genuine 
old folk-songs which have been traditionally current in 
one or more of the six northern counties and hitherto 
unpublished. Variants of recently-collected and 
published songs will not be debarred, and the 
words may have appeared on ballad sheets. What 
the committee really wish to rescue are the country 
songs so fast dying out, and not traditional survivals 
of the theatre or concert song of fifty or a hundred 
yearsago. Mr. Frank Kidson, of Leeds, a well-known 
authority on such matters, has again been called upon 
to decide in this competition, which takes place on 
the 23rd inst. 





The distinguished violinist, M. Jacques Thibaud, 
was engaged for a Colonne concert in February, but 
finding from the programme that he was set down to 
play a Mozart concerto and some Bach solos between 
the second and third parts of Schumann’s ‘ Faust,’ he 
wrote to M. Colonne saying that while he would be 
ready to fulfil his engagement to play, respect for his 
art would not allow him thus to be sandwiched 
between two parts of so colossal a work as Schumann’s 
‘Faust.’ No change was made. M. Thibaud did not 
appear, and a notice was distributed with the 
programme merely to the effect that he had failed to 
keep his engagement! His letters to M. Colonne, 
explaining his action, have been published in Le Monde 
Musical. We will not discuss as to whether 
M. Thibaud was legally justified in refusing to appear, 
but by the stand he has taken he has certainly shown 
respect for his art, and thereby deserves the sympathy 
of all right-minded musicians. 
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Mr. Harry Evans of Dowlais spoke some home- 
truths regarding Welsh choirs and conductors in an 
address he delivered, on the 17th ult., before the 
Liverpool Welsh National Society. He made no 
effort to explain away the recent defeats of Welsh 
choirs, and would not allow that the idiosyncrasies 
of English adjudicators, except so far as in previous 
years they had over-flattered Welsh singing, were a 
factor worth considering. The downright plain truth 
of the matter is that Welsh choralists had cultivated 
mainly only the massive Handelian style and had 
neglected refinement, delicacy, and _ restraint. 
Moreover, they fed themselves upon a_ limited 
repertory which stunted musical growth, and they 
formed choirs simply and solely for competitive 
purposes. Mr. Evans contended, as we have done 
on repeated occasions, that the Welsh have all the 
necessary voice and musical ability, and have but 
to face resolutely the discipline and scientific study 
indispensable to the attainment of the highest results 
to again come out at the top. 


The Daily News of the 23rd ult. contained a sugges- 
tive leading article entitled ‘Our Musical Apathy.’ 
The writer, while saying much that is perfectly true 
in regard to the foreign element in our musical life, 
is much too circumscribed in his outlook. It is true 
that he refers to the announced visit of Dr. Richter 
with his choir and orchestra from Manchester to 
perform ‘The Dream of Gerontius’ in London 
during the autumn of this year; but, with that excep- 
tion, he ignores the spread and the love of music in 
those parts of Great Britain not within the bounds of 
Regent Street, Covent Garden, and South Kensing- 
ton. Splendid work, deserving of full recognition, is 
being done in the Provinces which is totally ignored 
by the musical critics of the London newspapers. 





Dr. Elgar’s ‘ Dream of Gerontius’ received another 
performance in Germany on the 11th ult., this time 
at Danzig, by the Sing-Akademie, under the skilful 
direction of Herr Fritz Binder. The following are 
some extracts from the Danzig journals relating to 
the performance :— 


Danziger Zeitung : In the history of the Society, and of 
the art of music in Danzig, this day and this achievement 
will for all time remain memorable both in consequence 
of the peculiar importance of the work performed, and 
the very gratifying manner in which its extraordinary 
difficulties were surmounted. ; ‘The Dream of 
Gerontius’ gives Elgar the rank of one of the first, if not 
the first English composer of importance in the history of 
music. 

Danziger Allgemeine Zeitung: The Island Kingdom has 
suddenly produced a tone-poet ‘by the grace of God’ 
whose name must be placed by the side of our most 
important contemporary composers. Elgar's music 
belongs to the most grandiose, most impressive, and most 
characteristic that has for a long time been produced 
in the realm of oratorio. His mastery lies in the un- 
paralleled power of his creative impulse; in the boldness 
of the thematic architecture ; the brilliant, often bizarre, 
but never trivial rhythms and harmonies; and in the 
wealth of magnificent sound-effects and minutest nuances. 


Westpreussische Voiksblatt: A brilliant novelty amongst 
oratorios . . . We heard last night choruses which can 
hardly be surpassed for impressive power, but also others 
of truly heavenly splendour of melody . . . Double fugues 
and eight- or nine-part movements of overwhelming 
effect . . . Endless applause rewarded the conductor 
Herr Binder and the executants for the rare and elevating 
evening. With resounding Tusch, Herr Binder was 
Presented with laurel wreaths at the conclusion. 





Herr Fritz Binder, who so ably conducted the 
performance of Dr. Elgar’s ‘ Dream of Gerontius’ 
at Danzig, referred to above, was born, of German 
parents, at Baltimore, thirty years ago. At the age 
of five he was taken to the Fatherland, where he has 
since resided. As a child he gave many indications 
of remarkable musicianship, and between the ages of 
seven and eleven he played as a prodigy at numerous 
concerts in Germany, Austria, Switzerland, Holland, 
and Belgium. His earliest teachers were Professors 
C. Reinthaler and Bromberger. He subsequently 
studied for three years under Leschetitzky, at Vienna. 





HERR FRITZ BINDER, 
DIRECTOR OF THE SING-AKADEMIE, DANZIG. 
(Photo by Gottheil & Sohn, Danzig.) 


On the recommendation of Rubinstein he became 
a student of the Cologne Conservatorium, his teachers 
there being Professors Wiillner, Seiss, Franke, and 
Jensen. In 1896 he left the Conservatorium with 
distinction, and received an appointment at Solingen 
as conductor of a choral society there. He appeared 
as asolo-pianist in many towns, and in July, rgor, he 
was appointed Director of the Sing-Akademie at 
Danzig, a post he still holds. Herr Fritz Binder, 
who, in addition to being a very able exponent of 
pianoforte music, is an excellent conductor, hopes to 
visit England ‘ one of these days.’ 

In a letter to Messrs. Novello he writes in regard 
to the performance :— 

The concert is over; the enthusiasm was great. 
roe Unfortunately I do not know Dr. Elgar 
personally. Please write to him and tell him that 
we all lay our thanks for his glorious art-work 
(herrliches Kunstwerk) at his feet, and that I hope to 
have an opportunity of making his acquaintance in 
the course of time . . . And when, in years to come, 
Elgar’s name is mentioned with the very best, I 
shall be proud to have been one of the first to 
introduce him to the German public. 
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M. Emile Sauret, having accepted an engagement 
offered him by the Conservatoire of Chicago, will 
relinquish his position at the Royal Academy of 
Music at the end of July next. The study of the 
violin, for which the Academy has been famous since 
the days of Prosper Sainton, will now be represented 
chiefly by Messrs. Wessely and Blaha, and the most 
recent addition to the Professoriate, Mr. Willy Hess, 
who is severing his connection with the Conservatoire 
at Cologne in order to join the staff at Tenterden 
Street. 





Tablets are erected over houses in which great 
men were born or in which they lived, but at length 
both fall a prey to time, the all-devourer. The 
Schwarzspanierhaus, Vienna, in which Beethoven 
died on March 26, 1827, is already or is about to be 
pulled down. The same fate awaits another house 
connected with the master, one at Oberdobling, in 
which he composed part of the ‘Eroica’ symphony. 
To this house, by-the-way, other memories are 
attached: it was here that Korner wrote his ‘ Zriny,’ 
and that the poet Bauernfeld died in 1890. 








In acertain Cathedral city in the of England 
(after all its exact location mattereth little) is an 
Ancient Guildhall. Under the portico thereof a 
correspondent recently took refuge during a heavy 
storm of rain. In order to lighten the weary moments 
of waiting he read the Police notices there posted up, 
one of which ran thus :— 

Found in High Street on Friday, the 23rd inst., a 


choral necklace, with gold clasp. Apply to the 
Police Station. 


Perchance the fair owner of this ‘choral necklace’ 
wore a brass band round her waist, thus forming a 
combination of vocal and instrumental adornment. 





A MUSIC-MAKING IN THE POTTERIES. 

‘No smoke, no money,’ is asaying in the Potteries. 
Therefore it is of no use to anathematize the atmos- 
pheric environment of North Staffordshire. Similar 
conditions characterize Sheffield, Manchester, and 
Newcastle-on-Tyne; but in all these places, the 
Potteries included, it is quite certain that any effort 
in the direction of fine choral achievement does not 
end in smoke. In visiting these grime-environed 
industrial centres, one cannot fail to be impressed 
with the strong contrasts produced by the dulness of 
such surroundings and the magnificence of the voices 
of the dwellers therein and round about. But may 
not the musical enthusiasm of these people be 
attributed, in some measure, to the delightful 
change which music affords them after their 
weary hours of toil? The following account of a 
music-making in the Potteries, with some historical 
notes, may furnish the answer to this question. 

The seed-sowing of the fruitful yield of choral 
music in the Potteries took place about forty-five 
years ago. All honour to the man who initiated so 
splendid a movement for the uplifting of his fellows! 
His name—Josiah Wolsincroft Powell—should be 
held in grateful memory. Mr. Powell (1820-1891) was 
an enthusiastic amateur in music. His occupations 
were successively Registrar of births and deaths, and 
Town Clerk of Burslem. He found that the people 
could not read music. He therefore tried first the 
Hullah system and afterwards that of Waite (the use 
of figures), but without success. Then he adopted the 
Tonic Sol-fa method, with results that far exceeded 
his expectations. In 1860 and 1861 he brought his 


choir to the Crystal Palace in competition with others 
at the Tonic Sol-fa Festivals, and won prizes—the 





judges on the second occasion including Goss and 
Turle. These successes made choral singing a very 
popular subject, and gave a great impetus to the 
spread and cultivation of music in the Potteries, 
Mr. Powell— who, by -the-way, first translated 
Mendelssohn’s ‘ Elijah’ into tonic sol-fa notation— 
had a worthy colleague in Mr. George Howson; 
and Mr. H. Goodfellow, with the experience of more 
than forty years as a choralist, and now chairman 
of the committee of the North Staffordshire District 
Choral Society, is alive to tell the tale of those early 
days of something attempted, something done. 

All this pioneer work paved the way for the North 
Staffordshire Musical Festivals, conducted by the 
late Dr. Swinnerton Heap, and held in the Victoria 
Hall, Hanley. The first took place in 1888 (on this 
occasion Edward Elgar played among the violins in 
the orchestra), the second in 1890, and the third in 
1893. Atthe fourth (in 1896) Elgar’s ‘ King Olaf’ was 
first performed, and the last (in 1899) witnessed the 
production of Coleridge-Taylor’s ‘ Death of Minne- 
haha.’ Nota little of the success of these meetings 
was due to the labours of the chorus-master, 
Mr. F. Mountford, an enthusiastic local amateur. 

Before passing on to the event which has prompted 
this article, it is only fair to mention the good work 
of others in the district. For instance the Burslem 
Tonic Sol-fa Choir, conducted for many years by 
the late Mr. J. W. Powell, and subsequently by 
Mr. W. Docksey (now of Bradford); the North 
Staffordshire Philharmonic Society, conducted by 
the late Dr. Swinnerton Heap until his death; and 
the Hanley Philharmonic Society, Mr. Fred Mountford 
conductor. These Societies all did excellent work in 
the district for a number of years, as did also the 
Newcastle-under-Lyne Philharmonic Society. But 
they have all ceased to exist, and for a season or two 
—in fact, until the initiation of the North Staffordshire 
District Choral Society—the Potteries district was 
practically served by the Hanley Glee and Madrigal 
Society, an organization which has done and is doing 
excellent work under the able conductorship of 
Mr. James Garner, who also conducted the premier 
choir at the Liverpool Eisteddfod in rgoo. 

The North Staffordshire District Choral Society 
was founded in the month of June, 1901, when the 
Society was organized for the particular purpose of 
taking part in the Royal National Eisteddfod held 
at Merthyr Tydvil. It owes its origin to a prize-choir 
hailing from Talke, a small village in the district, 
conducted by Mr. J. Whewall. Its members (about 
200 in number) are all working folk in the Potteries— 
the tenors and basses being artisans following the 
various avocations of the district. The sopranos 
and altos have also to earn their own living in 
various occupations. The ladies pay a subscription 
of one shilling for the season, the gentlemen put 
down one shilling and sixpence, and all have to find 
their own music. Two-thirds of the choir sing from 
the tonic sol-fa notation. The rehearsals are held 
at Tunstall, as a convenient centre in a group of 
towns which includes Burslem, Hanley, and Stoke- 
on-Trent, and the members come from within a 
radius of five miles. Attendance at rehearsals is 
regarded as a duty of a very enjoyable nature, and 
any man who has to work on a ‘night shift’ 
experiences a sense of keen disappointment at his 
compulsory absence. 

These Potteries singers appear to be an ambitious 
folk. In the year 1go1 they essayed to beard a 
certain lion in his den—the lion being Taffy, his den 
the Principality. In other words, they competed at 
the National Welsh Eisteddfod, held at Merthyr, 
and carried off the first prize ({200 and gold-mounted 
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baton), actually beating all the nine native choirs 
that competed! A similar victory was gained at 
the Bangor Eisteddfod in September last, when 
Mr. Whewall and his forces vanquished all the 
Welsh choirs in the fray and also the celebrated 
Blackpool Choir conducted by Mr. Whitaker. With 
such achievements it is no wonder that the Com- 
mittee of the Society—a body of hard-working 
men not lacking in forceful energy, and a zealous 
Secretary—should desire to add to the laurels already 
won, by organizing a performance of Dr. Elgar’s 
‘Dream of Gerontius’ with the co-operation of the 
composer as conductor. 

This great event took place in the Victoria Hall 
(Town Hall), Hanley, on the 13th ult. with most 
gratifying success. The pitiless rain by no means 
damped the enthusiasm of the performers and the 
attentive audience that filled the large building. 
The soloists were Miss Muriel Foster, Mr. John 
Coates and Mr. Ffrangcon- Davies, the mere mention 
of whose names is a sufficient guarantee of excellence 
in their important participation. The orchestra (led 





MR. JAMES WHEWALL, 
CONDUCTOR OF THE NORTH STAFFORDSHIRE DISTRICT 
CHORAL SOCIETY, 


(Photo by Mr. S. Ellis, Hanley.) 


by Mr. Speelman) consisted of forty-five players 
from the Hallé Band at Manchester, with a 
good infusion of local players — twenty-six in 
number, an efficient complement which included 
six lady violinists, Mr. W. Sherratt, who has held 
the post of organist of Stoke Parish Church for 
nearly a quarter of-a-century, efficiently presided at 
the organ. The programme, entirely selected from 
the compositions of Dr. Elgar, consisted of the 
‘Froissart ’ Overture, songs from the ‘ Sea Pictures’ 
Cycle (admirably sung by Miss Muriel Foster and 
Mr. Ffrangcon Davies), and the choruses ‘ As torrents 
in summer’ (‘ King Olaf’) and ‘It comes from the 
misty ages’ (‘The Banner of St. George’). Witk 
the exception of the last two—excellently sung under 
the baton of Mr. James Whewall (at the request of 
Dr. Elgar), the above-named works were conducted 
by the composer, who also directed the splendid 
performance of ‘The Dream of Gerontius.’ 

The honours of the evening were carried off by the 
chorus, a youthful and exceedingly intelligent body 
of singers. One could not fail to be struck by their 





enthusiasm. They sang with heart and voice. No 
flabbiness, no make believe, but a genuine out- 
pouring of song. Some choralists fail to open their 
mouths as they ought to do, and too often regard 
the conductor as beyond their range of vision; but 
these Potteries people would tell you ‘That’s not 
business.’ And then the ease with which they sang 
music that cannot but be regarded as difficult 
to the ordinary run of choral societies who are 
content to go on in the rut of a jog-trot four-in-a-bar 
unemotionalism! Not a point was missed, and the 
various entries seemed as though the themes gently 
floated in upon aseaof music. Intonation, perfect ; 
and the absolute refinement of the whole choir was 
magnified in the delicate singing of the semi-chorus. 
This is high praise, but it is fully deserved by these 
good choralists of the North Staffordshire District 
Choral Society and their most able conductor, 
Mr. James Whewall. 





MR. FRED W. MEIR, 
SECRETARY OF THE NORTH STAFFORDSHIRE DISTRICT 
CHORAL SOCIETY. 


(Photo by Mr. S. Ellis, Hanley.) 

In conclusion, we may quote from a letter written 
by Dr. Elgar, after the performance above noticed, to 
the Secretary of the Society :— 

Will you be good enough to let the members know 
that I was delighted and, I will add, deeply impresed 
by their performance. I have rarely heard such 
finished, musicianly singing, and have never had less 
trouble to get my exact reading—often a difficulty 
with one rehearsal; this was made easy for me by 
the splendid training of Mr. Whewall, and by the 
alert, attentive, and friendly attitude of the chorus. 

The tone was magnificent,—silvery yet solid,—well 
balanced and sonorous, and the ‘attack’ fine: the 
infinitesimal trifles—not shortcomings—which did 
occur were caused merely by the want of more time 
in rehearsing with the orchestra. I place the 
chorus in the highest rank, and I thank the members 
for giving me the opportunity of hearing a perfor- 
mance of my work almost flawless. 

DotTED CROTCHET. 
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THE MEMORIAL TO ARTHUR SULLIVAN IN ST. PAUL’S CATHEDRAL. 


In the east aisle of the north transept of St. Paul’s| church. We give a photograph of the bas relief, 
Cathedral has been erected the memorial to the late} Mr. Goscombe John, A.R.A., the artist who designed 
Sir Arthur Sullivan, who is buried in the crypt of the|and executed it, has kindly furnished us with 
the following description :— 

‘The chief idea in the design 
is the figure of Orpheus with 
his lute, or rather lyre, sug. 
gested by Sullivan’s beautiful 
song. I have endeavoured to 
convey the idea of the wan- 
dering minstrel, the inspired 
singer, and to suggest by the 
youthful Orpheus the spirit of 
lyrical music, as this seemed 
to me to be characteristic of 
so much that is finest in the 
work of Sullivan. 

‘The lower portion of the 
memorial, containing the por- 
trait, is treated more in an 
ornamental way so that the 
figure of Orpheus shall be 
the most prominent feature, 
The wreath about the portrait 
is one of oak and laurel. The 
memorial is of bronze.’ 

The proposed memorial to 
the late Sir John Stainer in the 
Cathedral he served so well 
will appropriately find its 
place near that of his friend 
Arthur Sullivan. 

















| WILLIAM REA. 


j 


With much regret do we 
place on record the loss of 
an excellent musician and 
a good friend to music in 
Newcastle-on- Tyne, in the 
person of William Rea, whose 
death took place at his resi- 
dence, 7, Summerhill Grove, 
in that city, on the 8th ult. 
The deceased musician was 
born in the East End of 
London on March 25, 1827. 
He began to play the organ 
as a child eight years old. 
At the age of ten he became 
an articled pupil of Josiah 
Pittman, organist of Christ 
Church, Spitalfields. During 
the absence of his master in 
Germany, young Rea depu- 
tised for him for several 
months. At that time Vincent 
Novello, who had shown much 
interest in the boy, visited the 
church Sunday after Sunday 
for the pleasure of seeing and 
hearing him play the organ. 
Among Dr. Rea’s treasures 
were two gifts of music 
inscribed thus :— 

Presented by Vincent 
Novello to Master William 
Rea as a mark of approba- 
tion, and as an encourage- 
ment to persevere steadily 


EEE gees, Se ees ane 


ecg hs 


7 NO 2 eR aL 


ee ee ene ae See 


ahapmtibins 
PN ae 


I er ang te ey 





relief, 
igned 
with 
— 
lesign 
; with 
, sug- 
utiful 
‘ed to 
wan- 
pired 
y the 
irit of 
emed 
tic of 
n the 


f the 
: por- 
n an 
t the 
1 be 
ture, 
trait 
The 


al to 
n the 
well 
“it 
‘iend 


) we 
S of 
and 
c in 
the 
hose 
resi- 
‘ove, 
ult. 
was 
1 of 
(827. 
rgan 
old. 
ame 
siah 
irist 
ring 
r in 
2pu- 
eral 
cent 
uch 
the 
day 
and 
an. 
1res 
usic 





THE MUSICAL TIMES.—Aprit 1, 1903. 239 





in his endeavours to become an accomplished 

musician. September 6, 1839. 

From Vincent Novello to his friend Mr. Pittman’s 
clever little deputy, Master William Rea, with kind 
wishes for his improvement in his musical studies. 
Christmas, 1840. 

Master Rea competed for more than one organ 
appointment — on one occasion playing the great 
G minor fugue of Bach—but he was always rejected on 
account of his youth; at last, aged sixteen, he obtained 
his first post, Christ Church, Watney Street, in the 
East End of London. While there he subscribed to 
the first edition (1845) of Mendelssohn’s Organ 
Sonatas, then published at one guinea net! Ina 
letter to the present writer—dated August 29, 1894— 
he said: ‘I believe I was one of the first to play 
these Sonatas in public. I remember playing the 
third (in A major) at St. Olave’s, Southwark, on a 
Sunday evening early in 1847, and before this I 
played some of the movements to Dr. Gauntlett 
privately (he registering for me) on the same 
instrument.’ 

Rea took some pianoforte lessons of Sterndale 
Bennett. It was a great event in the youth’s life 
when, in 1846, he journeyed with his master (Bennett) 
to Birmingham in order to be present at the first 
performance of ‘Elijah.’ On the occasion of that 
visit he, Mendelssohn and Bennett formed a trio who 
took a walk after breakfast on the morning following 
the production of the oratorio. At Birmingham 
Mendelssohn invited Rea to study under him at 
Leipzig. After having held his second organist 
appointment in London—St. Andrew’s Undershaft— 
he proceeded first to Leipzig in order to study under 
Moscheles (pianoforte) and Richter (counterpoint), 
and he subsequently proceeded to Prague that he 
might gain further knowledge in pianoforte technique 
from Dreyschock. 

After an absence of three years on the continent 
Rea returned to London and entered upon the busy 
life of a professional musician of attainment. He 
brought with him a large quantity of Schumann’s 
pianoforte music. By lending the ‘ Novelletten’ to 
various people, he helped to make that master 
known, one of the borrowers being Cipriani Potter, 
the Principal of the Royal Academy of Music. He 
gave chamber concerts, -played much in public, 
founded and conducted the Polyhymnian Choir 
(100 male voices), conducted the Amateur Orchestral 
Society, saw Berlioz and Spohr conduct their 
own works, gave many lessons, and continued his 
church work, his last organ appointment in London 
being at St. Michael's, Stockwell. At the Great 
Exhibition of 1851 his masterly playing of Bach’s 
Organ Fugues attracted the attention of an old 
gentleman who, like Oliver Twist, asked for more. 
The veteran listener then handed the young organist 
his card, which bore upon it the name ‘J. B. Cramer.’ 
Rea was present at the opening ceremony on May 
Day, 1851. His ticket of admission stated that the 
holder thereof was ‘ Mr. Hill's organ blower.’ Upon 
presenting the document at the entrance, the door- 
keeper said ‘ It’s a very strange thing, but you are the 
third organ blower of Mr. Hill’s that has gone up!’ 

The great and eventful change in his life came in 
1860. The Corporation of Newcastle -on- Tyne 
advertised for a Borough Organist at a salary of 
#150 a year. Nine candidates competed before 
the judges, W. T. Best and Henry Smart, and William 
Rea obtained this important post. The second and 
third candidates in the order of merit—both highly 
commended by the adjudicators—were William 
Spark and Walter Parratt, the latter then a youth 
otf eighteen. For upwards of forty years he 
rendered most valuable aid in the furtherance 








of music in Newcastle. Rea may be regarded 
as the pioneer of orchestral music in the great 
city on the Tyne. In 1867 he started an annual 
series of orchestral concerts, conducting every 
evening for a month at a time, the series extending 
over a period of nine years. He engaged a 
first-rate band consisting of London players (led 
by Carrodus, with Alfred Gibson among the first 
violins), and he played Wagner long before 
the Master became fashionable in London. In 
one season (October, 1869) Rea performed eleven 
complete Symphonies and twenty-four Overtures, 
in addition to many smaller works. A man by 
no means narrow in his sympathies, Dr. Rea took 
infinite pains to foster choral music in the city 
of his adoption, and the high rank to which 
Newcastle has now attained in this respect is not 





THE LATE DR. WILLIAM REA. 
(Photo by H. S. Mendelssohn, Newcastle-on-Tyne.) 


a little due to the good seed sown and nurtured 
by the remarkably able musician who has recently 
passed away. 

The church organ appointments held by him in 
Newcastle and district include St. Thomas's; St. 
Andrew’s; St. Mary’s, North Shields; and St. 
Hilda’s, South Shields. He was an honorary fellow 
of the Royal College of Organists, and in 1886 the 
University of Durham worthily conferred upon him 
the honorary degree of Doctor of Music. His 
compositions include a Jubilee Ode for the New- 
castle Exhibition of 1887, several anthems, songs, 
some pianoforte transcriptions, \c., in addition to 
three organ pieces of great charm. 

The remains of Dr. Rea were laid to rest in 
Jesmond Old Cemetery. The large and very 
representative company present at the interment 
was indicative of the great respect in which he 
had so long been held in the place where he had 
worked so unceasingly for the promotion of the 
divine art. 





THE MUSICAL TIMES.—Apnrir 1, 1903. 





AN OLD-AGE PENSION FUND. 
Come, come, we are friends, 
Let’s have a dance. 





SHAKESPEARE. 


Such is the terpsichorean invitation which headed 
the announcement of the concert in aid of the 
Pension and Benevolent Fund of the Hallé Orchestra, 
given on the i1gth ult. at Manchester, under Dr. 
Richter’s conductorship. Here is the programme of 
that light fantastic toe music-making :— 

Ballet Suite ; Jean Philippe Rameau. 

(Arranged for Concert use by F. Mottl). 
(a) Menuette. (b) Musette. (c) Tambourin. 

Six German Dances 4c Mozart. 


Invitation to the Valse .. Weber-Berlioz. 
Tarantelle.. se .. Auber. 
Dance Indienne .. Rimsky-Korsakoff. 
Dance Cosaque .. af Seroff. 
Csardas es 

Slavonic Dances.. oes .. <A. Dvorak. 
‘ Die Romantiker ’ Walzer .. J. Lanner. 


Kinstlerleben Walzer .. Johann Strauss. 


This selection is in pleasant and strong contrast to 
the gloomy nature of many orchestral programmes. 
Why should not the Philharmonic Directors give us 
a Strauss waltz—‘not Richard himself again’—once 
in the season, if only as an antidote to the morbid 
strains of immature compositions. That, however, 
by the way. 

The Pension and Benevolent Fund of the Hallé 
Orchestra referred to above is so excellent an 
institution that we have much pleasure in furnishing 
some information in regard to its history and aims. 
The inception of the scheme is due to Dr. Richter, 
once an orchestral player himself, who wrote to the 
Manchester Guardian of March 6, 1901, the following 
letter :— 


In a few days the second season since I became 
conductor of the Hallé Orchestra will come to an end. 
I must gratefully acknowledge that my endeavours in the 
cause of musical art have been zealously supported on all 
hands, and most of all by the gentlemen of the Executive 
Committee. I therefore look hopefully to the future, and 
am resolved to stay in Manchester for the remaining 
years during which I may be able to work effectively and 
fruitfully in the service of my art. 

There is a fine motto, ‘Musica lux in tenebris.’ I am 
not sure where I read or heard that motto, but it is here 
that I have learned to appreciate its full significance. I 
shall scarcely be accused of ingratitude or hostility to 
Manchester if I venture to say that we are not exactly 
spoilt by sunshine. But as a makeweight for that, the 
genius of the city has given to the inhabitants a certain 
warm sensibility to the eloquence of tone. Living in a 
climate rather unfavourable to the delight of the eye, 
they seem to be all the more keenly alive to the delight of 
the ear. Fortunately we have in our midst the resources 
necessary for the satisfaction of that musical sense—an 
excellent choir with a most able choirmaster, and an 
Orchestra of the highest ability and devotion to duty. 
There is zealous work at our rehearsals, and no loss of 
time. So much is certain, the results being recognized 
on all hands. The maintenance and improvement of this 
Orchestra is the object that I now have most at heart, and 
the first condition of success in that object is stability. 
There must be a nucleus of experienced musicians about 
which such new-comers as may from time to time have to 
be admitted will be grouped till they can combine with 
the rest on an equal footing. 

To bring about that stability we require an old-age 
pension fund. Orchestral players are not, as a rule, ina 
position to make a fortune or to lay by any considerable 
savings for the support of their old age. They are 


therefore easily enticed away from one appointment by 
the offer of another with slightly better remuneration. I 
require complete devotion to the matter in hand, and I 


almost without exception, give the very best of their 
power and ability for the sake of the works performed 
and for the honour of the Hallé Concerts. It is my firm 
intention to promote the formation of a fund from which, 
in case it prospers as I hope it may, members of the 
Orchestra disabled by old age or illness would draw a 
pension. Such a fund would greatly strengthen the bond 
which unites the musicians of the Hallé Orchestra, and 
would make it easier both to obtain and keep talent of 
the highest quality. 

For this good and charitable purpose it is my intention 
once a year to give a concert, the entire proceeds of 
which will be devoted to the fund in question. I venture 
to hope, too, that the amount of the fund may be 
increased by free-will offerings, and that it may thus in 
no long time begin to serve its purpose. I propose that 
the names of charitable contributors should be printed in 
the programme-books as ‘Promoters of the Pension 
Fund.’ 

In the firm belief that my appeal to the friends of 
music in Manchester will not be in vain, I sign myself, 

Yours, &c., 
Hans RICHTER. 
This genial letter brought a ‘free-will offering’ 
of £500 from two anonymous friends. At 
the general meeting of the Hallé Concerts Society 
held in the spring of 1902, the chairman of the 
executive committee, Mr. E. J. Broadfield, stated that 
the Hallé Executive would welcome any attempt on 
the part of the orchestra to formulate a Pension 
scheme for the band, to be managed by a committee 
elected by the members of the band. Encouraged 
by this expression of approval on behalf of the powers- 
that-be, negotiations took place between Dr. Richter 
and a member of the Orchestra, with the ultimate 
result that the Pension Fund became an actual 
reality. It is not necessary to trace its history in 
detail, suffice it to say that the idea of the scheme is 
to entitle any member of the orchestra to a pension 
at the age of sixty, or before that time if incapacitated 
by illness ; and that the pensions, &c., are paid from 

a. Interest of existing capital (£1,120). 

b. Annual subscriptions of members of the 
Orchestra. 

c. Donations by friends and well-wishers. 

d. Proceeds of annual benefit concerts on behalf 
of the Fund, of which three have been given (in the 
Spring of 1901, 1902, and 1903), and at which the 
players give their services. ° 

Such, then, is the broad outline of a scheme that will 
have many sympathisers far beyond Manchester. 
The splendid and not over-remunerative work done 
by our orchestral players deserves full acknowledg- 
ment. If a distinguished musician happens to fall 
on evil days, or leaves those dependent upon him in 
a penniless condition, the hat is passed round and 
more or less successful appeals are made to the 
charitably disposed ; but the poor bandsman whose 
hands at last fail to respond to the calls of his bow, 
or whose lungs are not what they used to be, may 
starve, being without influence and having had no 
opportunity of saving. We cannot do better than 
summarise the foregoing reference to so good a 
cause and print in extenso the following letter which 
appeared in a recent issue of the Manchester 
Guardian by Mr. E. J. Broadfield :— 


THE HALLE ORCHESTRA PENSION FuND. 

To the Editor of the Manchester Guardian, 
S1r,—Will you allow me, as chairman of the Executive 
of the Hallé Concerts Society, to call the attention of 
your readers to a few facts in connection with the extra 
concert to be given next Thursday ? 

The programme itself will doubtless excite considerable 
interest and curiosity, not only on the part of the general 
public, but amongst musical amateurs. The other day, 





recognise with pride and pleasure that our Orchestra, 


in fact, I heard a distinguished musician say that he 
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would at any time gladly travel four or five hours to hear 
Dr. Richter conduct waltzes by Strauss and Lanner. It 
will be noticed, moreover, that the concert, like that of 
last year, will be distinctly historic, as the programme 
will illustrate the development of dance music ; and in 
addition to such familiar pieces as Weber's ‘ Invitation a 
la Valse,’ with Berlioz’s orchestration, and Auber’s 
‘Tarantelle,’ it will include some of Rameau’s daintiest 
music and a series of charming dances by Mozart. 

The programme, however, speaks for, itself, and it is 
rather to the pension fund I wish specially to refer now. 
At the last annual meeting of the Hallé guarantors I 
said that it would be advisable to secure the co-operation 
of the band in settling the pension fund scheme, and I am 
glad to be able to say that the fund is now no longer an 
institution merely to be hoped for, but that, as the result of 
friendly negotiations between the Executive and a com- 
mittee of the Orchestra, a scheme has been adopted which 
will shortly come into operation. Its details have still to 
be completed, but the broad outline may be easily 
described. Every member of the Orchestra may, and 
probably will, contribute a fixed annual sum, which 
will entitle him to a pension at the end of a fixed 
period of years, or when, through sickness or other 
disability, he is no longer able to fulfil his engage- 
ments. And if at any time a member is unable to 
accept an engagement at the beginning of a season, 
or if his engagement shall not be renewed, his claim 
to have returned to him the whole of the money he 
has contributed in subscriptions will be fully recog- 
nised. But the annual subscription will not be the 
only contribution of the Orchestra to the pension fund. 
Henceforward they will play gratuitously at the annual 
extra concert, and the conditions just stated in regard 
to members whose engagements will not be renewed 
will prevail in this case also, as members will have the 
right to claim the fee they would have received had the 
concert been one of the regular series. The pension 
fund will also be assisted by contributions through the 
Executive Committee. We have now in hand for pension 
purposes, including the surplus of two special dona- 
tions of together /500, about £1,120. From these 
special donations we have paid towards the assistance 
of sick and aged instrumentalists about £83; but the 
residue, including the proceeds of the extra concerts and 
the contribution of friends, remains intact. This we 
hope will steadily increase, and when funded it will allow 
us to make substantial annual grants to the fund. 

Yours, &c., 
E, J. BROADFIELD. 

The Secretary of the Fund is Mr. Carl Fuchs, 
principal violoncellist of the Hallé Orchestra, who 
has kindly furnished us with the above particulars of 
this estimable orchestral organization. 


Church and Organ Music. 





CHANTING. 

The notes on the Anglican Pointed Psalter in our 

last issue (p. 174) have brought forth the following 

exceedingly interesting letter from that excellent 

authority on Church music, Mr. John S. Bumpus. 
He writes :— 


_Sir,—In the Historical Notes on Chanting the Psalms 
given in your last issue, I observe that you dwell at some 
length upon Miss Hackett’s letter contributed to the 
Harmonicon of February, 1832 ; and you point out that the 
worthy and accomplished ‘Lady of Crosby Square’ 
took an evident interest in the above subject. 

She undoubtedly did so, for in my possession is a 
large-type octavo copy of the Psalter, pointed from 
beginning to end, with bar-lines and other symbols, by 
her own hand, in red and black ink. 

On the blank pages with which the book is interleaved 
such verses as failed to satisfy Miss Hackett on the first 
trial are ‘ scanned,’ and given with figures, accents and 





small black and white notes, as mentioned in the 
Harmonicon letter. Occasionally, short Scriptural com- 
ments are introduced, and each Psalm is prefaced by an 
historical notice. 

Miss Hackett doubtless intended to publish the result 
of her labours, for inserted at the commencement of the 
volume is the ‘ copy ’ for a title-page, which runs thus :— 


The Music | of the | Bible | including | the Book 
of Psalms, pointed as they | are to be sung in 
Churches and such other passages from | the Sacred 
Scriptures | as were originally adapted | & designed 
for | Musical Performance | or | Instrumental 
Accompt. 

The | Appendix | containing | a few easy Chants, 
Services and | Anthems for Congregational | 
Worship. Selected and arranged by | W. Horsley, 
Mus. B., Oxon. 

The Appendix may be had separately. 

‘Serve the Lord with gladness and come before 
His presence with a song.’ 


Then follows this dedication :— 

To the Members of the | Church of England | as 
by law established | this volume | is inscribed | by 
a | namesake & disciple of | Bishop Hackett. 


At the first Commemoration of Sir Thomas Gresham, 
held at St. Helen, Bishopsgate, on July 12, 1832, the 
Psalms for the day (Ixii., Ixiii., and Ixiv.) were printed 
with Miss Hackett’s pointing, as part of the Form of 
Service used on the occasion, a copy of which lies before 
me. These Psalms were printed, so a footnote informs 
us, from an edition of the Psalter then being prepared 
for publication by W. Hawes, Vicar-Choral of St. Paul’s 
Cathedral, but beyond the aforesaid specimens I cannot 
find that any more was ever done. The work possibly 
languished for want of support, or there may have been 
others at work in the same field. The two chants (both 
double) used for the Psalms at the above Commemoration 
were Hawes in C (No. 31 in a collection then in course of 
publication by Hawes himself) and Goss’s well-known 
adaptation from the Allegretto of Beethoven’s Seventh 
Symphony (No. 32 in the same Collection). 

A large quantity of Miss Hackett’s papers, diaries and 
letters, extending from 1810 to 1874, came into my 
possession some six years ago, all of which I have carefully 


. | arranged, bound and indexed for easy reference. Amongst 


the correspondence are many interesting and valuable 
autographs of celebrities of the day in the realms of 
theology, literature, painting, architecture, sculpture and 
music, chiefly English. On the subject of chanting, Miss 
Hackett seems to have carried on an animated corres- 
pondence with the Rev. W. H. Havergal, of Worcester, 
Rev. Peter Maurice, of New College, Oxford, John Peace, 
Librarian of the Bristol City Library (author of ‘An 
Ape for Cathedral Service’), Robert Jones, organist 
of Ely, Rev. Joshua Stratton, Precentor of Canterbury, 
and others. 

I herewith send Miss Hackett’s Psalter for your 
inspection, as I, in common with many of your readers, 
know so well the great interest you take in everything 
that relates to the History of English Church Music and 
the choral service. 

Yours faithfully, 
Glebelands, Joun S. Bumpvs. 
Stoke Newington, N. 
March 4, 1903. 


PURCELL’S ‘O SING UNTO THE LORD.’ 


Sir Frederick Bridge, in one of his recent Gresham 
lectures, made a serious attack upon Vincent Novello’s 
edition of Henry Purcell’s anthem ‘O sing unto the 
Lord.’ ‘It is dreadful,’ said the Professor, ‘to see 
how Vincent Novello treated this anthem, and quite 
dreadful to think how it is sungin cathedrals.’ He 
(Sir Frederick) bases his charge on ‘ a contemporary 
MS. of Purcell’s great anthem writtenin 1688. The 
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MS.’, he went on to say, ‘ belonged to Purcell’s great 
friend Gostling, the celebrated bass, and his 
descendant, my friend Mr. Kennedy Gostling, has 
lent it to me.’ The inference is, of course, that 
Novello made his edition from this transcript, or one 
exactly like it, as Sir Frederick sets forth in detail 
the things that he (Novello), with evil intent, has done, 
or has not done. But there is not the slightest 
evidence that Novello ever saw this Gostling copy, 
or one similar thereto. If Sir Frederick will look at 
the folio edition of ‘O sing unto the Lord,’ he will find 
an editorial note—unfortunately not printed on the 
octavo copy—which reads thus :— 


The copy from which this anthem has been 
engraved, was contained in a very curious old Volume 
of Manuscript Church Music, that formerly belonged 
to Mr. Richard Guise, who succeeded Dr. Benjamin 
Cooke as Master of the Choir Boys at Westminster 
Abbey. The Book afterwards formed part of the 
valuable collection of Mr. Bartleman, at the sale of 
whose music this very rare volume was purchased by 
Mr. John Watts (who was a pupil, as singing boy, of 
both Dr. Cooke and Mr. Guise) and by whom the 
book has been since very kindly presented to the 
Editor of this work. 


Unlike many editors, Vincent Novello has frankly 
stated the source from which he published the anthem, 
and it is not fair to charge him with deliberate mal- 
treatment without further evidence. We have been 
unable to trace the whereabouts of the volume referred 
to in the above note: perhaps some of our readers 
may be able to give some information in regard to 
its present location. It is easy to criticise, 
but the fact should not be forgotten that, but 
for the enthusiasm of Vincent Novello seventy years 
ago, Purcell’s anthems would have remained a sealed 
book to many a musician and choir. He was the 
first to publish any of the anthems of Purcell, and 
although he was not infallible—who is ?—his name 
should not be held up to reproach without just 
cause, 


TWO SPECIAL SERVICES IN 
CHURCHES, 


PRESBYTERIAN 


Time was, and that not so very long ago, when 
organs were entirely tabooed in Presbyterian 
churches, even in England. But among the many 
ecclesiastical changes that have taken place in recent 
years none is more marked than the changed attitude 
towards music in churches under Presbyterian 
government. For instance, at St. Paul’s Presbyterian 
Church, South Shields, on Sunday afternoon, the 
ist ult., a musical service included the rendering of 
Bach’s fine church cantata ‘Sleepers, wake!’ and 
Spohr’s ‘God, Thou art great,’ given, to the edification 
of the congregation, by the church choir, under the 
direction of the able organist of the church, Mr. W. 
G. Whittaker. 

At Free St. George’s Church, Edinburgh, on the 
13th ult., the Musical Association sang Mendelssohn’s 
‘Lauda Sion’ (Praise Jehovah) and Stainer’s ‘ The 
Daughter of Jairus’ in a manner most commendable 
toallconcerned. The performance may be regarded 
as unique, in that the choir of seventy voices sang 
without a conductor, and that the accompaniments 
to both works were played on the organ entirely from 
memory! When, however, we say that the organist 
was Mr. Alfred Hollins, chief musician of the church, 
the adjective ‘ masterly ’ naturally comes to mind in 
the achievement, and it may be used without fear 
of undue adulation. Miss Maconochie, the leading 


Mozart’s ‘Requiem’ was sung in Ripon Cathedral at 
a special service on Friday evening the 2oth ult, 
under the careful direction of the organist, Mr. C. H, 
Moody, with Mr. Percy Hughes, organist of Holy 
Trinity, Coventry, at the organ. The other instry. 
mental accompaniments were pianoforte (Mr. Harry 
Jackson) and drums (Mr. J. Shaw), while the 
Cathedral choir was augmented by vocalists from the 
Training College and Choral Society. The service 
lists of Ripon Cathedral show an eclectic selection of 
music, from Byrd to Brahms. Bach’s ‘St. Matthew’ 
Passion is to be sung on Wednesday evening 
the 8th inst. 





THE BUZZING SWELL TONE. 

Messrs. J. W. Walker and Sons, the well-known 
organ builders, have recently been turning out some 
old papers. Amongst them is the following curious 
application, of a purely bona fide character, which 
they received from a lady. We print it literatim, 
only omitting the name of the fair writer :— 

Miss —— would be glad to know the cost of building 
the following organ (without pipes), or with, if possible 
to get into room 6 feet 6 inches in height: 

2 manuals, straight pedals, 20 stops as following. 

Oboe must swell out a buzzing swell tone. 


Mechanical swell - to ped. 
Great. 
Great ped. 
Swell org: oboe swell 8 ft. 
Vox Anglicana - 8 ft. 
Flute 8 ft. Lieblick - 8 ft. echo. 


Tremolo Vox Humian 8 ft. mixture. 
Gt. organ large open Diapason. 
Soft shut Diapason. 


Trumpet. Principal. Dulciana. 
Twelfth, 2 ft. 8 in. and one more. 
Gamba loud. 


Pedal organ. Soft Diapason. Loud. 

Bourdon pedals. 

4 composition (or more) pedals acting on swell, 
great and pedal organs. 

Powerful swell pedal held open by swing rod. 

Perfectly plain wood—no show—as used in churches, 
unpolished, and plain steel pipes. 


Nothing came of the proposal, not even the ‘ powerful 
swell pedal held open by swing rod.’ 





ORGAN RECITALS. 


Dr. J. C. Bradshaw, Christchurch Cathedral, New 
Zealand. — Concert-Fantasie on ‘Ein’ feste Burg,’ 
G. A. Thomas. 


Mr. R. W. Strickland, College Street Chapel, North- 
ampton.—Third organ concerto, Handel. 
Mr. Roger Ascham, Feather Market 
Elizabeth.—Barcarolle, Wolstenholme. 

Mr. F. Isherwood-Plummer, Congregational Church, 
Southport.—Chanson triste, Tschaikovsky. 

Mr. Fred. G. Hickson, Holy Trinity, Malvern.— 
Adagio in E, Merkel. 

Mr. H. M. J. Gibbon, St. Mary’s, Leamington.— 
Grand Cheeur in E flat, Guilmant. 

Mr. H. Matthias Turton, United Methodist Free 
Church, Lower Wortley, Leeds.—Choral Song and 
Fugue, S. S. Wesley. 

Mr. Edward Cutler, K.C., St. Barnabas, Kentish 
Town.—Minuet in B flat and Postlude in G, Edward 
Cutler. 

Mr. R. Meyrick Roberts, St. Stephen’s Walbrook.— 
Sonata in D minor, Alfred H. Allen. 

Mr. Hugh Blair, Christ Church, Newgate Street.— 
Lento sostenuto (from Sonata in G major, Op. 15), 
Hugh Blair. 

Mr. G. Bernard Gilbert, Town Hall, Stratford. — 
Sonata in E flat (Op. 6), Chr. Fink. 

Mr. C. E. B. Dobson, Baptist Chapel, Hucknall.— 


Hall, Port 





soprano of the church, sang her solos beautifully. 


Caprice in B flat, H. Botting. 
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Mr. R. H. Turner, Parish Church, Portsmouth.— 
Sonata da camera in D, by A. L. Peace. 

Mr. Fred. Gostelow, St. Saviour’s, Liverpool.—Air 
with variations in A, Haydn (Arr. by Best). 

Mr. T. J. Crawford, St. Paul's, Camden Square 
(Farewell Recitals).—Imperial March, Elgar. 

M:. James Tomlinson, St. John the Baptist, Pilling 
{Opening of a new organ built by Ainscough, Preston).— 
Barcarolle, Sterndale Bennett. 

Mr. H. Mozart Sheaves, Moss Side Baptist Church, 
Manchester.—Sonata in G minor, Filippo Capocci. 

Mr. W. Wolstenholme, Stoke Newington Presbyterian 
Church.—Serenata in A and Scherzo in F, Wolstenholme. 

Mr. R. W. Evans, Christ Church Cathedral, Colombo.— 
Finale in the French style, J. C. Bridge. 

Mr. H. Crackel, Primitive Methodist Chapel, Well- 

ate.—Festal March, Calkin. 

Mr. Franklyn Mountford, St. James’s, Handsworth,— 
Offertoire de Ste. Cecile, Jules Grison. 

Mr. T. H. Collinson, St. Mary’s Cathedral, Edin- 
burgh.—Air with variations and final fugato, Smart. 

Mr. G. Herbert Riseley, St. Saviour’s, Woolcott Park, 
Bristol.—Fantasia (‘ The Storm ’), Lemmens. 

Mr. Herbert Morris, Kenilworth Parish Church.— 
Sonata in C sharp minor, Basil Harwood. 

Mr. Alfred H. Dudley, Oxton Road Congregational 
Church, Birkenhead.—Andante con moto, E. T. Chipp. 

Mr. Sydney Townshend, Dumbarton Parish Church.—- 
Scherzo, Hoyte. 

Mr. Claude E. Cover, St. Paul’s, Galashiels. —Chanson 
d'été, Lemare. 

Mr. H. J. Davis, Christ Church, Bath.—Fantasia on 
the tune ‘St. Mary,’ C. E. Stephens. 

Mr. Henry Graves, Ayr Parish Church.—Air and 
Finale, Thiele. 

Mr. J. Charles Long, St. James's, Marylebone.— 
Triumphal Song, A. H. Brewer. 

Mr. W. C. Webb, The Downs Chapel, Clapton.— 
Grand March in E flat, Smart. 

Mr. Cyril B. Rootham, St. John’s College Chapel, 
Cambridge.—Fugue in G minor, William Russell. 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr, A. M. Colchester, St. Paul’s, Canonbury. 
Mr. C. R. James, St. Nicholas’, Blundellsands. 
Mr. George Lightfoot, Christ Church, Ware. 
Mr. A. G. Macey, H.M S. ‘ Britannia.’ 
Mr. F. G. Massey, St. Mark’s, Gloucester Gate 
Mr. Frederick A. Ogilvy, St. Lawrence's, Ramsgate. 
Mr. Sydney W. Stephenson, St. Mary Magdalene, 
Stoke Bishop, Bristol. : 
Mr. Stanley S. P. Stubbs, St. Paul’s, Camden Square. 
Mr. R. F. Virgoe, Christ Church, Ottershaw, Surrey. 
Mr. J. W. Wright, St. James’ Parish Church, Abinger. 











Messrs. Breitkopf and Haertel have just issued a new 
edition of their extensive catalogue in a portly tome of 
1,240 pages and weighing over 4lbs.! The plan 
adopted—strictly alphabetical of composers’ names, with 
full cross-references—is the only plan for a catalogue if 
it isto be of any practical value. The extent of this useful 
book of reference may be estimated by the fact that the 
works of Schubert occupy nearly sixty pages of closely, 
yet clearly, printed titles, his songs, about 650 in number, 
alone filling nine pages. The Beethoven and Mendelssohn 
entries necessitate forty pages each. The work of collect- 
ing such a mass of detail as is here presented must have 
been a task of patient magnitude, and the Catalogue 
Seems to have been very accurately compiled. We 
notice, however, one slip. The name of one of the 
Editors of the Fitzwilliam Virginal Book is somewhat 
shorn: it appears as J. A. Fuller! 


The Madrigal Society offers two prizes for the same 
number of madrigals. The first award is the Molineux 
Prize of Ten Pounds and the Society’s Medal, and the 
second is the sum of Five Pounds. Compositions must 


sent in before October 1 to the Hon. Secretary, 
Mr. J. Edward Street, Woodside, Caterham, Surrey. 
The conditions of the competition will be found in our 
advertisement columns. 





FESTIVALS IN APRIL. 


April will be quite a Musical Festival month this 
year, though the various events occur very near the 
border-line of its successor, in fact one fixture extends 
into the month of May. We subjoin the various 
music-makings in chronological order, with an outline 
of each meeting :— 


NORTHAMPTON. 
April 17 and 18. 
This music-making, organized by the Hon. Mrs. C. 
Spencer, consists of a competition and evening 
concert. 


MIDDLESBROUGH MusiIcaL FESTIVAL. 
Conductor, Mr. Kilburn. April 22 and 23. 

The scheme includes Dr. Elgar's ‘The Dream of 
Gerontius’ (conducted by the composer); the first 
performance in England of Fritz Volbach's ‘ The Page 
and the King’s Daughter’; Bach’s ‘ Sleepers, wake |’ ; 
Richard Strauss’s Symphony in F minor, and 
Bruckner’s Symphony No. 4 in E flat (‘ The Romantic ’); 
Sullivan's ‘Golden Legend,’ &c. Hon. Secretary, 
Mr. C, Wood, North Ormesby, Middlesbrough. 


CARLISLE. 
April 22 and 23. 

Competition and two concerts; Bach's ‘O Light 
everlasting,’ conducted by the adjudicator, Dr. 
McNaught, will be the chief work performed. Mr. D. 
Hodgson is the Secretary. 


WESTMORLAND MUSICAL FESTIVAL. 

Held at Kendal. April 23, 24, and 25. 
Concerts and competitions——Dr. McNaught, Mr. 
Tertius Noble, and Mr. Frank Kidson, adjudicators. 
Mr. Coleridge-Taylor, conductor. Principal works: 
Somervell’s cantata ‘The Power of Sound,’ Elgar's 
‘Coronation Ode,’ and a new cantata, composed 
especially for the Festival by Mr. George Rathbone and 
entitled ‘ Végelweid, the Minnesinger,’ to be sung by a 
chorus of 500 children, accompanied by one of the 
local orchestras and conducted by the composer, also 
Miss Lehmann’s new Cantata ‘Once upon a time.’ 
The interesting Folk-Song competition, peculiar to this 
Festival, is referred to on p. 234. The Hon. Secretary 

is Mr. A. H. Willink, Burneside, Kendal. 


SPILssy. 
April 27 and 28. 

This is also a competition (judge, Dr. McNaught) 
and concert; at the latter ‘The Power of Sound’ 
(Somervell) will be sung. Mrs. Massingberd deserves 
all commendation and encouragement for galvanizing 
into musical life this rural district in a somewhat out- 
of-the-way corner of Lincolnshire. 


BRIDLINGTON MusIcAL FESTIVAL. 
April 28. 

With Mr. Bosville, most genial of programme anno- 
tators, at the helm. The programme includes Dvorak’s 
‘Spectre’s Bride,’ Nesvara’s ‘ De Profundis,’ Lloyd’s 
‘Hero and Leander,’ Beethoven's Fourth Symphony, 
Mr. Arthur Hervey’s Overture ‘ Youth,’ and a new Suite 
for orchestra, composed for the Festival by Mr. G. T. 
Patman. Secretary, Mr. B. M. Townsend, Bridlington. 


MorEcAMBE Musical FESTIVAL AND COMPETITION. 
April 29, May 1 and 2. 

The works to be performed are ‘The Banner of 
St. George’ (Elgar), conducted by the composer, and 
Bach’s‘O Light everlasting.’ Dr. Elgar, Dr. McNaught 
and Mr. Percy Pitt are the adjudicators at this Festival 
of more than local renown. Secretary: Mr. Powell 


If we cannot boast of a Festival in London during 


the present month, we may call attention to the 
Joachim Quartet Concerts announced to take place 
at St. James’s Hall on April 25 and 27, May 1, 5, 7, 


12 and 14. It will be evident from the above schedule 


of events that all the good music in the British Isles 
is not made in London. 
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Reviews. 





Selected Pianoforte Studies. 
Books 1 to 4. 
Taylor. 


Set I., Books 1 to 4; Set II., 
Progressively arranged by Franklin 


[Novello and Company, Limited.] 


Not the least difficulty attending the vocation of a 
teacher of the pianoforte is the selection of music for his 
or her pupil. And is not this more especially the case in 
regard to technical studies? There is no dearth of such 
material, it is the matter of suitable selection that troubles 
the conscientious teacher, especially when the pupil 
belongs to the great majority coming under the designation 
‘average.’ It is in order to meet such difficulty that 
these ‘Selected Pianoforte Studies’ have been compiled 
by Mr. Franklin Taylor, who is not only a most skilled 
expert in pianoforte teaching, but may be regarded 
as ‘a guide, philosopher, and friend.’ A quotation from 
his Preface sets forth the raison d’étre of this useful 
publication :— 


The present collection of Studies is designed to 
provide teachers with a short course of Pianoforte 
Technique adapted to the needs of the average pupil, 
the intention being to spare the teacher the labour of 
choosing a sufficiently varied selection from the large 
mass of material existing, and at the same time to 
ensure that the different departments of technique 
shall be undertaken in the order which experience 
has proved to be the most beneficial. 


It was an excellent idea to make two selections—Set I. 
for pupils less naturally endowed than others, and Set II. 
for those of higher technical attainment. Of course, 
where additional studies are desired in order to develop 
some particular shortcoming in a pupil’s technique, the 
larger collection edited by Mr. Taylor and well known as 
his ‘ Progressive Studies,’ from which the present selec- 
tions have been made, is available. The practical utility 
of the publication is so obvious that itsadoption by many 
teachers may be a foregone conclusion. 


Life of Richard Wagner. An authorised English version 
by William Ashton Ellis of C. F. Glasenapp’s ‘ Das 
Leben Richard Wagner's.’ Vol. III. 


(Kegan Paul, Trench, Triibner & Co.] 


‘Ought I to call the present volume an ‘ English 
version ’’ of Herr Glasenapp’s work?’ asks Mr. Ellis in 
his Prefatory Note. His doubt arose from the fact that 
‘its five hundred pages represent but a hundred of the 
German original.’ Strictly speaking, no; but it was not 
worth while altering the title. The period of which he 
treats is indeed ‘rich in psychological and esthetic 
interest,’ so that the expansion is welcome. It extended 
from the years 1849 to 1852-3, during which was 
developed the scheme of the opus magnum, which a 
quarter of-a-century later was realised at Bayreuth. 
Numerous extracts are given from the ‘ Correspondence of 
Wagner and Liszt,’ also from Richard Wagner's letters to 
his Dresden friends,’ and as both these collections 
have been before the public for some years, we may 
be able to sum up many pages in a few words. From 
Mr. Ellis’s point of view lengthy extracts were indispen- 
sable. The volume opens with a few pages concerning 
the fruitless visit of Wagner to Paris, in 1849, after he had 
been forced to leave Dresden. He wants to get to Zurich 
to be at peace and set to music his poem ‘ Siegfried’s Tod,’ 
which he calculates will take him about ‘half a year’! 
But first came much essay writing, and then when he 
did set to work, he found that a ‘ Young Siegfried’ must 
take precedence ; and finally he thinks out a big scheme, 
three dramas and a prologue, so that neither of the operas 


is devoted to Liszt and to the Princess Carolyne v. Sayn. 
Wittgenstein; it is a long one, but it throws a viviq 
light on the Wagner-Liszt correspondence, and shows ys 
how much more Liszt would have done for Wagner had 
he not ‘ given his soul into silken bondage.’ The friend. 
ship of Liszt for the composer was distasteful to the 
Princess; and the latter not only influenced the life of 
Liszt and his actions, but also his writings. In his last 
letter written to her three weeks before his death, Liszt 
signs himself ‘ umilissimo Sclavissimo.’ Of the analyses 
of ‘Tannhauser’ and ‘Lohengrin’ ‘much,’ says our 
author, ‘ is to be assigned to the Princess,’ 

It was in 1852 that the German theatres began to take 
an interest in Wagner’s operas, and for this Mr. Ellis 
easily accounts. Wagner was no longer at Dresden, an 
active object of the jealousy of Reissiger, and also ‘of 
the two opposing camps outside, Berlin and Leipzig,’ 
while Liszt by the production of ‘ Lohengrin’ had aroused 
curiosity. In the published correspondence between 
Liszt and Wagner we learn something of the negotiations 
with various theatres, but in the present volume the sto 
is presented in fuller detail. The delays and shabby 
behaviour of Leipzig in connection with ‘ Tannhauser’ 
caused great annoyance to Wagner, but at last when it 
was produced there in 1853 the success thereof was great, 
In one letter to Liszt the composer writes :—‘ With these 
Philistines, in general, I probably shan’t travel far: they 
haven’t the remotest idea of the nature and future of my 
works.’ We often hear people say ‘If only Wagner were 
alive now what joy it would give him to see how his 
works are now admired and appreciated!’ But sucha 
sentence as the above reminds us that a man of genius 
is conscious of his power; he knows that he is 
ahead of the age in which he lives, and is _there- 
fore not surprised at the indifference or hostility of 
the world; as with Beethoven, so was it with Wagner. 
In a letter to Uhlig the latter says : ‘I don’t live in my age 
at all, because I flit among you as a ghost, because the wide 
world is full of fools.’ Wagner cycles are all the fashion 
now, and it is interesting to note that the first one was 
given by Liszt at Weimar in 1853. The ‘ Flying Dutch- 
man’ was performed on February 16 in that year, anda 
second time before the 2oth, when ‘ Tannhauser’ was 
given, followed on the 26th by ‘ Lohengrin.’ 

Passing on to the ‘ Ring,’ Mr. Ellis frankly acknowledges 
that ‘Das Rheingold’ is ‘ the least popular of the four 
sections of the ‘‘ Ring,’’ and, unlike its fellows, is scarcely 
ever performed purely for its own sake, i.e., alone.’ So 
far as London is concerned it has never been thus given. 
He does not accept the usual explanation, viz., a lack of 
interest in the doings of mythical gods and goddesses, 
but accounts for it by ‘the general dislike of any story 
that so ruthlessly displays the seamy side of human nature.’ 
For ourselves, however, we prefer the former explana- 
tion. One point is mentioned which ‘ militates 
against more general appreciation of ‘‘ Das Rheingold,””’ 
viz., the ‘stringing of chains between the giants’ staffs, and 
the hanging thereto of salvers, &c., that clink like tin as 
they strike each other.’ The effect produced is no doubt 
highly ridiculous, yet we cannot think that it interferes 
with ‘general appreciation’ any more than does the 
dragon scene with that of ‘ Siegfried.’ 

Mr. Ellis has made what he justly deems ‘no mean 
discovery.’ The existence of two ‘ Siegfried’s Tod’ poems, 
the original one of 1848, and the revised one of 1852-3, 
identical with that of ‘Gétterdammerung,’ is well known, 
but he believes that there was an intermediate one made 
in 1851. The ‘three different styles of diction’ in the 
‘ Gotterdammerung’ first attracted attention to the matter. 
He intends to deal with it at length in Vol. IV. ; for the 
present he only adduces ‘the broader reasons of a faith 
that in my own mind already amounts to a certainty, 
and from what he says with regard to internal evidence, 
he seems to have good reasons for his belief. Mr. Ellis’s 
work has evidently been to him a labour of love, and 
those who have followed him thus far will look forward 
with eagerness to the remaining volume or volumes, for 
the life of the Bayreuth master is one of absorbing 
interest : it is more than the life of the man, it tells also 
the story of the decline and fall of old-fashioned Italian 





is sent, as Liszt had hoped, to Weimar. A whole chapter 


opera, and the rise and progress of music-drama. 








avsiiaad 


—— 
Vv. Sayn- 
a vivid 
shows us 
ener had 
e friend- 
il to the 
€ life of 
1 his last 
th, Liszt 
analyses 
ayS our 


n to take 
Ir. Ellis 
sden, an 
also ‘of 
-eipzig,’ 
aroused 
between 
— 
he sto 
shabby 
hhauser’ 
when it 
AS great, 
th these 
ir: they 
e of my 
ler were 
10W his 
t such a 
genius 
he is 
there- 
tility of 
Vagner. 
my age 
he wide 
fashion 
ne was 
Dutch- 
+, anda 
or’ was 


wledges 
he four 
carcely 
e.’ So 
; given. 
lack of 
desses, 
y story 
lature.’ 
xplana- 
ilitates 
zold, ym? 
ffs, and 
> tin as 
) doubt 
erferes 
oes the 


) mean 
poems, 
1852-3, 
known, 
e made 
in the 
natter. 
for the 
a faith 
ainty,’ 
idence, 
Ellis’s 
e, and 
yrward 
es, for 
orbing 
Is also 
Italian 








THE MUSICAL TIMES.—Apriz 1, 1903. 245 





NEW EASTER ANTHEMS. 


] will magnify Thee. By W. H. Bell. 

Sing ye to the Lord. By C. H. Lloyd. 

Awake, awake! By the Rev. T. W. Stephenson. 
[Novello and Company, Limited.] 


The compositions of Mr. W. H. Bell have shown so 
much originality and independence of conception that we 
take up the anthem with pleasurable anticipations, which 
it is satisfactory to be able to state are realised on 
examination of the music. The composition is opened by 
a short passage for the basses in unison, emphatic and 
jubilant in character, this expression being increased on 
the entrance of the full choir. The opening portion is 
succeeded by a section intended to be sung by a smaller 
number of vocalists unaccompanied. The music of this 
is owing and graceful, and well laid out for the voices. 
It gives place to a baritone solo which, however, may be 
omitted if desired. The final chorus is bold and vigorous 
and brings an excellent example of modern Church music 
to an effective close. 

Dr. Lloyd’s anthem is less ambitious in design ; it is 
shorter by four pages than the preceding one, and it 
makes less demands on the executive abilities of the 
singers. There isa dramatic element in the music, and 
consequently there are some very effective passages, 
notably in the setting of the words ‘ Death is swallow’d 
up in victory.’ The Anthem ‘ Awake, awake!’ by the 
Rev. T. W. Stephenson is not specially designed for 
Easter, but it would be suitable for that season 
inasmuch as it is written for Parish Choir Festivals. 
The music is diatonic in character and solidly harmonised. 
It presents no difficulties to fairly trained choirs. 





L'Education Musicale. Par Albert Lavignac. 
[Paris: Librairie Ch. Delagrave.] 


To write about one department of musical art within 
reasonable compass is no easy matter: to treat of the art 
generally, and to give advice to pupils concerning the 
study of this or that instrument, of singing, or of theory 
and composition, and to keep within moderate limits, is a 
truly dificult matter. Our author, who is Professor of 
harmony at the Paris Conservatoire, really conveys many 
practical hints in a singularly easy, pleasant style. His 
observations, cautions, and criticisms show knowledge 
and experience, and his book will benefit both pupils and 
teachers, It would naturally disappoint readers who 
expect detailed information on any particular subject, but 
what M. Lavignac offers is sound and sensible: his book 
might well be entitled mudtum in parvo. 





Organ Music. By various composers. 
[Novello and Company, Limited. ] 


Two pieces by Mr. Edwin H. Lemare are entitled 
‘Rhapsody ’ (Op. 43) and ‘Chanson d’été,’ The first of 
the pair fully justifies its title, and perchance it tells a 
tale. The second, a typical Lemareian theme in B flat 
with an episode in the key of G minor, is a composition 
that has in it the elements of popularity. A Canzonetta 
and Réverie, by Mr. Herbert Brewer, are imbued with 
that thoughtfulness which one expects from him. If the 
Canzonetta is a little restless, the Réverie is a delicate 
and withal an attractive little piece in six-eight time. 

Mr. William Faulkes has written a very melodious 
composition in his Minuet and Trio (in F); it would make 
a pleasing recital piece. Everyone knows Mr. E. H. 
Thorne as a serious-minded musician, his Bach crusade 
at St. Anne’s, Soho (of which church he is the organist), 
alone entitles him to be so designated. Moreover, this 
earnestness of purpose shows itself in his three 
compositions for the organ now before us—(1) a Prelude 
and Fugue in F sharp minor, (2) Variations on 
Jeremiah Clark’s tune ‘St. Luke,’ and (3) a Fantasia 
in F, As love laughs at locksmiths, so Mr. Thorne 
makes light of difficulties, or rather he expects the 
players of his trio of pieces to be well equipped in the 
Matter of technique. Organists, and there are many 


such, who like ‘ something to work at ’—the ‘ something’ 
being solidly written music for the instrument—will enjoy 
the fare provided for them by Mr. Thorne. 

Old dance forms seem to be favoured by composers for 
the organ. Here we have another Minuet and Trio 
(in E flat), this time from the pen of Mr. John Pullein. 
Pleasant contrast is afforded by the Trio (in G), with its 
drone pedal bass. With the exception of some octave 
passages in the right hand, the piece presents no 
difficulties, even to a player of average attainments. 
Dietrich Buxtehude, an organist much admired by Bach, 
is one of those old-time composers who had something to 
say and the gift of being able to say it. Mr. John E. 
West has reverently edited the Chaconne in C minor of 
the old master; furthermore he has supplied a brief 
biographical note of his career, a good idea which might 
be further developed. 

The Village Organist has now been extended to 
Book 34—the most recent additions to this useful publica- 
tion being Books 32, 33 and 34. Of the nineteen pieces 
herein set forth, eleven are original compositions 
contributed by Mr. Myles B. Foster, Mr. John E. 
West, Dr. Roland Rogers, Dr. Cuthbert Harris 
and others. The arrangements, which have always 
been a feature of the series, include transcriptions from 
the works of the great masters from Bach to Wagner. 
All the characteristics of the Publication are retained in 
this fresh instalment of a work that is of practical value 
to those for whom it is primarily intended. 





The Morning Service set to music in the key of A. By John 

E. West. 

[Novello and Company, Limited.] 

Mr. West writes with long practical experience both as 
an organist and choirmaster, and this, combined with a 
lively sense of the value of direct melodic expression, 
results in his Church music being eminently singable and 
effective. The Morning Service comprises the Te Deum 
Benedictus, and Jubilate, which are severally allied to 
music of important design. The part-writing in the 
Te Deum is in a considerable measure contrapuntal, but it 
does not present difficulties to a fairly-trained choir. In 
spirit the music is essentially modern. The traditional 
pianissimo for the song of the Cherubin and Seraphin is 
avoided, the reiteration of the word ‘Holy’ being 
delivered fortissimo ; the recitation of the text is broken up 
by short organ interludes, and the conclusion is /egato and 
piano. The opening of the Benedictus is dignified and 
impressive, and as the setting proceeds there are some 
notably harmonic changes. The part-writing is inter- 
esting, and the Gloria is imposing. The setting of the 
Jubilate is appropriately jubilant, and the flowing nature 
of the part-writing is very attractive. 

From the character of the accompaniment. to this 
Service we may assume that the composer intends to 
score it for orchestra, although this in no sense implies 
that it is unsuitable for organ. 





The Junior Violinist. Edited by C. Egerton Lowe. 
Books 5, 6, 7, 8, II, 12, 13, 14,15, 16. 
[Novello and Company, Limited.] 


This useful series is growing rapidly. It provides 
graded pieces and exercises, all of which are printed 
plainly and even beautifully, and in every detail carefully 
edited. It must be a great boon to teachers and young 
players to find suitable music of the best kind ready at 
hand without a painful and tedious search. Book 5 
contains Mozart’s Sonata in C major (Kéchel, 303), the 
Allegyo of which is a capital study in the rapid execution 
of fairly easy passages not going beyond the third position. 
The pianoforte part demands good playing. Book 6 
contains eight of Mendelssohn’s ‘ Songs without words,’ 
also not going beyond the third position. Book 7 consists 
of Mozart’s Sonata in F major (Kéchel, 547), a beautiful 
study for both pianist and violinist. In Book 8 we have 
Schumann’s ‘ Phantasiestiicke’ (Op. 73), (three pieces). 
Here rather more technical skill is called for. Many 
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players not juniors would feel that such music makes 
more than a little demand upon execution, and more 
especially upon interpretative skill. Book 11 contains 
Three Romances, by Schumann (Op. 94). Here again 
real appreciation of the music is an absolute condition of 
success. The three pieces are full of characteristic 
beauty. Book 12 gives us six of Pleyel’s duets for two 
violins (Op. 8), and Book 13, another set of six (Op. 48). 
These twelve duets bring us as it were back a year or 
two, for, interesting and melodious as they are, they 
make little demand upon technical skill. Every young 
player will delight in playing with his or her teacher or 
a fellow-student these really excellent and educational 
compositions. It may be well to mention that the first 
set of six (Book 12) can be played wholly in the first 
position, and the second set (Book 13) in the first and 
third positions. These violin duets being complete in 
themselves no pianoforte accompaniment is provided. 
Book 14 consists of scale and arpeggi exercises, and 
includes all the exercises of this kind asked for by the 
Associated Board in their School examinations and those 
in the Junior and Senior Divisions of the Local Centres, 
Books 15 and 16 each give three Sonatinas for Violin and 
Pianoforte by Carl M. von Weber. These light and 
pretty fancies call for delicate playing, and the violin 
part demands an acquaintance with the region of the 
fourth position which will not be an insuperable difficulty 
to any player who has mastered the pieces in the pre- 
ceding books of the series, 





Correspondence. 


THE STREETS OF LONDON. 


Dear S1R,—Referring to the paragraph on the streets 
of London named after composers, in the March issue of 
THE Musica TIMEs, it is stated that Mendelssohn is 
unrepresented in that respect. May I be allowed to 
mention that a huge block of very up-to-date mansions 
(so called) has recently been erected just off Sloane Street, 
and overlooking the old burial ground of the Royal 
Chelsea Hospital, to which the name of the composer of 
‘Elijah’ (Mendelssohn Gardens) was given. This has, 
however, now been changed to a less pretentious title. 
Possibly the builder repented him of using a name so 
artistic to a modern block of flats. 

I should also like to add that at Fulham is to be found 
a Novello Street. Although the name does not stand for 
a great composer, yet it is one that spells music, and 
is dear to musicians the whole world over.—Yours 
faithfully, 

A. Hampton Brown. 

44, Redburn Street, Chelsea. 


FIGURE NOTATION IN MUSIC. 


DEAR Sir,—Having read the paragraph on pp. 171—172 
of your March number on the system suggested by Dr. 
Koller of Vienna for writing tunes by means of figures, 
and noted your comment on it, I venture to remark that 
some years ago I published an ‘ Easy Notation of Music ’ 
(developed from the system of singing by numerals in 
German village schools) and a second booklet entitled 
‘Music minus Stave,’ which contains, besides some 
exercises in scales and chords, sixteen popular tunes by 
various composers, arranged for the pianoforte for 
amateurs who have no time to learn stave music. Both 
booklets are to be had at Messrs. Novello and Co.’s. 

The system is simplicity itself, promotes musical 
intelligence, and_ greatly facilitates the study of harmony 
and counterpoint in Imitation, Inversion and Contrary 
Motion.—Yours faithfully, 

F. WEBER. 
Organist of the late German Chapel Royal, 
St. James’s Palace. 


THE CENTENARY OF FRANZ LACHNER, 

Dear S1r,—On April 2 next,one hundred years will have 
elapsed since Franz Lachner, one of the most famous 
composers of a past generation, was born at Rain, a little 
town in the Kingdom of Bavaria. I lay emphasis on the 
words ‘a past generation,’ for I fear that but few 
musicians, let alone the general public, will remember 
the centenary of Lachner’s birth, so completely has the 
name of this composer passed from the minds of the 
people now living. It is difficult to account for this, as 
Lachner was a very great and illustrious musician indeed, 
and also one of the most successful during his lifetime. 
He composed works in every conceivable branch of his 
art, as they comprise eight Symphonies, seven Suites 
for orchestra, three Operas, two Oratorios, two Stabat 
Maters, several Masses, five String Quartets, many Piano- 
forte Quartets, Quintets, Sextets, an Octet for wind 
instruments, Violin Sonatas, Organ Sonatas, Pianoforte 
pieces, and a large number of songs. Lachner belonged 
to the strictly classical school of musicians, religiously 
following the footsteps of Bach, Handel, Mozart, and 
Beethoven. By far the finest of all Lachner’s works 
are his Suites, notably those in E minor (Op. 113), and 
D minor (Op. 115), which once upon a time enjoyed 
considerable popularity all over Germany and in other 
countries. Lachner was one of the greatest contra- 
puntists and masters of fugue who ever lived, and both 
those delightful Suites just mentioned contain fugues 
which to my mind are the most magnificent and most 
glorious ever written for the orchestra. Why such 
superb compositions as Lachner’s Suites should now be 
ignored by almost every orchestral conductor in the 
world completely passes my comprehension. 

Let us sincerely hope that the centenary of Lachner’s 
birth, of which I have now reminded the public, may be 
an incentive for reviving some of the splendid works of 
this most estimable and sterling composer, for it does 
seem a crying scandal and a burning shame that 
Lachner’s Suites, these grand classical compositions, 
should be allowed to fall into oblivion, whilst the most 
ghastly trash of certain latter-day composers is per- 
formed, and even applauded by the public. Franz 
Lachner, it may be of interest to mention, enjoyed the 
intimate personal friendship of Schubert and Beethoven, 
and indeed of most of his great musical contemporaries. 
He lived to a green old age, as he died at Munich on 
January 20, 1890, in his 87th year. 

44, Hamilton Gardens, Yours very faithfully, 

St. John’s Wood. ALGERNON ASHTON, 

[We make some reference to Lachner’s music in 
England on p. 234.—Eb. M.T.] 





ONOMATOP(CEIA IN MUSIC. 

Dear Sir,—In Mr. Vernon Blackburn’s interesting 
article ‘Onomatopceia in Music’ there is a reference to 
Haydn, who, it is said, ‘ seems in an extremity of delight 
when he can secure an onomatopceic effect like that of 
the serpent in ‘‘ The Creation.’’’ Whether, however, 
Haydn was so delighted with effects of this kind (I try to 
avoid that very long word) seems doubtful, if faith is to 
be placed in A. C. Dies, the composer’s friend, who tells 
us in his ‘ Biographische Nachrichten ’ (1810) that the text 
of ‘The Seasons’ was the cause of unpleasantness between 
Haydn and Baron van Swieten, who prepared the words, 
an adaptation from Thomson’s ‘ Seasons.’ Haydn 
specially disliked the croaking of frogs, and sought to 
hide it from the ear. For this Swieten blamed him, 
produced a piece by some old author in which the croak 
(Koax) was prominently set forth, and begged him to 
imitate it. The latter, enraged, resolved not to be 
worried any more, and expressed his dissatisfaction in a 
letter in which he wrote: ‘It would be better if the 
blessed croak were omitted.’ This letter passed through 
many hands, and indeed is said to have appeared in the 
Zeitung fity die elegante Welt. Swieten was much annoyed 
at it. Mr. Blackburn is a man of wide reading, yet 
this old out-of-print book of Dies may possibly not have 
come under his notice, or surely he would have referred 





23, Highbury Grange. 


to the passage in question. 


, , , 
AyTwovoparonoinotc. 














a 


NER, 
vill have 
famous 
1, & little 
S On the 
but few 
member 
has the 
3 of the 
this, as 
indeed, 
ifetime. 
h of his 
| Suites 
Stabat 
y Piano- 
r wind 
inoforte 
elonged 
giously 
rt, and 
. works 
+3), and 
>njoyed 
1 other 
contra- 
1d both 
fugues 
d most 
y such 
now be 
in the 


chner’s 
may be 
orks of 
it does 
e that 
sitions, 
€ most 
iS per- 
Franz 
ed the 
hoven, 
raries. 
ich on 


esting 
nce to 
lelight 
hat of 
vever, 
try to 
h is to 
o tells 
le text 
tween 
vords, 
laydn 
‘ht to 
him, 
croak 
im to 
to be 
1ina 
f the 
‘ough 
n the 
joyed 
, yet 
have 
erred 


aL. 











THE MUSICAL TIMES.—Aprit 1, 1903. 


247 





‘THE DREAM OF GERONTIUS’ AT DANZIG. 
(FROM OUR OWN CORRESPONDENT.) 


On the 11th ult., the oratorio ‘The Dream of 
Gerontius’ was performed for the first time in Danzig, 
and for the third time in Germany. It was an artistic 
achievement of the first rank, chiefly on the part of the 
conductor, Herr Fritz Binder, but also of the chorus 
(that of the Sing-Akademie) and the orchestra. The 
excellent soloists, Frl. Frida  Kisielnicki, Herr 
Fr. Dierich and Herr Joseph Staudigl, rounded off and 
completed a performance which was received with 
enthusiasm, after having been anxiously looked forward 
to by the public and eagerly discussed in the local press. 

The work marks an epoch in the history of the 
Oratorio. The composer, with English determination, 
causes us to realize that, in oratorio, music is the hand- 
maid of religion; and it cannot be gainsaid that the 
proper place for the work is the Church, strictly speaking 
—say, some vast, solemn cathedral, the Demon chorus 
notwithstanding. It is just this chorus, forming as it 
does a necessary and, dramatically, a life-giving element, 
which must not be heard at too near a distance. The 
demons form an essential part of the picture, and with rose- 
water they could not be painted. Calmly considered, 
however, the use of dissonances and strenuous rhythms in 
this demoniac episode is not any more pronounced than 
in Berlioz, who in such matters goes still farther. The 
extensive use of ancient Church modes might at first 
sight appear a mere affectation. But it soon becomes 
evident that it is the expression of a strong individuality 
which has entered deeply into the spirit of Religion, and 
one that could not resist the chaste and holy effect of these 
modes, while at the same time not despising the use of 
modern chromaticism and a modern orchestration as 
original as it is distinguished. With all this, the depen- 
dence of the melody on the text has not been carried so far 
that any four pagesof Elgar's vocalscoredo not throughout 
contain more good music than whole acts of so-called 
‘Wagnerian’ operas which, with their ‘spoken song,’ 
lower music to the role of a mere ancilla dramatica, 

In his avoidance of set forms Elgar follows 
Wagnerian lines. Be this as it may, the ridiculously 
inconsistent changing from reflection to action and 
vice versd, so characteristic of old oratorios—the ‘St. 
Matthew’ Passion in parricular—is thereby avoided. 
It is remarkable how organically chorus and _ soli 
alternate in Elgar’s work. The dependence of the 
music upon the words is shown in that, except in the 
choruses, it is all but impossible to thoroughly enjoy 
the work unless the text is known, or can be followed. 
The man who must read to understand, however, 
is not the man to whom real, i.e., pure and absolute 
music addresses itself; but this is not to deny that the 
‘Dream ’ is throughout interesting and frequently beauti- 
fuland even great. From the point of view of absolute 
music, the choruses are productive of the highest 
enjoyment and the purest elevation. In them, deep 
feeling is wedded with supremest mastery to transparent 
polyphony and beautiful sound effects, both in the vocal 
parts themselves and in conjunction with the orchestra ; 
while in the masterfulness of this limpid polyphony 
(often in as many as fourteen parts) the work surpasses 
everything that has hitherto been achieved in oratorio. 
But nowhere does this masterfulness degenerate into a 
mere display of technique; on the contrary, it every- 
where heightens or deepens the expression of the psychic 
moments, and in doing so reaches the sublime. 


Dr. C. Fucus. 








The death took place, on February 22, in a lunatic 
asylum in Vienna, of Hugo Wolf, a prolific composer of 
songs, several choral works, a string quartet, a three- 
act opera, and other compositions. He wrote songs 
wholesale, and Hugo Wolf Clubs were formed in 
order to popularize his works. Wolf was born on 
March 13, 1860, at Windischgratz, Styria; he had, 
gpekcre, nearly completed the forty-third year of his 
ife. 





THE WHISTLES AND REED INSTRUMENTS 
OF THE AMERICAN INDIANS OF THE 
NORTH-WEST COAST. 

An exceedingly interesting paper on the above 
subject, of which the following is a digest, was read 
by the Rev. F. W. Galpin, M.A., F.L.S., before the 
Musical Association on the roth ult., Sir Hubert Parry, 
the President, in the chair. A number of original 
specimens were also shown 

The Pacific seaboard which bounds the territory of 
British Columbia on the western side is separated from 
the interior by dense forest and high mountain ranges. 
Scattered along the coast for a distance of about 1,000 
miles are certain Indian tribes remarkable for their 
technical skill and light complexions. They may be 
divided roughly into five families: The Salishan of 
Eastern Vancouver Island and the opposite mainland ; 
the Wakashan (including the Kwakiutl) of Western 
Vancouver and the mainland north of the previous family ; 
the Tsimshian north of the Wakashan; the Tlingit, 
farther north in Southern Alaska; and the Haida, who 
inhabit the Queen Charlotte Islands. Museum specimens 
testify to their skill in carving and weaving, but the 
object of the paper was to call attention to and classify a 
remarkable variety of musical instruments found in 
general use amongst these coast tribes; for in addition 
to the popular drum and rattle they have certain 
wooden whistles and reed instruments unknown to the 
other Indians of North America. Instruments of the 
cup-mouthpiece type like the horn, and stringed instru- 
ments, are not used except under European influence. 

The classification, compiled by Mr. Galpin after a 
careful study of a large number of specimens in America 
and in Europe, is as follows :— 

Group A.—WHISTLES. 
Crass I.—Without finger-holes. 
Division a.—Mouth blown. 

Section 1.—Stopi pipes. This is the commonest and 
perhaps earliest type of whistle; it is found in its simple 
or single form ; also in twin (or double), triple, quadruple, 
quintuple, and sextuple forms, giving a remarkable 
polyphonic series. 

Section 2.—Half-stopt pipes. These are not so common, 
and may have suggested the whistles with finger-holes. 

Section 3.—Open pipes. Decidedly uncommon. 

Division }.—Mechanically blown. 

A compressible bladder filled with grass or bark is 
attached to the whistle; in later specimens its place is 
supplied by bellows. 

Crass II.—With finger-holes. 

These are rare. There are two genuine old specimens 
in the British Museum. The slate flutes, carved and 
decorated with totemic devices, are modern adaptations of 
European models, made for sale as curiosities. 

Group B.—REED INSTRUMENTS. 
Crass I.—Without finger-holes. 
Division a.—Mouth blown. 

Section 1.—Double-beating reeds. These are made of 
wood, and can be controlled by the lips, or are concealed 
within a cap orcover as in the medieval krumhorn. In 
the covered double reeds we have also twin, triple, and 
quadruple forms. 

Section 2.—Single-beating reeds. In the simple form 
these appear to be a recent introduction due to contact 
with Europeans. Buta twin single-beating reed is found, 
formed by inserting a thick wooden ‘lay’ between the 
two halves of the ordinary double-beating reed. Alsoa 
double-action single reed is used, in which a thin 
piece of wood vibrates between two rigid ‘lays.’ These 
seem to be due entirely to Indian originality. 

Section 3.—Retreating reeds. The inverse of the double- 
beating reed, and found both in a terminal and a lateral 
form. Similar sound producers are used by the country 
children in England. 


Section 4.—Ribbon reeds. A thin vegetable membrane 


vibrating within a narrow air passage. 
Division ).—Mechanically blown. 
Bellows only are used for these. 
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Crass II.—With finger-holes. 

Specimens are rare. There are three in the British 
Museum of an early form. 

As regards the use of these instruments, some of the 
smaller whistles are perhaps used as decoys; but most, if 
not all, of the whistles and reeds are employed in the 
mysteries and secret societies of these Indian tribes. They 
are considered sacred, and the uninitiated are not allowed 
to see them on pain of death. As these instruments are not 
used in connection with the Indian songs, vocal music was 
not discussed. In what way these Indians obtained 
their principles of sound production—the carefully con- 
structed whistle head and the elaborate development of 
the reed—is not known. Some consider it was through 
communication with the Asiatic continent ; but if so, we 
fail to find the free reed and the vertical and transverse 
flutes so popular among Eastern Asiatics. More probable 
is it that in some way they have come in contact in 
previous centuries with the Aztec tribes, to whom the 
whistle head was well known,and whose religious mysteries 
were associated with musical instruments. 

The complete paper, with notes and illustrations, will 
be read with much interest when it is published in the 
Proceedings of the Musical Association for the current 
session. 


ROYAL CHORAL SOCIETY. 


The revival on Ash Wednesday (February 25) at the 
Royal Albert Hall of Sir Arthur Sullivan's oratorio 
‘ The Light of the World’ was an interesting event, in that 
the work had not been heard in London for many years. 
Miss Evangeline Florence, Madame Kirkby Lunn, Miss 
Maggie Purvis, Mr. William Green, Mr. Frederick 
Ranalow and Mr. Kennerley Kumford, as_ soloists 
seemed to realise the devotional character of the music 
assigned to them. 

The expected annual performance by the Royal Choral 
Society of Sir Arthur Sullivan’s ‘Golden Legend ’ took 
place at the Royal Albert Hall on the roth ult., when the 
soloists were Miss Marguerite Macintyre, Miss Florence 
Bulleid, Mr. Ben Davies, and Mr. Dan Price. The 
choral singing indicated that the choristers were so 
familiar with the music that they needed more rehearsal 
than they had received. This remark does not apply to 
the notes nor to the precision of attack, but to the 
important matter of accentuation and intelligent delivery 
of the text. The popular work was preceded by 
Dr. Cowen’s ‘ Coronation Ode,’ produced at the Norwich 
Festival last autumn. The effective choral writing 
greatly gained by the larger body of voices. The march 
section produced a notable contrast with its context, and 
the jinale became most imposing. The solo part was 
sympathetically sung by Miss Helen Jaxon. Sir 
Frederick Bridge conducted both performances. 





THE PHILHARMONIC SOCIETY. 

The ninety-first season opened in a most auspicious 
manner on February 26, at Queen’s Hall. The band 
was in splendid form, the tone of the strings being 
particularly rich, and the delicacy, brilliancy, and 
precision of the orchestral playing, under Dr. Frederic 
H. Cowen’s direction, would be difficult to surpass. The 
concert opened with the first performance of an overture 
on the subject of Maeterlinck’s play ‘Pelleas and 
Melisanda,’ from the pen of Mr. Garnet Wolseley Cox, 
whose previous compositions produced at the concerts of 
the Royal Academy of Music, of which Institution he was 
a student, have attracted favourable notice. The over- 
ture is a picturesque and imaginative composition, 
containing some strong passages and remarkable for its 
sanity. Other memorable performances were those of 
Schumann’s Symphony in D minor (No. 4), and M. Raoul 
Pugno’s beautiful pianoforte playing in Mozart's Piano- 
forte Concerto in E flat (No. 9), which was rendered to 
perfection. The vocalist was Miss Susan Strong. 

A particularly attractive programme was presented at 
the second concert on the 12th ult. Mr. Frederic 
d’Erlanger’s Violin Concerto in D minor was played for 





the first time in England, with Herr Fritz Kreisler as 
soloist, and Sir Charles V. Stanford’s ‘ Irish Rhapsody ' 
No. 1, in D minor (Op. 78), and Sir Alexander Mackenzie's 
suite ‘ London day by day ’ were heard for the first time in 
central London. The concerto is deficient in virility, but 
its themes are expressive and the workmanship most 
musicianly and finished. The opening movement, the 
strongest in the work, contains some very ingenious and 
effective contrapuntal writing for the soloist; the slow 
movement is meditative and pe. the finale is gay 
and vivacious. Herr Kreisler played his part to perfection, 
and he and the composer were twice called to the 
platform. The other two works above-mentioned were 
produced at the Norwich Festival last autumn, when 
they were so fully described in these columns that 
further comment is unnecessary ; but it should be added 
that they each improved enormously upon a re-hearing 
under the direction of their composers, who have given 
us nothing better. Miss Lydia Nervil created a most 
favourable impression by her finished and intelligent 
rendering of Ophelia’s Scena ‘A vos yeux’ from 
Ambroise Thomas's ‘ Hamlet.’ 





ROYAL ACADEMY OF MUSIC. 


The students’ concerts on February 23 at St. James’s 
Hall, and on the 13th ult. at Queen’s Hall, contained 
much that merited warm praise. The novelties at the 
former were an Andante and Allegro for two trumpets by 
Mr. E. York Bowen, and a ‘Cossack cradle song’ with 
pianoforte accompaniment and violin and _ violoncello 
obbligati by Miss Eleanor C. Rudall. The former 
composition proved a more interesting work than might 
have been anticipated from the combination of instru- 
ments, the Andante in particular being pleasing. It was 
admirably played by Mr. William Cox and Miss 
Catherine Fidler. The cradle song is a commendable 
student effort, and was sympathetically sung by Miss 
Katie E. B. Moss. Other soloists who merit praise and 
encouragement were Mrs. Dewhurst, by reason of her 
refined singing, and Miss Margaret Holloway and 
Miss Julia Higgins, respectively violinist and pianist. 
Some commendable renderings of chamber music were 
also given. 

The orchestral concert on the 13th ult. acquired 
distinction by the inclusion of the first performance in 
England of Herr Richard Strauss’s Burleske in D minor 
for pianoforte and orchestra. The solo part was cleverly 
played by Miss Mary Burgess, and full justice seemed to 
be done to the orchestral portion under the able direction 
of Sir Alexander Mackenzie ; but the work did not leave 
a satisfactory impression, the themes not possessing 
sufficient significance to justify the lengthy development 
to which they were subjected. Two other novelties were 
an Overture entitled ‘Redgauntlet,’ by Mr. Felix 
Swinstead, and a song of ambitious design for soprano 
and orchestra named .‘ Cleopatra,’ by Miss Katie E. B. 
Moss, by whom it was sung. The Overture testifies to 
a lively imagination and considerable knowledge of 
orchestral effect, and is a promising composition. A 
notable performance was Mr. E. York Bowen's rendering 
of the solo part of Sir A. C. Mackenzie’s ‘Scottish’ 
Pianoforte Concerto (Op. 55). Miss Ruth Clarkson 
showed great promise as a violinist, and the trio ‘ Jesus, 
Heavenly Master,’ from Spohr’s ‘Calvary,’ was well 
sung by the Misses S, P. Soper, Katie Moss, and 
M. F. Jones. At the close of the concert Sir Alexander 
received a shower of violets from the students, who had 
armed themselves with bunches of this fragrant flower as 
a ‘send off’ of their popular Principal previous to his 
departure to Canada. 

The following awards have been made :—The Goldberg 
Prize—to Edith C. Patching (of Worthing). The 
Llewelyn Thomas Prize—to Gwladys Roberts (of 
Llanelly). The Evill Prize—to W. Daniel Richards 
(of Blaina, Mon.). 

The Westmorland Scholarship annually awarded to 
vocalists has this year been gained by Mr. Basil Franklin 
Taylor, a nephew of Mr. Franklin Taylor of The Royal 
College of Music. 
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Pondon Concerts, Recitals, &c. 


BROADWOOD CONCERTS. 

It is satisfactory to see Messrs. Broadwood's excellent 
scheme of chamber concerts so widely appreciated. At 
the performance on February 26 at St. James's Hall there 
was played for the first time a Trio for pianoforte, violin, 
and cor Anglais by Mr. Donald F. Tovey, the composer 
(at the pianoforte) being assisted by Mr. Haydn Wood 
and Mr. Horton. The unusual combination of instruments 
did not prove satisfactory, and the music, although well 
written, failed to make a deep impression. A specially 
interesting feature of the evening was the interpretation 
of one of Purcell’s Ten sonatas of four parts, for strings 
and clavier, published in 1697, two years after his death. 
The vocal element included Henschel’s ‘Serbisches 
Liederspiel’ and Sir Charles V. Stanford's songs from 
Tennyson's ‘ Princess,’ which were admirably rendered 
by Miss Ethel Wood, Madame Kirkby Lunn, Mr. John 
Coates, and Mr. F. Ranalow, with Mr, Randal Ronald at 
the pianoforte. : 

The concert on the 12th ult. opened with Mr. T. F. 
Dunhill’s Quintet in F minor for strings and horn, an 
estimable work which improves on acquaintance. The 
other Quartet was that by Mozart in the key of C. The 
string players in both compositions were Miss Jessie 
Grimson and Messrs. Frank Bridge, Ernest Tomlinson, 
and Edward Mason. The horn-player was Mr. T. Busby. 
Mr. Campbell McInnes and Mr. Howard Jones gave an 
effective rendering of the ‘ Willow-wood ’ section from 
‘The House of Life,’ a cantata for baritone voice and 
pianoforte by Mr. Vaughan Williams. 

RICHTER CONCERT. 

What may be termed a tentative ‘Richter’ concert, 
with the Hallé (Manchester) Orchestra, took place at the 
Queen’s Hall on the 16th ult. The bringing by Dr. 
Richter of his own band to London doubtless relieved 
him of much labour in rehearsal, but in matter of tone 
quality the Manchester players are not so good as the 
London players, and it cannot be said that, in the matter 
of precision, attack, and delicacy, they surpassed the 
effects produced by the orchestra selected from the 
metropolis. Mr. Schultz-Curtius, however, announces 
that a series of concerts will be given in the autumn. 
Dr. Richter was most successful in his interpretation of 
the ‘Meistersinger’ Overture and Beethoven's eighth 
Symphony. The other works were the ‘ Love scene’ and 
‘Queen Mab’ Scherzo from Berlioz’s ‘ Roméo et Juliette ' 
cantata, Tschaikovsky’s fantasie ‘Francesca da Rimini,’ 
and Liszt’s ‘ Mephisto Walzer.’ 

MISS MARIE HALL. 

Five hundred people were turned disappointedly away 
from St. James’s Hall on a wet afternoon last month (the 
3th ult.), when Miss Marie Hall gave her violin recital, 
an unprecedented experience in the history of the 
building, at all events in regard to a new-comer. It took 
Paderewski three years to get a London audience; but 
this gifted young girl, still in her teens, at once makes 
her mark by the simple force of her genius. The pro- 
gramme was one that would put to the test any violinist, 
yet Miss Hall triumphed gloriously over all the demands 
itmade upon her. In the Kreutzer Sonata she was 
overweighted by her colleague at the pianoforte. One 
sighed for a less up-to-date pianoforte in such 
concerted music, or a player with the delicate touch of 
a Henry Kk. Bird. The virtuoso performer and the 
sonorous instrument beloved by him are not always 
suggestive of ideals in concerted music. 

In Ernst’s Violin Concerto in F sharp minor, a com- 
position that simply bristles with difficulties, the fair 
fiddler furnished fresh proof of her extraordinary 
technical equipment and musicianship. Bach’s Chaconne 
teceived an interpretation that was perfectly natural 
and satisfactory, and one that gave much promise of 
Miss Hall’s future as an exponent of classical music. 
Herr Gottfried Galston played on the pianoforte Brahms’s 
‘Variations on a theme of Handel,’ and Miss Caroline 
Montefiore contributed some songs. Mr. H. R. Bird 





Was, as usual, irreproachable as accompanist. 





QUEEN’S HALL SYMPHONY CONCERTS. 


Only a brief notice is required of the concert conducted 
by Mr. Henry J. Wood, at Queen’s Hall, on the r4th ult. 
The feature was the superb rendering of Tschaikovsky’s 
Fifth Symphony, which should be more often played. 
M. Jacques Thibaud proved himself an artist of the first 
rank in M. Saint-Saéns’s attractive Violin Concerto 
in B minor, and the finished singing by Mdlle. Marcella 
Pregi, in Mozart's Recit. and Rondo ‘ Chi’ io mi scordi 
di te,’ and in songs by M. Saint-Saéns and Schumann, 
added to the enjoyment of the afternoon. 

AMATEUR ORCHESTRAL SOCIETIES. 

The Royal Amateur Orchestral Society, under the able 
direction of Mr. Ernest Ford, gave an excellent concert 
on the roth ult. at Queen’s Hall. The programme 
included the Overture to Wagner’s ‘ Tannhauser,’ and 
Schubert’s ‘ Unfinished’ Symphony, and the first per- 
formance in this country of Herr E. N. von Reznicek’s 
‘Donna Diana’ Overture, a bright but conventional 
composition. The soloists were Miss Muriel Foster, 
Mr. Dalton Baker and Herr Max Wolfstahl. 

The Strolling Players’ Orchestral Society, conducted by 
Mr. William Shakespeare, gave a performance on the 
2oth ult. at Queen's Hall, but this only calls for record. 

SIGNOR BUSONI. 

Among the many pianoforte recitals of this season, the 
one given by Signor Busoni at Bechstein Hall on 
February 26 deserves special mention. Whenheinterprets 
a Beethoven sonata or a well-known classical piece we 
mentally compare his reading with that of some of the 
great pianists who have passed away, or with living ones 
of note, and thus criticise to our heart’s content. When, 
however, Signor Busoni announces half-a-dozen of Liszt's 
‘Etudes d’éxécution transcendante,’ we feel that we 
have no standard whereby to measure him. Now and 
again some pianist plays one of the Liszt-arranged 
Paganini Etudes—especially the ‘Campanella ’—which 
on the occasion in question Signor Busoni gave by way 
of encore ; but to attack monsters like ‘ Mazeppa,’ ‘ Wilde 
Jagd,’ or the No. ro in F minor, which bears no 
superscription, is quite out of the ordinary run of things. 
Though the actual notes may be within the power 
of many pianists, very few could dash off these and 
other of the fearfully difficult ‘ Etudes transcendantes ’ 
with the force, fire, and, apparently, facility displayed by 
Busoni. The first part of his programme included six 
Etudes by Chopin, but his readings of these tone-poems 
are familiar. He also played César Franck’s fine 
Prelude, Choral, and Fugue. 

DR. LUDWIG WULLNER. 

The vocal recital given by this distinguished artist on 
the 2oth ult. at St. James’s Hall was a notable event in 
the past month. His musical and powerful tenor voice 
and keen dramatic perception were advantageously dis- 
played in an admirable selection of songs, particular 
interest being attached to his interpretations of a group 
by the late Hugo Wolf, which confirmed the opinion of 
many of his countrymen that the composer was one 
of the greatest /ieder writers of the Fatherland. 

VARIOUS CONCERTS AND RECITALS. 

M. Jean Gerardy made his reappearance in London, 
after an absence of five years, at St. James’s Hall on 
February 26 at an orchestral concert conducted by 
M. Ysaye. The gifted violoncellist was heard in M. Saint- 
Saéns’s Concerto in A minor, the Adagio and Allegro 
of Haydn's Concerto in D, and in Boéllmann's Symphonic 
Variations (Op. 23), in all of which he played with a beauty 
of tone, brilliancy, and artistic intuition that entitle him 
to be placed in the front rank of his art. M. Ysaye 
secured excellent renderings of the orchestral portion of 
the above works, and also admirable interpretations of 
M. Saint-Saéns’s symphonic poem ‘ Jeunesse d’ Hercule’ 
and M. Svendsen’s legend ‘ Zorahayda.' Madame Cleaver 
sang with dramaticemphasis. On the r8th ult. M. Gerardy 
gave a recital in the same hall, when he was heard to 
advantage in Goltermann’s Concerto in A minor, and 
Boccherini’s Sonata in A (No. 6). The vocalist on this 
occasion was Miss Florence Schmidt. Mr. Percy Pitt 
rendered good service at the pianoforte. 
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VARIOUS CONCERTS AND RECITALS.—(Continued.) 


It was pleasant to see a numerous audience at the 
Wessely chamber concert on the 2nd ult. at Bechstein 
Hall, for this quartet party merit generous support. 
Messrs. Wessely, Spencer Dyke, Lionel Tertis and 
B. Patterson-Parker are manifestly animated by artistic 
impulse, and their ensemble is excellent. Detailed 
criticism is unnecessary, but it should be said that the 
above-mentioned qualities were prominent in the 
interpretations of Beethoven's Quartet in F (Op. 18), 
Grieg’s Quartet in G minor, and in Brahms’s Quintet in 
F minor, the pianoforte part of the last-named being 
admirably played by Miss Gertrude Peppercorn. 

The first performance in England of Herr Felix 
Weingartner’s String Quartet in D minor (Op. 24) took 
place at the Saturday Popular Concert at St. James’s 
Hall on the 7th ult. The work is an interesting example 
of modern methods applied to established forms. Its 
sentiment is not deep, but it is sincere and attractively 
expressed. It was well rendered by the Kruse quartet 
party. 

Miss Fanny Howard and Miss Wyllie Jaeger gave 
distinction to their concert, on the gth ult., by playing 
for the first time in England a Sonata for violin and 
pianoforte by Dirk Schafer. It is a fluently-written 
work, deficient in strength, but pleasing. The concert- 
givers showed intelligence and proficiency. 

Mr. Francis Harford at his vocal recital at St James’s 
Hall on the roth ult. again brought forward a number of 
new songs by British composers. The best were entitled 
‘Silent noon’ by Mr. R. Vaughan Williams, and ‘ Idyll’ 
by Mr. Cecil Forsyth, which merit the attention of 
cultured vocalists. 

Miss Gertrude Ess, a young violoncellist, aged nineteen, 
from Newcastle-on-Tyne, made a most successful début 
at Steinway Hall on the 18th ult. Miss Ess is a pupil of 
Signor Pezze, and her playing in two movements, Adagio 
and Allegvo moderato from a ‘Concerto Patetico’ by 
Charles Schubert, not previously heard in London, and 
in Tschaikovsky’s ‘ Variations on a Theme Rococo,’ 
showed exceptional abilities that entitle her to an 
esteemed position in the musical world, and should carry 
her to the summit of her profession. 

An interesting pianoforte and vocal recital was given 
at the Guildhall School of Music on the 24th ult. by two 
much-esteemed professors of that Institution—Mr. Willem 
Coenen and Mr. Arthur Oswald. The former played a 
varied programme of pianoforte music with his well- 
known ability, the selection including Mendelssohn’s 
Prelude and Fugue in E minor, and Beethoven's ‘ Wald- 
stein’ Sonata, and Mr. Coenen’'s own study for the left 
hand alone. Mr, Oswald interpreted the vocal part of the 
programme with his usual refined and artistic methods in 
songs by Purcell and other composers. Mr. Stanley 
Hawley accompanied. 

A choral competition for ladies’ choirs was held at the 
Kensington Town Hall on the 24th ult. There were five 
classes—viz., sight-reading, which was compulsory, two- 
part singing, three-part singing, and four-part singing, 
and one specially for church choirs Seven choirs sang. 
The four-part test-piece was ‘ Questionings’ (Brahms). 
Very great interest was manifested in the proceedings. 
Mrs. Layton’s highly-trained choir gained first prizes in 
the four classes in which they competed. Miss Wray's 
choir gained the second prize for four-part singing. 
Dr. McNaught adjudicated, and Mr. Henry R. Bird gave 
away the prizes, and in doing so made an interesting 
speech on the value of such competitive gatherings. 


The following concerts merit record: 


St, JaAMes’s Hatvt.—3rd ult., Miss Mathilde Verne 
17th ult., Mr. Herbert Fryer, pianoforte recital ; 23rd, 
Herr Wilhelm Backhaus, concert. 


3ECHSTEIN Harrt.—3rd ult., Miss Edith Robinson, 
third historial recital; roth ult., Madame Frickenhaus, 
pianoforte recital; 17th, M. Godowsky, pianoforte recital ; 
18th, Madame Helene Ansbacker, chamber concert; 
gth ult., Mr. Sterling Mackinlay, vocal recital ; 2oth ult., 
Miss Elyda Russell, vocal recital. 





A remarkably fine performance of Gounod's 
‘Redemption’ was given at the Alexandra Palace on the 
last day of February, under the inspiring sway of 
Mr. Allen Gill. The choir of 800 voices sang with 
intelligence, good attack, and commendable attention to 
detail. The soloists were Miss Agnes Nicholls, Miss 
Eunete Truscott, Miss Kate Holbrook, Mr. Anderson 
Nicol, and Mr. Robert Radford. The performance 
was one that reflected the greatest credit on all concerned, 
especially on the choir and their skilful conductor. 

The People’s Palace Choral Society, under the con- 
ductorship of Mr. H. Davan Wetton, gave a most 
successful performance of Handel’s ‘ Acis and Galatea,’ 
Bridge’s ‘Flag of England,’ and Parry’s ‘ Blest Pair of 
Sirens,’ in the Queen’s Hall of the People’s Palace on 
the 14th ult Miss Stanley Lucas sang the soprano solo 
in Sir Frederick Bridge’s Cantata with excellent effect, 
and the composer received ‘an ovation’ from audience 
and performers. 

The Bishopsgate Choral and Orchestral Society gave 
a performance of Sterndale Bennett's ‘May Queen’ 
on the roth ult. The solo vocalists were Miss Ada 
Barnett, Miss Esther Franklin, Mr. Miles Mole, and 
Mr. David Zeldenrust. Miss Alice Rust presided at the 
pianoforte, and Mr. Arthur Trickett conducted. 

Mendelssohn’s ‘St. Paul’ was performed at Union 
Chapel, Islington, on the roth ult., under the direction of 
Mr. G. H. Betjemann. The Psalmody and Choral 
Class gave a good account of the choruses, and the solos 
were admirably sung by Miss Mildred Rix, Miss Edith 
Nutter, Mr. James Leyland and Mr. Franklin Clive. 
Mr. Fountain Meen accompanied on the organ. 

The Highbury Philharmonic Society, so ably directed 
by Mr. G. H. Betjemann, gave an excellent performance 
of the ‘ Messiah’ (Prout’s Edition) at the Highbury 
New Park Athenzum on the 3rd ult. 

The Dulwich Philharmonic Society gave a performance 
of Mendelssohn’s ‘ Elijah’ in the Crystal Palace Concert 
Room on the 14th ult. The band and chorus numbered 
320 performers, and Mr. Arthur Fagge conducted, 
Mr. W. Hedgcock presiding at the organ. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, March 9. 

The opera season is hastening towards its close. Ina 
fortnight all will be over, and Mr. Grau, who has won the 
unique distinction of being the only American impressario 
of record who has won both financial and artistic success 
in large measure, will retire permanently from the field. 
His triumph has been great as such things go, but it has 
been achieved at the cost of his health. His retirement 
is involuntary and is deplored by the stockholders of the 
Opera House, the artists, his associates of the opera 
company and the public; but the commands of his 
physicians are peremptory. Mr. Grau’s successor has 
been chosen, and gossip has concerned itself largely with 
speculations as to the consequences of that choice for the 
last three weeks. The new director is to be Heinrich 
Conried, manager of a small German theatre in New York. 
Mr. Conried has kept himself in the notice of the public 
far beyond the field dominated by his modest playhouse 
by his advocacy of high artistic ideals in University 
lectures, &c., and is a man of indomitable energy and 
zeal. But he is wholly inexperienced in the operatic 
world, and has never been called upon to face so 
formidable a proposition as is involved in _ the 
management of an enterprise which represents hundreds 
where his theatre represents units. In the handling 
of his affairs, moreover, he has always been a radical 
rather than a diplomat, and much curiosity is felt 
concerning his ability to satisfy the demands of the 
small band of aristocratic stockholders who have a way 
of enforcing their wishes touching singers and repertory, 
the larger company of subscribers who are swayed 
largely by fad and fashion, and the multitude who fill 
the upper strata of stalls, and are quite as fickle and 
intolerant as the others. Mr. Conried is fortunate in 
coming into the possession of an institution which is in 
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perfect working order, fulfilling a mission satisfactorily, 
and will practically run itself if not disturbed. There 
will be occasion for considering the offerings of the 
season in my next letter. For the present it may 
suffice to say that though the illness of Madame Eames, 
which compelled her temporary retirement some weeks 
ago, caused a disturbance of the season's plans, no less 
than twenty-eight operas have been produced up to the 
present time and three more are in prospect. Wagner 
and Verdi have contributed most numerously to the list, 
the former with eight the latter with six works. 

An effort by Mr. Walter Damrosch to put our Phil- 
harmonic Society on a different footing has just come to 
grief because of the extreme conservatism of that 
organization, and has caused a deal of discussion as to 
the future of orchestral music in New York. The 
Philharmonic Society is in the sixty-second year of its 
existence. It is a purely professional body, which gives 
eight concerts each season, preceded by the same number 
of public rehearsals, and divides the proceeds pro rata 
among its members. It has passed through many 
vicissitudes in the course of its career, but for two decades 
or so success has attended it, largely because of the 
popularity of two of its conductors within that period— 
Theodore Thomas and Anton Seidl. Since Mr. Seidl’s 
death the subscription list has lessened and public 
interest in the Society’s concerts fallen off, the benefit of 
this accruing to the Boston Orchestra, which gives fifteen 
concerts each season in the city. Last year Mr. Walter 
Damrosch was elected to succeed Mr. Emil Paur as 
conductor. In the hope of increasing the efficiency of 
the band and putting it on the basis of something 
approaching permanency, Mr. Damrosch and his friends 
secured subscriptions amounting to about $20,000 a year 
for four years, which money was to be applied as a sort 
of bounty to the betterment of the concerts and an increase 
in their number. The gift was conditioned upon changes 
to be made in the fundamental law of the Society, 
however, and these the members thought too radical and 
subversive of the integrity of the Society. After much 
discussion it was declined, greatly to the disappointment 
of those optimists who have been looking forward to 
the establishment of a permanent concert orchestra in 
New York on the basis of the Philharmonic Society, 
which, in a sense, is the father of orchestral music 
in the United States. It is a question, however, whether 
the action of the Society was not dictated by wisdom. 
Four years of bounty would not have insured the 
existence of the Philharmonic Society on the new lines. 
That is the teaching of many efforts in the past, and has 
recently received confirmation of a melancholy character 
from Chicago. It was a fine ebullition of public spirit 
which called the Chicago Orchestra twelve years 
ago, and robbed the New York Philharmonic Society 
of Theodore Thomas. The Chicago Orchestra is 
now ending its twelfth season with a proclamation from 
its directors that unless a fund of $750,000 be raised, the 
orchestra will be disbanded when the season comes to an 
end. The reason? Up to the end of last season the 
orchestra has cost its guarantors the sum of $371,000— 
that is to say, an average of $33,725 a year. The 
supporters of the organization have been generous, public- 
spirited men; a deficiency of $53,631 in the first year did 
not frighten them nor give check to their enthusiasm. 
For six years the deficiency steadily declined, but at the 
end of that period there was no indication that there was 
any likelihood that the orchestra could ever be maintained 
without a perpetual bounty of from $25,000 to $30,000 a 
year. Old subscribers were dying, or losing their interest 
(which is very much the same thing), and it was necessary 
to enlist more and more men. The task of doing this 
seems to have grown intolerable, and, as a last resort, the 
project of raising $750,000 by gifts was devised, the 
money to be expended in building a hall whose rentals, 
coupled with the receipts from ticket sales, it is fondly 
hoped will suffice to maintain the orchestra. It is not 
likely that the project will be carried to a successful 
issue. 

Of our foreign visitors this year Herr Hugo Heermann, 
the violinist of Frankfort, has made far and away the 
best impression. His performances of the concertos by 





Beethovenand Brahms have been set down as authoritative 
in every respect. Critics and public seem to have been 
equally glad to welcome one who is an artist as well as a 
virtuoso, but who brings his artistic character to notice 
before the other. In the department of choral music 
there is little to record beyond the performance of 
Henschel’s ‘ Requiem’ by the Brooklyn Oratorio Society 
in New York on February 27 at a charity concert. On 
the whole it was an unfortunate affair. Mr. Henschel 
had come to New York in the interest of his work early 
in the season, and it had been accepted for performance 
by the Oratorio Society. Subsequently he arranged for 
a performance, which he should conduct, for the benefit of 
the Ethical Culture Society, knowing that the performance 
would anticipate the concert of the Oratorio Society by a 
few weeks. Naturally enough, human nature being what 
it is, the Oratorio Society substituted another work for 
the ‘Requiem.’ But the result was that Mr. Henschel’s 
Mass had a very unsatisfactory performance, and we are 
promised a very good one of Dr. Elgar's ‘ Dream of 
Gerontius’ in its stead. This is to take place on 
March 26, but the oratorio will have its first American 
performance in Chicago by the Apollo Club three days 
previously. 
H. E. KREHBIEL. 


MUSIC IN VIENNA. 


(FROM OUR SPECIAL CORRESPONDENT.) 
Vienna, March 15. 


Quite a number of interesting new or seldom-heard 
works has been produced during the last few weeks by 
that excellent young institution the Concert-Verein, the 
importance of which for the musical life of Vienna—and 
therefore for Austria generally—is becoming daily more 
evident. Amongst these works must be mentioned in the 
first place the Orchestral Variations of Edward Elgar. 
Admirably played as it was, this series of symphonic 
pictures produced a most marked impression, and was 
received with so much spontaneous and hearty applause 
that there can be no manner of doubt a hearing of 
some of the other works of this composer will be looked 
forward to with much pleasure ; notably that of his ‘ The 
Dream of Gerontius,’ with which we shall probably 
become acquainted during next season. As for the 
‘Variations,’ in addition to their absolute perfection as 
regards form, their orchestral colour is so brilliant and 
vivid that one regretted not having before one's eyes, at 
the same time, a material portrait of the different persons 
here characterised, feeling sure that the musical contents 
and colouring of each variation must needs correspond 
with the physiognomical expression of the individual 
represented. 

By the side of Elgar’s work some cleverly-written 
excerpts from an allegorical ballet by Alexander von 
Zemlinsky, played at the same concert, were heard some- 
what at a disadvantage. They furnished evidence, 
however, of the steady progress which is being made by 
this very gifted young Viennese composer. Great enthu- 
siasm was occasioned by the suberb rendering, under 
Herr Loewe's direction, of Anton Bruckner’s eighth 
Symphony, a work containing certain ‘ heavenly lengths,’ 
which however was listened to throughout with the closest 
attention. Richard Strauss’s early symphonic poem 
‘Macbeth,’ likewise produced by the Concert-Verein, 
met with a distinctly more favourable reception this time 
than on the occasion of its first performance last year by 
the Berlin Tonkiinstler Orchestra, when the composer 
himself conducted. 

At a concert given here recently by Richard Strauss, 
the programme—a very ‘ modern’ one—included his own 
suite ‘Aus Italien,’ and symphonic poem, ‘Tod und 
Verklarung,’ as well as the symphonic ballade ‘ Der 
Woywode,’ by Tschaikovsky, and a number from 
‘Messidor,’ by Alfred Bruneau. The two last-named 
pieces had not been produced in Vienna before, but 
failed to arouse any very great interest. 

At recent Philharmonic concerts, a highly favourable 
reception was accorded to Tschaikovsky’s fifth Symphony, 
and a magnificent performance of Brahms's fourth 
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Symphony, under Capellmeister Schalk’s direction, was 
greatly appreciated. A new overture, entitled ‘ Ekkehard’ 
(suggested by Scheffel’s well-known novel of that name), 
by a young Viennese composer, Franz Schrecker, 
attracted some favourable notice. 

The performance, by the Gesellschaft der Musik- 
freunde and conducted by Herr Loewe, of Bruckner’s 
‘Mass’ in F minor was an event of considerable interest. 
The work, having been written with a strict view to the 
ritual of the Catholic Church, necessarily suffered not a 
little by its transference to the concert-room. Never- 
theless, a deep impression was produced by the 
‘Benedictus,’ the ‘ Kyrie,’ and ‘Agnus Dei.’ There 
was a comparatively small audience, a fact which would 
have been far otherwise could the performance have 
taken place in a church. 

The lovers of chamber music who foregather at the 
concerts given by the Fitzner Quartet have received with 
much favour a new Quintet for flute and stringed instru- 
ments by Jan Brands-Buys, a talented young Dutch 
musician residing in Vienna. The delicately conceived 
and transparently wrought work deserved the success it 
achieved. At one of the invariably crowded performances 
of ‘The Bohemians ’—as the Bohemian String Quartet 
Party are affectionately called here—Fraulein Magda 
Dvorak, the daughter of the famous composer, appeared 
as the vocalist. The lady, who sang some of her father’s 
songs, is eminently gifted musically, and possesses 
a fine and perfectly trained voice. Amongst other 
vocalists who have afforded delight to the musical 
public recently may be mentioned Frau J.ula 
Gmeiner, whose performance was devoted to songs 
by Schubert and Brahms; Fraulein Marcella Pregi, 
who interpreted songs by Beethoven; and Frau 
Gorlenko-Dolina, the Russian prima donna, whose pro- 
gramme was an international one. A splendid reception 
was also given to Madame Francis-Saville, recently 
retired from the personnel of the Imperial Opera, on the 
occasion of her farewell concert a few weeks since. 

Charpentier’s ‘ Louise’ is in course of being mounted 
at the Imperial Opera, where, amongst other works, 
Tschaikovsky’s ‘ Pique Dame’ continues to attract good 
audiences 

MANDYCZEWSKI. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The musical season in Belfast draws to a close as the 
daylight lengthens. This is more accurate than saying 
that at the approach of summer musical activity slackens, 
for there is rarely any summer among the ‘blameless 
Hyperboreans’ of the capital of Ulster. 

Dr. Laurence Walker's penultimate chamber concert 
took place on the 3rd ult., with Miss Winifred Burnett, 
violin, Mr. Clyde Twelvetrees (Dublin), violoncello, and 
Dr. Walker, pianoforte. The programme was admirably 
selected and performed. 

The Philharmonic Society intended to close its season 
with ‘Lohengrin,’ but owing to the illness of its con- 
ductor, Dr. F. Koeller (now happily recovered), a change 
became necessary, and the lot fell on ‘The Golden 
Legend,’ which was performed on the 6th ult., the 
soloists being Madame Sobrino, Miss Muriel Foster, and 
Messrs. Penderel Price (substituted for Mr. John Coates, 
who was prevented by illness from fulfilling his engage- 
ment) and Fowler Burton. The performance was on 
the whole successful. 

A comparatively new organisation, ‘ The Belfast City 
Choral Society,’ gave its second concert of the season on 
the 15th ult., the conductor being Mr. Derrick-Large. 
The principal work was Vincent’s Choral Ballad ‘ Sir 
Humphry Gilbert,’ and the artists were Miss Emily 
Davies, Miss Mary Boyd (a native of Belfast and a very 
promising singer), Messrs. Tom Child, and Ward Kemp. 
The performance of the chorus and orchestra was 
very creditable, and the whole concert interesting and 
successful 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

At the seventh Halford Concert, in the Town Hall, 
February 24, we had the long promised Pianoforte 
Concerto No. 2, by Rachmaninoff, with M. Siloti as 
soloist. The performance was superb, but the work 
requires more than one hearing. It is very complex, 
fully scored, and in places noisy. M. Siloti and his 
pupil Miss Hannah Bryant played part of a Suite 
for two pianofortes by the same composer, and this 
was music that pleased. The novelty was a Symphonic 
Poem, ‘Lalla Rookh,’ by Mr. Granville Bantock, 
a fanciful composition, but not perfect enough in 
performance for criticism. The composer conducted. 
At the eighth concert, on the roth ult., Bach’s Concerto 
in C major for two claviers and string orchestra was 
beautifully played, Miss Fanny Davies and her pupil, 
Miss Kathleen Arnold, being the soloists. The rest of the 
programme consisted of Mozart's lovely Symphony in 
G minor, and Tschaikovsky’s Suite in G (Op. 55), 
Madame Lyona made a successful local début as vocalist. 
The third and last of the orchestral concerts promoted by 
Messrs. Stockley and Sabin took place in the Town Hail 
on the 16th ult., when the Queen’s Hall orchestra from 
London played in Birmingham for the first time. 
Mr. Henry J. Wood had a most cordial reception, and his 
inspiriting conducting secured a magnificent performance 
of Tschaikovsky’s Fifth Symphony (Op. 64). Other pieces 
were Beethoven’s ‘ Coriolan’ Overture, Richard Strauss’s 
‘Don Juan,’ finely played, and Liszt’s Second Hungarian 
Rhapsody, with the sensational effects of the new scoring. 
Madame Sobrino gave a fine rendering of an air from 
Tschaikovsky’s ‘Joan of Arc,’ and was brilliant in the 
‘ Jewel Song’ from ‘ Faust.’ The band accompaniments 
were absolute perfection 

The last of Mr. Max Mossel’s Drawing-room Concerts 
was held at the Gresvenor Rooms on the rzth ult. 
Professor Julius Réntgen was the pianist, and he played, 
with Mr. Mossel, his Violin Sonata in E (Op. 40); and 
as solos Schumann's ‘ Papillons,’ and some Variations 
(Op. 25) of his own. He was a most welcome visitor. 
Mr. Ffrangcon Davies was the vocalist. The Chamber 
Concerts Society closed their season at the Masonic Hall 
on the 17th ult. The Max Mossel String Quartet gave a 
good account of Schubert’s Quartet in A minor (Op. 29, 
No. 1), and Fraulein Frida Kindler made a most successful} 
début here as a pianist. She took part, with Messrs. 
Mossel and Hock, in Arensky’s Trio in D minor (Op. 32), 
and played some solos. Miss Lillie Wormald’s rendering 
of songs by Beethoven and Brahms was most artistic. 
The Historical Chamber Concerts came to an unexpected 
close on February 28. Want of support was the reason 
given. 

The last Harrison Concert in the Town Hall on the 
gth ult. was a brilliant function. Madame Clara Butt 
was the main attraction. A popular programme was 
admirably given by that lady, with Miss Louise Dale, 
Mr. William Green and Mr. Kennerley Rumford, 
vocalists ; Miss Ethel Wilson, a young pianist new here, 
made a favourable impression, and the Misses Watts, 
violin duettists, were successful. At Madame Milward’s 
last recital, in the Temperance Hall on February 27, 
the programme consisted of songs and pianoforte pieces 
by living English composers, of whom fourteen were 
represented. Dr. Kowland Winn was the pianist. 
In the same hall Mr. Arthur Crook and Mr. William 
Henley gavea Sonata recital ; two sonatas for pianoforte, 
and two for pianoforte and violin were played. Madame 
Leslie Arnott was the vocalist, and Mr, Walter J. Evans 
(two of whose songs were given) acted as accompanist. 

The only choral concerts of the month were on 
Saturday evenings at the Town Hall. On February 28 
the Choral and Orchestral Association, under Mr. Joseph 
Adams, gave a recital of ‘ Cavalleria Rusticana,’ and on 
the 14th ult. Mr. Thomas Facer gave a Gounod night, 
including the Mass ‘St. Cecilia’ and other pieces. On 
the 7th ult. the Ladies’ Choir of the Midland Institute 
School of Music, directed by Mr. Bantock, sang 


Pergolesi's ‘ Stabat Mater,’ and the same evening, in the 
Town Hall, Mr. F. W. Beard, with a band of a hundred, 
gave a Wagner and Tschaikovsky concert. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


The third of the Clifton chamber concerts, given on the 
Sth ult. at the Victoria Rooms, was well attended, and 
the audience evinced their appreciation of the works per- 
formed by hearty applause. The executants were Messrs. 
Herbert Parsons (pianoforte), Maurice Alexander and 
Hubert Hunt (violins), Ernest Lane (viola), and Percy 
Lewis (violoncello). Tschaikovsky’s Quartet in D minor 
(Op. 11), Bach’s Sonata in E for pianoforte and violin, 
and Brahms’s Pianoforte Quartet in G minor (Op. 25) 
were excellently interpreted. The vocalist was Mrs. 
Morton. 

A large audience was present at the Victoria Rooms on 
the 7th ult., when there was an orchestral concert directed 
by Mr. C. W. Stear, organist at the Church of the Holy 
Nativity. In Handel’s Organ Concerto in A, Mr. 
Hubert Hunt (organist of Bristol Cathedral) was at the 
solo instrument. The band (led by Mr. F. S. Gardner) 
performed compositions by Grieg and Boccherini, and 
Mr. Hunt contributed organ solos by Dr. Crotch, Mailly, 
and César Franck. Miss Emily Nash and Mr. Harry 
Elliott (Bristo] Cathedral) contributed some songs. 

In aid of the funds for holding Sunday afternoon 
services at Colston Hall, a concert was given in that 
building on the 11th ult. Those who took part in the 
performance were Madame Sobrino, Miss Lalla Parry, 
Mr. Harold Wilde and Mr. Montague Worlock 
(vocalists), Mr. Maurice Alexander (violin), and Mr. 
George Riseley (organ), Mr. W. E. Fowler being the 
accompanist. A varied programme was excellently 
rendered. 

The Wednesday afternoon and evening concerts at the 
Fine Arts Academy have been commenced and will be 
continued till June. They are under the management of 
Mrs. Roeckel and her sister, Mrs. Villiers. 

The Mid-Lent performance of the Bristol Choral 
Society on the 21st ult. at Colston Hall attracted a very 
large audience. ‘ Elijah’ was admirably presented under 
the direction of Mr. George Riseley. The band (with Mr. 
H. Lewis leader) and choir numbered 600, and the 
soloists were Madame Emily Squire, Miss Alice Lakin, 
Mr. Charles Saunders and Mr. Santley. These were 
associated in the double quartet with Miss Amy Perry, 
Miss Clara Aldersley, Mr. H. L. Wensley, and Mr. W. 
Thomas, all local vocalists. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

On February 24 the Dublin Orchestral Society (con- 
ductor, Signor Esposito) gave their Third Subscription 
Concert for the season. The programme contained for 
the first time at these concerts Beethoven’s ‘Fifth 
Symphony.’ Mr. Clyde Twelvetrees was very successful 
in the solo part of Tschaikovsky’s ‘ Variations on a rococo 
theme’ for violoncello and orchestra. Smetana’s ‘ Die 
Verkaufte Braut’ Overture and Weber's ‘ Der Freischiitz’ 
Overture completed the programme, which attracted a 
considerably larger audience than is usual at these 
concerts. The funds of this Society being now quite 
exhausted, and the money taken at the doors quite 
inadequate to pay the expenses, this would have been 
the last concert given by the Society but for the generous 
action of a well-wisher, who has promised to pay all the 
expenses of the remaining two concerts advertised for 
this season. 

At the Dublin Orchestral Society's Fourth Concert 
given on the 18th ult. the chief item in the programme 
was Brahms's magnificent Second Symphony in D, which 
received a very satisfactory interpretation under the 
baton of Signor Esposito. The programme also included 
Beethoven's ‘ Coriolan ’ and Gluck’s ‘ Alceste’ Overtures, 
and Bizet’s charming ‘ L’Arlesienne’ Suite, No. 1. 

The Chamber Music Union gave their third concert on 
February 27, with Mr. John Dunn (principal violinist), 
Mr. P. Delany (second violin), Mons. O. Grisard (viola), 
Mr. Clyde Twelvetrees (violoncello), and Signor Esposito 
(pianoforte). Mr. John Dunn played Saint-Saéns’s ‘ Rondo 
Capriccioso,’ and joined the other artists in Beethoven's 





String Quartet in C major, and Brahms’s pianoforte Quartet 
in G minor. 

The ‘College Choral’ on February 28 performed 
Mendelssohn's settings of the 13th and 42nd Psalms, and 
Meyerbeer’s gist Psalm, under the conductorship of 
Mr. Charles Marchant. The solos were sung by members 
of the Society. 

The Glee and Madrigal Union gave their first 
concert on the same evening. The members of the 
Union—Messrs. J. R. Morgan, Melfort Dalton, T. F. 
Marchant, and J. Harris Watson—were assisted by Miss 
Louise Dale, Mr. Hamilton Earle, and Mr. Clyde 
Twelvetrees (violoncello). Mrs. Joseph Robinson and 
Miss Ada Skipworth played the accompaniments. 

The annual concert and distribution of prizes given by 
the Royal Irish Academy of Music took place on the 
7th ult., when the Lord Lieutenant handed the prizes to 
the various recipients. The orchestra, conducted by Dr. 
Jozé, played part of a Mozart Symphony, Gliick’s 
‘Iphigénie’ Overture and Mendelssohn's ‘ Cornelius’ 
March. Amongst the prize-winning pupils who performed 
were Miss Lizzie Gorman (contralto), Miss Nellie Ruthven 
(violin), Miss Sophie Allen (pianoforte), and Miss Figgis 
(violoncello). 

On the 11th and 14th ult. Mr. Plunket Greene, who is 
a native of this city, gave two song recitals, and Miss 
Constance Greene played the accompaniments. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Never in its history has Edinburgh had such a flood of 
concerts as during the present season. And the music 
has, generally speaking, been so excellent in quality as to 
have merited detailed comment had space permitted. 

Most interesting was the concert of sacred music given 
by the choir of St. George’s Church, in the Music Hall, 
on February 23. The programme consisted of the 
‘Missa Pape Marcelli’ of Palestrina, and anthems by 
Byrd, Gibbons, Goss, Gounod, and Croft. These were 
sung a cappella with fine tone and devotional feeling, and 
greatly impressed the listeners. Mr. Henry Hartley 
conducted. 

Mr. Kirkhope’s second concert, on the roth ult., was 
devoted to modern part-songs. The choir did themselves 
and their genial conductor great credit by their per- 
formance of a varied and interesting programme—notably 
fine being the rendering of Sullivan’s ‘The long day 
closes,’ by the male voices of the choir. Other admirable 
numbers were ‘ O happy eyes’ by Elgar, and ‘ Laugh at 
loving if you will’ by Percy Pitt. Variety was given by 
the Filliinger Quartet (Brahms's ‘Gipsy Songs’) and 
Signor Antonietti, whose violin solos aroused much 
enthusiasm. 

The annual concert of the University Musical Society 
was signalised by the inclusion of Mozart's beautiful 
‘Requiem’ in the programme. That a work of such 
purity and charm is so seldom heard is matter for 
wonder and regret, and the Society deserves warm 
congratulations, not only upon its choice, but also for 
the admirable and impressive rendering of the noble 
composition. In strong contrast was the remainder of 
the programme—Handel’s ‘Acis and Galatea,’ which 
received a bright and happy rendering. The quartets 
and solos were delightfully given by Misses Helen Jaxon 
and Lalla Parry, Messrs. William Green and Dan 
Price ; and a singularly excellent band, under Mr. Siegl, 
combined with Mr. Collinson in a dainty rendering of the 
accompaniments. Mr. J. A. Moonie conducted an 
excellent concert. 

The second concert of the Amateur Orchestral Society 
was a very good one, and demonstrated how steadily the 
Society improves under Mr. T. H. Collinson’s baton. 
The chief works were the ‘Ossian’ Overture of Gade, 
Dr. Elgar's ‘Sursum Corda,’ for organ, brass and strings, 
and Grieg’s Pianoforte Concerto, which latter received 
a broad and sympathetic rendering by Dr. Harold 
Ballantyne, an amateur of exceptional technical ability. 

The Saint Cecilia Orchestral Society, an amateur body 
carefully trained by Mr. Gerald Crawford, showed 
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at their concert on the 6th ult. that they steadily maintain 
the improvement which has been so favourably com- 
mented upon before. The players showed much insight 
and fervour in a somewhat ambitious programme. A 
Mazurka for orchestra, composed for the Society by 
Mr. W. B. Moonie, proved a bright and grateful number. 

For its third concert on the 16th ult. the Choral Union 
chose ‘ Judas Maccabeeus,’ and the fine military oratorio 
secured from chorus, soloists, and orchestra a thoroughly 
adequate performance. For the solos a very competent 
quartet had been engaged — Mesdames Alice Esty and 
Gertrude Lonsdale, and Messrs. John Coates and 
Charles Knowles. Mr. Dambmann led the band, 
Mr. Bradley was organist, and Mr. Collinson conducted. 
Messrs. Paterson and Sons gave the last—and one of the 
best—of their series of popular concerts in the McEwen 
Hall on the 21st ult. Mr. Moonie’s Choir was engaged 
for the occasion and delighted the large audience with a 
magnificent performance of the first and second parts of 
Haydn's ‘ Creation’ and the ‘ Wedding Feast’ section of 
Coleridge-Taylor’s ‘ Hiawatha.’ The soloists were 
Madame Emily Davies (soprano), Mr. Kelly Cole (tenor), 
and Mr. Charles Bennett (bass), The instrumental 
accompaniments were rendered with remarkable efficiency 
by Mr. Collinscn (organ) and Mr. Nicol Affleck (piano- 
forte). 

Another interesting concert was that given by the 
Ladies’ Choir, conducted by Mr. J. A. Y. Stronach. 
Into Hofmann’s ‘ Song of the Norns’ anda varied selection 
of part-songs they not only infused much spirit and artistic 
feeling, but gave evidence throughout of careful training. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

As is usual at the close of the Choral and Orchestral 
Union's season, a considerable number of miscellaneous 
concerts fall to be recorded. On February 21, Mr. 
Golan E. Hoole’s Choir performed Coleridge-Taylor's 
‘ Hiawatha’s Departure ’ (first time of performance here, 
we believe) with as good effect as was possible with only 
pianoforte accompaniment. The baritone solos were 
excellently sung by Mr. Young. An audience of 
encouraging dimensions assembled at the third Halstead- 
Verbrugghen Quartet Concert on February 23, when 
Brahms’s Quintet for pianoforte and string quartet 
(Op. 34), Beethoven’s Trio (Sérénade) for violin, viola 
and violoncello, two Caprices for violin and viola by 
Wieniawski, and Corelli's violoncello Sonata in D minor 
formed the programme. The best effort of the artists 
was the Quintet, of which an inspiring performance, 
especially of the Andante and the Scherzo, was given. 

On the 3rd ult., Miss Adeline Feria gave a concert in 
celebration of Mr. Santley's jubilee, at which the veteran 
baritone sang as artistically as ever and was presented 
with alaurel wreath. Smart's ‘ The Bride of Dunkerron ’ 
and Macfarren’s ‘ The Lady of the Lake,’ two cantatas 
which have not been heard here for many years, were 
given, the former on the roth ult. by the students of the 
Atheneum School of Music, under Dr. Harper, and the 
latter on the 13th ult. by the choir of Cambridge Street 
United Free Church, under Mr. James Forsyth. The 
choir of Caledonia Road United Free Church (Mr. 
Robert Turnbull, organist and choirmaster) gave a 
meritorious performance of Handel’s ‘Samson’ on the 
roth ult., and on the r2th ult. the music classes in con- 
nection with the Southern and Eastern sections of the 
Young Men's Christian Association brought their session 
to a close with a very creditable rendering of the 
‘ Messiah,’ under the direction of Mr. John Tannahill. 
The Glasgow Glee and Madrigal Society, a new choir, 
ably conducted by Mr. B. W. Hartley, made its first 
public appearance on the roth ult. As its name implies, 
the Society devotes attention mainly to glees and 
madrigals, and Mr. Hartley and his choristers deserve 
the support of the musical public in their efforts to 
popularise a species of vocal composition, peculiarly 
native, which in recent years has been too much 
neglected. The Society's performance was one of all- 
round excellence, but Cooke's ‘Strike the lyre’ and 





Stevens's ‘ Blow, blow, thou winter wind’ may be singled 
out for special commendation. Vocal solos by Miss 
Jenny. Taggart and Mr. Henry Brearley gave variety to 
the programme. 

On the 18th ult. the choir of St. Luke’s parish church 
(Mr. Andrew Milne, organist and choirmaster) made a 
good appearance in Mendelssohn’s ‘ Lauda Sion’ and 
‘Hear my prayer,’ and on the tollowing evening the 
choral classes in connection with the Sabbath School 
Union (Mr. Alec Steven, conductor) united in giving 
a performance of ‘Elijah.’ The chorus, composed 
largely of young voices, sang very well, and 
a small but efficient orchestra, led by Mr. 
Sieg], and supported by Mr. Berry at the 
organ, gave the accompaniments. A _ miscellaneous 
programme was given by the Paisley Choral Union on 
the 18th ult., when the leading choral numbers were 
Mendelssohn's ‘Come, let us sing,’ and ‘Hear my 
prayer.’ In the former, the singing of the chorus was 
exceedingly fine. Messrs. James Barr and Hopkins Ould 
acted as conductor and organist respectively. On the 
same evening the Clydebank Choral Union, under Mr. 
W. J. Clapperton, essayed Handel's ‘ Acis and Galatea’ 
with considerable success, and an orchestra, chiefly 
amateur, led by Mr. George Sunderland, rendered the 
accompaniments creditably. 

Under the skilful direction of Mr. Herbert Walton 
the Cambuslang Choral Society gave a good performance 
of Parts 1 and 2 of Coleridge-Taylor’s ‘ Hiawatha’ on the 
20th ult. Mr. W. H. Cole led the orchestra, and 
Messrs. Stevenson and M’ Millan presided at the pianoforte 
and harmonium respectively. Mr. Edwin C. Owston, 
the conductor of the newly-formed Dumbarton Musical 
Association, showed wisdom in selecting Sterndale 
Bennett’s beautiful cantata ‘May Queen’ for the choir’s 
first appearance on the 17th ult. The work is particularly 
grateful to the chorus, and it is surprising to find it so 
seldom taken up by our local choral societies. Mr. Owston 
secured a most creditable rendering of the cantata, and 
the new choir’s efforts were warmly applauded by a large 
and appreciative audience. 

To complete the record of a busy month, we may 
mention pianoforte recitals by Mr. Joseph Bradley, the 
accomplished conductor of the Choral Union; an 
inaugural organ recital by Mr. Herbert Walton in Tron 
United Free Church, and a week’s performances by the 
Moody-Manners Opera Company. 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


As the last of the series of free recitals of sacred music 
which has been given for many years in the great nave of 
Gloucester Cathedral marked a slight departure from the 
usual course, some reference may be excused. Falling 
in the season of Lent it was decided to give at the recital 
of March 5 the biblical scene entitled ‘Emmaus,’ and 
written by Mr. A. Herbert Brewer (Cathedral organist) for 
the last Gloucester Festival, inits entirety. Thelarge band 
and chorus, numbering over 200, was drawnalmost entirely 
from the local musical organisations which Mr. Brewer 
directs. The performance was most impressive, and the 
solos creditably rendered by Miss Lynes (of Coventry) 
and Mr. C. E. Morgan (Cathedral choir). Mackenzie's 
‘ Benedictus’ was also played by the band. Mr. Brewer 
conducted. It is interesting to note that this was the 
one hundred and fifty-eighth recital since the movement 
was inaugurated by Dean Butler and Mr. C. Lee 
Williams, the former organist of the Cathedral. 
‘Emmaus’ attracted a congregation which must have 
numbered fully four thousand persons. In how few of 
our English cathedrals are such services available ! 

The second of the three concerts of the season given by 
the Gloucester Choral Society was held in the Shire 
Hail on the 17th ult., when a most interesting programme 
was arranged. The chief work was ‘The Dream of 
Jubal’ by Sir A. C. Mackenzie, which was performed 
at the Gloucester Festival Meeting in 1889. Mr. Charles 
Fry recited Mr. Bennett’s admirable poem on the 
present occasion, as he did at the work’s production at 
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Liverpool in February, 1889. Mr. A. Herbert Brewer 
conducted an excellent performance, and Miss Mabel 
Manson and Mr. Reginald Brophy proved most accept- 
able interpreters of the solo music. An _ interesting 
item in the programme was a new orchestral work 
by the conductor entitled ‘ Springtime,’ written for small 
orchestra, and given on this occasion for the first time. 
It is a pleasing and graceful work, and the composer- 
conductor was heartily applauded, an encore being called 
for and conceded. Mozart's ‘ Zauberfléte’ Overture 
was also well played by the competent band, led by 
Mr. G. H. Reed. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The ‘grand orchestral night’ which occurs once in 
every season of the Philharmonic Society is anticipated 
with no small satisfaction. February 24 was set aside for 
this special festival, and Dr. Cowen’s scheme met all 
demands. The programme included Tschaikovsky’s 
F minor Symphony (No. 4), very distinctively rendered ; 
Liszt's symphonic poem, ‘ Les Préludes’ ; the prelude to 
‘Parsifal’; the ‘Parisian’ version of the ‘ Venusberg’ 
music (‘ Tannhauser ’); and one of Elgar's ‘Pomp and 
Circumstance’ marches—that in D. For the occasion 
the numerical strength of the orchestra was considerably 
increased, and Mr. Santley, who was heard to especial 
advantage, sang well-known numbers. The penultimate 
concert of the same Society was on the roth ult., when 
Miss Minchoff made a first appearance at these concerts, 
and by her clever use of a most pleasing soprano voice 
won golden opinions. Mr. Robert Hausmann, the dis- 
tinguished violoncellist, reappeared, and the orchestra 
revived Goldmark's ‘A Rustic Wedding ’—a symphony 
replete with simple picturesqueness and charm. 

The Orchestral Society's programme on the r4th ult. 
was again of high interest. It included Mr. Granville 
Bantock’s tone-poem ‘ The Witch of Atlas,’ a work which 
reveals in no uncertain manner the composer’s resource- 
fulness in scoring ; Tschaikovsky’s Pianoforte Concerto in 
B flat minor, of which Miss Pauline St. Angelo gave a 
meritorious account ; and Brahms’s Symphony No. 3 in F. 
Miss Helen Jaxon was the vocalist, and, as usual, Mr. 
Rodewald conducted. February 28 saw the last of the 
most interesting series of four Schiever concerts at the 
College of Music. The quartet party was made up of Mr. 
Ernst Schiever, Mr. Alfred Ross, Mr. Carl Courvoisier 
and Mr. Walter Hatton, and, inter alia, they played 
Schumann’s Quartet in A minor (Op. 41, No. 1). Miss 
Therese Pott (of Cologne) and Miss Michiels played with 
fluency and marked ability Saint-Saéns's Scherzo (Op. 67) 
for two pianofortes. Miss Pott joined the quartet in 
giving an interesting rendering of Dohnanyi's pianoforte 
quintet (Op. 1). 

Mr. Lawson's series of classical cha mber concerts 
finished their course on the 3rd ult. The string 
quartet party was composed of Mr. Lawson, Mr. John 
Lawson, Mr. Thomas Rimmer, and Mr. W. Hatton. 
Beethoven’s Quartet in G. (Op. 18, No. 2) was put 
forward. Miss Agnes Lewis's performance of Beethoven's 
C minor variations was characterised by skilfulness of 
execution. An interested audience listened at Hope 
Hall, on the 12th ult., to the Rev. Augustin Gatard’s 
disquisition — replete with scholarly research — on 
Gregorian music. In elucidation the lecturer had 
the assistance of the boys of St. Joseph’s Plain-song 
Choir, under the direction of Mr. Alfred Booth. The 
Fiorentino string quartet have at all their concerts 
met with considerable appreciation, and the programme 
offered on the 7th ult. evoked the usual signs of approval. 

The Walton Breck Musical Society gave Handel's 
‘Acis and Galatea,’ on February 27, the soloists being 
Miss Florence Hall, Mr. J. C. Greenlees, and Mr. Fred 
Owens, good work coming from each, while the chorus 
Sang with precision and care. Mr. J. S. Johnson 
conducted. Mr. Arnold Foéldesy delighted a large 





audience by his fine violoncello playing on the 6th ult., 
at the matinée musicale given in the Court Theatre. 
The third and last of the season’s Richter concerts, 
given on the 17th ult., was considerably the most 
successful of the three. 


An immense audience was 





attracted by a brilliant programme which included the 
‘Pathétique’ Symphony of Tschaikovsky, Strauss’s 
symphonic poem ‘Tod und_ Verklarung,’ Liszt's 
‘Mephisto Walzer,’ Beethoven's ‘ Coriolan’ Overture, 
‘The Ride of the Valkyries,’ and another work from the 
pen of Richard Strauss, to wit, the humoresque ‘Till 
Eulenspiegel’ (Op. 28). Dr. Richter surpassed him- 
self in the direction of this lavish programme, and 
the enthusiasm after the third movement of the 
Symphony was such as the Philharmonic Hall but 
seldom knows. 

Mr. Johannes Weingaertner's concert on the 16th ult 
at the Institute passed off amid every indication of 
success. The concert-giver had the assistance of 
Mr. Fridolin Weingaertner, and Messrs. Whitely, 
Stutely, and Wright. 

The Orchestral Society concluded a highly meritorious 
series of concerts on the 21st ult., when, in the absence of 
Mr. Rodewald, Mr. Granville Bantock conducted a 
programme which included Weber’s Overture to ‘ Der 
Freischiitz,’ Elgar’s Sérénade for Strings, Dvorak's 
Symphony No. 5 in E minor, ‘ From the New World,’ 
and Beethoven's Violin Concerto, Mr. Rawdon Briggs 
being the soloist. 

On the 14th ult., at Hope Hall, the Liverpool Cymric 
Vocal Union—now twenty-one years of age—put forward 
a well-varied programme which attracted a large 
audience, whilst the Post Office Choral Society offered 
attractive fare, in the good cause of charity, on the 
19th ult., at the Philharmonic Hall, the concert being 
under the direction of Mr. Percival H. Ingram. 
Mendelssohn’s ‘ Vale of Rest’ was sung. Miss Winifred 
Wynne, Miss Mabel Braine, Mr. Charles Saunders, and 
Mr. Bantock Pierpoint were contributors to a nicely- 
differentiated scheme. 

Postscript. 

‘The Dream of Gerontius’ was heard under Dr. 
Cowen’s efficient direction for the first time in Liverpool, 
at the last concert of the Philharmonic Society’s season 
on the 24th ult. At once let it be said that the work 
created a profound impression upon an immense and 
musically-representative audience, which gave to it 
marked concentration of mind. 

Dr. Wiillner’s rendering of the music attributed to 
Gerontius was fully attuned to the occasion. His phrasing 
was a delight; his intonation perfect; his method 
something of a revelation, whilst his finely sympathetic 
embodiment was peculiarly rich in that spirit of imagin- 
ativeness to be found in the work itself. His performance 
was a triumph, and will be stored in the memory as such 
for many along day. Mr. Andrew Black sang well and 
carefully, and Miss Marie Brema devoted her splendid 
voice and dramatic method to the part of the Angel. 
Once the chorus had warmed to their work they did 
admirably, and in the swift and colourful chorus of 
Demons they .showed resolute attack, weightiness, and 
homogeneity, whilst they emphasised the grandeur of the 
chorus of Angelicals—praise indeed. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

The seventeenth Hallé concert on February 19 was in 
the main devoted to Wagner. Of the four extracts two 
were heard for the first time at these concerts, namely, 
the Erda scene from the third act of ‘Siegfried’ and the 
closing scene of ‘Rheingold.’ In the weird and 
magically beautiful music of Fvda, Miss Ellen Sellars—a 
pupil of Mrs. Hutchinson at the Royal Manchester 
College—made a good impression in virtue of correct 
intonation and a style that was free from positive defects, 
and Wotan’s part was declaimed by Mr. Black with fine 
vocal art. Conspicuous among the soloists was Miss 
Nicholls, who sang gloriously in the love duet from 
‘Lohengrin’ and as leader of the Rhine Daughters’ Trio. 
Mr. William Green sang with good vocal but defective 
dramatic art in the ‘Lohengrin’ duet, and also gave a 
fair rendering of Nurredin’s air from Cornelius's ‘ Barber 
of Bagdad’—a comic opera of rare merit that is 
unfortunately not known here. The other pieces 
were the amplified ‘ Venusberg’ music from the late 
Paris version of ‘ Tannhauser,’ and the closing scene 
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from the second act of ‘ Fidelio.’ The orchestral playing 
was admirable throughout, and the choir acquitted 
themselves well in the ‘ Lohengrin’ and ‘ Fidelio’ selec- 
tions. There was a vast audience and much enthusiasm. 

Glazounow’s postponed Seventh Symphony stood first 
on the programme of the eighteenth concert (February 26). 
This well orchestrated but otherwise defective composi- 
tion made but a slight impression, and it is not likely to 
be repeated here. The tricks of harmony and orchestra- 
tion do not suffice to conceal the flabby and amorphous 
character of the essential tone structure. It was 
altogether a rather Muscovite concert, for the principal 
solo was Kachmaninoff's Second Pianoforte Concerto, 
exquisitely played by Mr. Siloti, and a set of Variations for 
Pianoforte by Glazounow also figured in the scheme. The 
Concerto, though old-fashioned in most respects, proved to 
have attractive qualities; the Variations, on the other 
hand, sounded rather insignificant. Mr. Fuchs played the 
solo part in a Sérénade for violoncello and orchestra by 
Volkmann, compelling a certain amount of admiration 
for the work by the warmth and beauty of his playing, 
and the ‘ Walkirenritt’ brought the concert to an end. 

The following week occurred the disappointment in con- 
nection with ‘Gerontius,’ and, chiefly owing to the 
presence of those two famous Wagnerian singers, Miss 
Brema and Mr. Plunket Greene, another Wagner 
programme was at the last moment substituted for the 
postponed oratorio. Both singers were in good voice, 
Mr. Plunket Greene once more giving his most eloquent 
rendering of the Sachs monologues, and Miss Brema 
repeating her heroic declamation in the ‘Gdtter- 
dammerung’ finale. The ‘ Faust’ Overture, and selections 
from ‘Tristan,’ ‘ Parsifal,’ and ‘Rienzi’ made up 
the rest of the programme, in the course of which 
Dr. Richter’s authoritative renderings showed not 
the slightest falling off. 

Nothing, it may safely be said, in the way of a 
musical performance in Manchester has ever been better 
prepared than the rendering of Elgar’s ‘ Gerontius’ 
on the 12th ult. The orchestral parts were, I believe, 
considerably better done than ever before—and having 
heard two German renderings, as well as the original 
production at Birmingham and the repetitions at 
Worcester and Sheffield, I may perhaps be allowed to 
express an opinion on the point. The chorus and semi- 
chorus showed themselves completely at home in the 
music ; Mr. Coates gave his highly artistic interpretation 
of Gerontius’s tenor solos; Miss Brema sang the Angel's 
part with her customary expressive power; and Mr. 
Black gave the utterances of the Priest and the Angel of 
the Agony in unexceptionable style. The impression 
created by the performance was altogether extraordinary, 
most of the vast audience remaining till some time after 
the end to applaud the conductor, principals, and, in fact, 
everyone connected with the performance. At the close 
of the concert the Committee adopted the unusual course 
of sending the following telegram to Dr. Elgar :—- 


Cordial congratulations to our honoured friend the 
clistinguished composer of ‘ Gerontius’ on the wonder- 
fully impressive performance of his magnificent 
oratorio, which was enthusiastically received this 
evening.—The Hallé Concert Committee. 


At the Brodsky Quartet Concert on February 25 the most 
interesting feature was the rendering of Tschaikovsky’s 
A minor Trio with Mr. Siloti at the pianoforte. The 
final Brodsky Concert on the 11th ult. was devoted to 
Brahms. Messrs. Brodsky, Speelman, and Fuchs— 
regular members of the Quartet — were joined by 
Mr. Dayas in the C minor Pianoforte Quartet (last of 
the three), and a performance full of colour and 
imagination was given. The concluding work was the 
G major Sextet, finely played by Messrs. Brodsky, 
Briggs, Speelman, Fuchs, Holme and Smith. 

Three Gentlemen's Concerts have been given since my 
last letter to THe Musicat Times. On February 18 


the programme consisted of string quartets by Dr. 
Brodsky and his associates, and of male-voice choruses 
by the Manchester Orpheus Glee Society, which can 
probably produce the best male-voice choir in the North 
of England. At the penultimate Gentlemen's meeting on 





the 2nd ult., Miss Fanny Davies played Schumann's 
Concerto with something less than her former mastery, 
and Mendelssohn’s Italian Symphony was exquisitely 
played by a small orchestra under Dr. Richter. For 
the wind-up of the season, Mr. Godowsky was 
engaged to give a pianoforte recital, and Miss Foster to 
sing. Mr. Godowsky made a considerable impression, 
though probably few among the audience suspected the 
full measure of his talent. He made some attempt to 
adapt his programme to the hall, which has a bad 
acoustic, particularly unfavourable to percussion instru- 
ments and to music of a complex kind. Miss Foster 
proved herself a genuine lyrical singer in a programme 
of striking freshness. Among the songs, which were all 
unfamiliar, Grieg’s ‘Im Kahne’ was the most 
remarkable. 

At Mr. Brand Lane’s sixth and last concert on the last 
day of February, the choir sang admirably in 
Mendelssohn's 43rd Psalm and in Stanford's ‘ Jolly 
Shepherd.’ There were several soloists, who gave 
performances in ballad concert style, and Mrs. Beerbohm 
Tree recited pieces by Kipling and others. Mr. Alfred 
Jordan’s vocal recital on February 24 brought back a 
most refined lyrical Singer to the concert stage after an 
interval of some years. Mr. Max Mayer's second concert 
was held on the roth ult., the most interesting feature 
of the occasion being the performance of Mr. Hausmann, 
violoncellist of the Joachim Quartet, who played with 
fine distinction of style in Schumann’s ‘Sticke im 
Volkston ’ and, together with Mr. Mayer, in sonatas by 
Beethoven and Brahms. Miss Neruda’s concert on the 
2oth ult. brought an opportunity of hearing her capable 
pupil Mr. Edward Isaacs in Bach’s Organ Fantasia and 
Fugue in G minor, as arranged for the pianoforte by 
Liszt. Together with Mr. Dayas, Miss Neruda gave a 
powerful rendering of Liszt’s ‘Concerto Pathétique ' for 
two pianofortes, and, in association with a group of 
efficient string players, led by Mr. Rawdon Briggs of the 
Brodsky Quartet, she played trios by Beethoven and 
Dvorak. 

On the 17th ult. Dr. Brodsky lectured in the Whitworth 
Hall, Owens College, on ‘ Tschaikovsky, the Man and the 
Composer.’ He spoke of the extraordinary interest 
aroused in this country by the ‘ Pathetic’ Symphony, 
and passed on to a sketch of the composer’s youth. A 
remarkable episode in his career, the lecturer said, was 
his friendship with a lady whom he had only seen at a 
distance and whose voice he had never heard. She was 
drawn to the composer through his music, and in his 
letters to her he expressed his inmost thoughts. In one 
of those letters, when he had been speaking of immortality, 
he ended with the characteristic phrase—‘ There may be 
no music beyond the grave, so let us live here as long as 
we can.’ Dr. Brodsky spoke of Tschaikovsky’s strange 
and unhappy marriage, and afterwards alluded to his 
own friendship with the composer. Dr. Brodsky made 
his début in Vienna by playing for the first time the Violin 
Concerto by Tschaikovsky. It was adversely criticised, 
but, added the lecturer, ‘I persisted in playing it all over 
Germany until it became popular.’ This earned him the 
warm gratitude of Tschaikovsky, and a friendship began 
which lasted until the composer's death. Among the 
passages from Tschaikovsky’s letters which Dr. Brodsky 
read was one giving a beautiful analysis of the meaning 
of one of his symphonies, and in another letter 
Tschaikovsky put on record his own estimate of the great 
musicians. It was interesting to find that he dreaded 
more than loved the music of Beethoven, that he con- 
sidered Handel quite a third-rate composer, and that he 
looked upon Mozart as the ‘sun’ and the ‘saviour’ 
of music. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Miss Marie Hall, the brilliant young violinist respecting 
whom so much has been written during the past month 
or two, gavea recital in the Town Hall, Newcastle-on- 
Tyne, on the roth ult. before a very large and exceptionally 
enthusiastic audience. Miss Hall isa native of Newcastle, 
where she spent the first ten years of her life, and this 
fact tended to increase the warmth and enthusiasm of her 
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reception. The fair young violinist was assisted by 
Madame Eleanor Cleaver, whose singing was much 
appreciated, and Herr Gottfried Galston, a capable 
pianist. Miss Vojacek discharged the duties of 
accompanist. 

The Durham College of Science Choral Society gave 
its eleventh annual concert in Connaught Hall, Newcastle, 
on the 17th ult. The programme included Goring 
Thomas's ‘ The Swan and the Skylark,’ Gade’s ‘ Spring’s 
Message,’ and Sullivan’s ‘On Shore and Sea.’ The 
soloists were Miss Maggie Wilson, Miss Mary Bowmaker, 
Mr. C. Blow, and Mr. J. Heywood; Miss E. Simey 
presided at the pianoforte, and Mr. W. G. Whittaker 
conducted. The Society has done good work during the 
twelve years of its existence, and its efforts to popularise 
good music are worthy of encouragement. 

The most important musical event in this district 
during the past month was the performance of Saint- 
Saéns’s ‘Samson and Delilah’ in the Royal Assembly 
Hall, South Shields, on the 18th ult., by the South Shields 
Choral Society under the baton of Mr. M. Fairs. Miss 
Marie Brema and Mr. Charles Tree were conspicuously 
successful in the parts of Delilah and the High Priest 
respectively, the other solo parts being also very 
satisfactorily filled by Mr. Henry Brearley, Mr. Jos. 
Lycett, Mr. T. Watts, Mr. Henry Darling and Mr. H. 
Parker. The choruses were admirably sung, much care 
having evidently been bestowed upon their preparation. 
The orchestra too was good, and the entire work—by 
no means a light undertaking for a Choral Society—was 
most creditable to all concerned in its performance. 

The Sunderland Philharmonic Society gave a recital of 
Gounod’s ‘ Faust’ on the roth ult, in the Victoria Hall, 
Sunderland, with Madame Marie Duma, Miss Amy 
Martin, Mr. Henry Brearley, Mr. Waddle and Mr. 
Charles Knowles in the solo parts. Gounod's tuneful 
music was much appreciated by a large audience, and the 
performance may be said to have successfully closed the 
Society’s season. Mr. N. Kilburn conducted with his 
customary care and discretion. 

Mendelssohn's ‘ Elijah’ was the work undertaken by 
the Newcastle Philharmonic Society at its concert in the 
Town Hall, Newcastle, on the 19th ult. The choruses 
were well sung, and the solos were entrusted to Miss 
Maggie Wilson, Miss Margaret Hogarth, Mr. Harold 
Wilde, and Mr. Herbert Brown. Mr. George Dodds 
conducted, and Mr. H. Yeaman Dodds presided at the 
organ. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The second of the Nottingham Orchestral Concerts 
took place on the 5th ult., when Mr. Allen Gill guided his 
forces through an intricate programme. Comprised in 
this were Grieg’s ‘ Peer Gynt’ Suite (No. 2); Haydn’s 
Symphony in D; Prelude, Act I., ‘Lohengrin’; and 
Tschaikovsky’s ‘1812’ Overture. Miss Lilian Coomber 
sang three very exacting solos by Gounod, Weber, and 
Mendelssohn, with orchestral accompaniment. 

The Nottingham St. Cecilia Choir for Female Voices, 
conducted by the Hon. Mrs. Handford, gave their 
Annual Drawing-room Concert on the roth ult. The 
programme, limited to part-songs and choruses by 
Brahms, Verdi, E. Walker and Bayley, received 
no small share of its attraction from the assistance of 
Mr. Charles Fry, who recited amongst other items 
‘King Robert of Sicily,’ with Mr. John E. West's 
music, in which he was assisted by Mr. W. Wright on 
the organ. Miss Bourne was vocal soloist, Miss Sybil 
Speed violin soloist, and Mrs. Cunliffe accompanist. 
Though this Society has been in existence something like 
sixteen years, this is the first occasion on which it has 
given a public performance. 

The Nottingham Sacred Harmonic Society closed the 
season with a performance of Dvordk’s ‘Stabat Mater’ 
and Spohr’s ‘Last Judgment’ on the 2oth ult. The 
soloists were Miss Emily Squire, Miss Edna Thornton, 
Mr. John Coates, and Mr. Robert Radford. Of the last- 


named, Nottingham is distinctly proud, a fact which he 
could easily perceive by the warmth of his reception. 


Mr. Allen Gill conducted, and Mr. W. Wright presided 
at the organ. The concert may be added to the number 
of successes which have distinguished the Society in the 
past. 

Miss Cantelo’s chamber concerts were brought to a 
conclusion on the 17th ult. at Nottingham, when she was 
supported by the Kruse Quartet. A noticeable feature of 
the programme was Tschaikovsky’s Trio in A minor, 
written in remembrance of his teacher Nicolas Rubin- 
stein. Altogether the concert was a singularly fine 
performance. 

The Derby Choral Union terminated their season on 
the 11th ult., with the presentation of Cowen’s ‘Sleeping 
Beauty ’ and a selection which included Mendelssohn’s 
‘ Hebrides’ Overture and a madrigal, ‘To Primroses,’ by 
the conductor, Mr. Hancock, besides solos by the 
principals, Miss Evangeline Florence, Miss Alice Lakin, 
Mr. Charles Saunders, and Mr. H. Lane Wilson. Mr. 
Neville Cox officiated at the organ, and the band and 
chorus were two hundred strong. 

On the 3rd ult. the Loughborough Musical Society 
gave a successful performance of Gaul’s ‘Holy City.’ 
Dr. Briggs conducted, and the soloists were Miss Hearn, 
Miss Spencer, Mr. J. Turner, and Mr. A. Lakin. On the 
gth ult. the members of the Society presented Dr. Briggs 
with a gold-mounted ivory baton in recognition of his 
services. The same work was performed by the Wirks- 
worth Choral Society on the roth ult., under Mr. 
Hatchett’s baton. The Society were obliged to turn 
numbers away through lack of space. 

On the 12th ult., the Melton Mowbray Choral Society 
gave a performance of Mendelssohn’s ‘ Elijah.’ The 
solos were taken by Miss Warner, Miss Adelaide Lambe, 
Mr. Norcup, and Mr. Stoddard; and Mr. Warner 
conducted. 

An old society has been resuscitated in the Sutton-in- 
Ashfield Choral Society. The performance by them of 
Handel’s ‘ Messiah’ on the 16th ult. seems to have been 
a great success, and had the effect of rousing a musical 
district into fresh musical life. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

According to custom we give ‘a brief digest’ of this 
Term’s music. On January 29 an excellent concert was 
given in the Town Hall under the auspices of the Musical 
Club, the principal item in the programme being 
Schubert’s ever-lovable Octet, the performers in which 
were Messrs. Alfred Gibson, Reeves, A. Hobday, 
Withers, C. Hobday, Egerton, James, and Borsdorf. 

On February 11 Sir Hubert Parry lectured in the 
Sheldonian Theatre on ‘The two main divisions of 
Music, and the manner in which their recognition affects 
questions of style.’ It is hardly necessary to say that 
the genial Professor gave a most interesting discourse to 
an appreciative audience. ; 

On February 24, in the Town Hall, and again under 
the auspices of the Musical Club, the Kruse Quartet 
| gave a capital chamber concert, the principal pieces 
being Beethoven’s Quartet in D major (Op. 18, No. 3) 
and Brahms’s Quintet in B minor (Op. 115) for strings 
and clarinet, Mr. Clinton joining the strings as 
clarinetist. 

On the 2nd ult., in the Examination Schools, and 
under the auspices of the Musical Union, the Schiever 
Quartet gave an invitation concert, the principal items 
being Brahms’s Quartet in B flat (Op. 67) and Beethoven's 
Quartet in E flat (Op. 74); both were well played, the 
Beethoven especially displaying admirable tone-colour 
and intelligent phrasing. On the roth ult. came the 
chief concert of the term, this being nothing less than 
the performance (for the first time in Oxford) of Bach's 
Mass in B minor, in the Town Hall, by the triple 
forces of the Choral Society, the Philharmonic Society, 
and the Bach Choir, under the enthusiastic conductorship 
of Dr. Allen. That a goodly number of lay-clerks 
were engaged to sing in the choruses proved to be a 
very wise step, as the demands made on the intelligence 
and musicianship of the chorus-singers in many 
instances are very great indeed. Excellent results 
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were obtained, and the volume of tone was thoroughly 
excellent, and in some special passages simply superb— 
indeed, we have scarcely ever heard better chorus singing 
in Oxford. The energy and enthusiasm with which the 
imitative work was attacked—bristling as it does with 
difficulties—are worthy of the highest praise. The 
soloists were Miss Sichel, the Hon. Norah Dawnay, 
Mr. J. Reed, and Mr. McInnes. Miss Venables (an 
Oxford lady) played the violin obbligato in No. 5, and 
Mr. Horton and Mr. Manners the Oboe d’Amore and 
Corno da Caccia to Nos. 9 and ro respectively. 

In conclusion, we congratulate most heartily all con- 
cerned in the production of this stupendous work, much 
of the success being undoubtedly due to the unflagging 
energy, zeal and enthusiasm displayed by the conductor, 
Dr. Allen, in the preparation of the work. Moreover, we 
must sincerely congratulate the three Societies themselves 
for their insight and wisdom in joining hands (and voices) 
to further this excellent result. It may be remembered 
that in the April number of THE MusicaL Times of a 
year ago we strenuously advocated the joining—once and 
for all—of these three Societies ‘ for the furthering of the 
highest artistic aims,’ and we think that the present 
performance of the Leipzig Cantor’s great Mass with this 
triple force in friendly combination has amply justified 
the view we ventured to advance. We look forward to 
similar triumphs under the same auspices in the future of 
Oxford music. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Suburban and district musical societies have monopo- 
lised the field during the past month. It is satisfactory 
to find a progressive tendency in the programmes of their 
various concerts. Though the list given below contains 
but one absolute novelty, and that an orchestral work, 
the broadening outlook of those responsible for the 
selection of works is a hopeful sign of the times. 

Cowen’s ‘ Rose-Maiden’ was performed on the 2nd ult. 
at South Street Chapel, Sheffield, where, under Mr. W. S. 
Skelton’s devoted efforts, music is becoming an increasing 
force. On the following evening the Amateur Instrumental 
Society (Mr. H. Dean conductor) submitted an interesting 
programme, which included Schumann's Pianoforte 
Concerto (solo Mr. G. F. Cawthorne), Weber's ‘ Der 
Freischitz’ Overture, and a novelty in the shape of Three 
Dances by Mr. Claude Hawcroft. The composer, who 
fills the post of leader to the band, has the gift of tune, 
and his workmanship is very promising. The compositions 
were cordially received. On the 5th ult. a charity 
concert promoted by Lady Edmund Talbot was given in 
the Albert Hall, among the performers being Madame 
Ella Russell, Lady Maud Warrender, Mr. Andrew Black 
and Mr. Frederick Dawson. An excellent performance of 
‘Elijah’ at Bromgreave Congregational Church under 
Mr. H. C. Jackson was especially notable for some 
successful chorus singing, and a progressive young choral 
society at Norton Lees gave evidence in ‘A Hymn of 
Praise’ of Mr. Horace Reynolds's skill as trainer and 
conductor. 

Benedict's oratorio ‘St. Peter’ was performed by the 
Chapeltown Sacred Harmonic Society on the 17th ult., 
the concert celebrating the ‘ coming of age’ of this, one 
of the most enterprising of the district musical societies. 
Mr. Thomas Bool directed an adequate and in many 
respects a praiseworthy rendering of the work, in which 
the fine chorus-singing stood out prominently. The 
soloists were Miss Eva Rich, Miss Clara Robson, Mr. 
W. Burrows and Mr. Thornton. 

Of the other numerous events of a busy month little 
beyond a bare record of their main features can be said. 
The Rawmarsh and Parkgate Choral Society gave a 
concert on the 5th ult., when, under Mr. A. E. Simmonite, 
‘The Creation’ and ‘ Hymn of Praise’ were successfully 
performed, the choristers, numbering 120, especially 
distinguishing themselves. The Heeley Wesley Choral 
Society, under Mr. R. M. Bullmore, in ‘ The Daughter of 
Jairus’; the Wath District Society (conductor, Mr. 
G. M. Coates) in the ‘Hymn of Praise’; the Rotherham 





Choral Society (conducted by Mr. T. Brameld) in ‘The 
Golden Legend’ and Brahms’s ‘ Triumphlied': the 
St. Mary’s Church Choir in Sullivan's Thanksgiving 
Te Deum; and the Hoyland Common Choral Society 
(under Mr. C. R. Senior) in Handel's ‘ Samson,’ have 
all furnished instances of the choral activity of the city 
and district. An ‘Elijah’ performance at Oak Street 
Chapel, Heeley ; a concert by the newly-formed Talbot 
Street Choral Society (Bennett's ‘May Queen’), and 
performances by the Sheffield Choral Union (conductor, 
Mr. Suckley) of Stanford’s ‘The Revenge’ and Elgar's 
‘Coronation Ode’ are also to be added to the list of 
the month's doings. 

On the 24th ult. the Sheffield Musical Union performed 
Parry’s ‘Judith’ in the Albert Hall under the direction 
of Dr. Coward. The principals were Miss Agnes 
Nicholls, Miss Edna Thornton, Masters E. Muscroft, 
and Frank Hicks, Messrs. Henry Brearley, Hamer, 
Senior, and Charlesworth. Mr. J. H. Parkes led the 
band and Mr. W. S. Jessop was organist. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

The event of the month, if not of the season, has been 
the revival of Stanford's dramatic oratorio ‘ Eden,’ at 
the Philharmonic and Subscription Series of concerts on 
the 18th ult. Since its production at the Birmingham 
Festival of 1891 this important work has been neglected, 
which is not altogether surprising, for it is difficult, it 
exacts as much from the listener as from the performer, 
and demands a great array of principals. On purely 
artistic grounds, however, it well deserved attention, and 
the Leeds Philharmonic Society in undertaking this 
performance not only paid a delicate compliment to their 
conductor, but earned the thanks of musicians, many of 
whom were attracted by the event. The general im- 
pression left by a very fine all-round performance was 
that the work gained on a further acquaintance. Based 
on one of the most powerful, dramatic, and coherent of 
modern libretti, the music reflects and indeed intensifies 
these good qualities, and one cannot help being impressed 
by the variety, the character, and the resourcefulness of 
which the composer shows himself capable. After so 
successful a revival, for the audience was not chary of 
its approval, it will be surprising if the oratorio is again 
put on the shelf for long. Miss Agnes Nicholls and 
Mr. Plunket Greene were particularly fine in their 
respective parts of Eve and Satan, and the other parts 
were very ably taken by Miss Kate Anderson, Miss Muriel 
Foster, Mr. John Coates, and Mr. Ivor Foster. The Hallé 
band and the Philharmonic chorus did their share of the 
work brilliantly. 

At another concert of the Subscription Series, on the 
4th ult., the Kruse Quartet appeared and displayed the 
utmost finish of ensemble in a seldom-heard Quartet of 
Haydn (in D, Op. 76, No. 5), the performance of which 
made a remarkable impression even in a room as 
unsuitable for chamber music as the Leeds Town Hall. 
Miss Fanny Davies was the pianist and Madame Blanche 
Marchesi the vocalist Two concerts by the Leeds 
Musical Union, at which glees and other concerted 
pieces for male voices were sung under Mr. B. Johnson's 
conductorship, were given on February 24 and the 2nd ult. ; 
and on February 28 one of Mr. Edgar Haddock’s popular 
orchestral concerts took place, Sullivan’s music forming 
a prominent feature of the programme. On the roth ult, 
Mr. Fred Dawson came to Leeds to give a pianoforte 
recital. His playing was as facile as ever, and showed a 
deeper musicianship, while one feature of his programme 
deserves a special record—Bach’s ‘ Thirty ‘‘ Goldberg ”’ 
Variations,’ written for a two-manual harpsichord, 
and recently made available by Klindworth for the 
modern pianoforte. It was a really masterly per- 
formance of a great work. Of especial interest, too, was 
the programme of the Bohemian concert on the 
following day, when César Franck’s remarkable and most 
individual String Quartet in Dand Tschaikovsky’s rather 
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in ‘The laboured Quartet in E flat minor were most creditably | energetic methods could make of it. Madame Effie 
|": the played by Messrs. Elliott, Wright, Haigh, and Giessing.| Thomas, Mr. Samuel Masters, and Mr. Charles Tree 
‘sgiving These concerts, which attract perhaps the most exclu-| were the principals. 

Society sively musical audience in the West Riding, are making} The Keighley Orchestral Society, under Mr. Summer- 
n,’ have their way, and it is satisfactory to learn that it is proposed | scales, gave a concert on the 4th ult. at which Haydn's 
the city to extend their number next season. On the 13th ult.,|‘ Military’ Symphony was creditably performed, Mr. 
: Street Miss Gertrude Elliott and Mr. Elliott gave a pleasing | John Dunn being the violinist and Miss Agnes Nicholls 
Talbot chamber concert, at which they introduced Sjégren’s | the vocalist. Another very capable orchestra, also chiefly 
), and Violin Sonata in G minor (Op. 32, No. 3) and Arensky’s| amateur in its composition, the Hull Philharmonic 
ductor, Pianoforte Trio in D minor (Op. 32). On the 16th ult. | Society, essayed a higher flight on the 6th ult., attempting 
Elgar’s the Leeds Symphony Society gave a concert, at which | Dvorak’s ‘New World’ Symphony with a large measure 
list of Mr. A. E. Grimshaw conducted a fairly creditable per-| of success. Miss Gertrude Foster, a Hull pianist, played 
formance of Gade’s B flat Symphony, and an interesting | Schumann’s Concerto ably, and Miss Tadman was the 
‘formed rarity was provided in Mozart's ‘ Sinfonie Concertante vocalist. Mr. J. W. Hudson conducted. At Scarborough 
rection for violin and viola’ (Kéchel, 364), the soloists in which | Messrs. W. H. Cass and Owen Williams have during the 
Agnes were Messrs. Elliott and Nichols. Mr. Bernard Johnson} season been giving a series of chamber concerts which 
iscroft laved Sterndale Bennett’s ‘Capriccio’ for pianoforte | have covered all the principal nationalities in turn. The 
Tamer, and orchestra, and Miss Dews was the vocalist. idea is a good one, and has been carried out very ably 
led the and artistically. 
BRADFORD, er eee es 
On the 3rd ult. the Old Choral Society gave a 
performance of Mozart’s ‘ Requiem,’ which peed not been Foreign Wotes. 
heard for a good many years in the district, combined — 
with Parry’s ‘ Song of Darkness and Light.’ The chorus- BEREIN. 
singing under Mr. J. W. Fitton was excellent in intention, Aft —" a ee ee , , 
and creditable in ‘actual achievement, more confidence | (eee Cea yS nar eer Soe ees eee 
; F P gs at the Royal Opera House, Berlin, on the 4th ult., with 
being the main thing wanting. Madame Duma, Madame | Fs ein Destinn in the title-role. The Sienale states th 
- been Marian McKenzie, Mr. Anderson Nicol, and Mr. Dan — ven 7 _— ry . “4 napintas - 1 . aeons Bes CHAE 
a Price were the soloists. On the 6th ult. the last concert of Sd: CRED RERIOVER CORY & * SURES. Co CREME. 
a on the Subscription series took place, and Beethoven's Choral BUDAPEST. 
at 7: together with 7 ~~ “—-* ————, At the eighth concert of the Philharmonic Society was 
ult, it formed the ip ype ; “ry = al Py the Hallé produced a new Symphony by Edmund Mikalovich, 
ra Orchestra and the experienced chorus of the Festival| Director of the Royal Music Academy. The work 
sae Choral Society, Dr. Cowen had no difficulty in securing | created a deep impression, and was received with 
4 pe | fine performances, though his reading of Beethoven was! marked favour.——The ladies Berta Oeder and Emilia 
y this hardly so tig aa oT i bes principals, too, | Herzog have each given a song recital. At the first 
> eke Madame Ella Russell, Miss Edna Thornton, Madame appeared Varkonyi, an able pianist; at the second, the 
Cockcroft, Mr. Ben Davies and Mr. Ivor Foster, seemed gifted violinist, Barmas Jssay. 
any of less at home in the former than in the latter, which they E 
al im- sang with much fervour. FRANKFURT-ON-MAIN. os 
Eas On the 7th ult. the Bradford Permanent Orchestra} The first performance of Goldmark’s ‘Gotz von 
Based gave a concert at which the performances under | Berlichingen’ in German took place last month in the 
nt of Mr. Allen Gill were more than creditable, and} Opera House of this city, and with great success. The 
isifies such things as the ‘ Lohengrin’ Prelude and ‘ Rienzi’ work was given under the direction of Dr. Kunwald. 
— Overture were very smartly played. Mr. Henley’s feats LEIPZIG. 
bi as a violinist added a zest to the proceedings. Performances of all Wagner's stage works, from 
ary of ‘Rienzi’ to ‘ Gétterdammerung,’ are to be given at the 
sath OTHER YORKSHIRE TOWNS. Stadttheater of this city at the conclusion of the festivities 
ape That Halifax holds Sir Hubert Parry in honour is|4¢ Berlin in connection with the inauguration of the 
their evidenced by the fact that over one of the entrances to |™0nument to the Master next October. Herr J. H. Block, 
parts their new concert hall his name is carved in enduring | # friend of Arthur Nikisch, director of studies at the 
luriel stone, and a further proof was afforded by the concert Conservatorium, has presented to that Institution the 
Hallé given on the 12th ult. by the Halifax Choral Society, at | SU of £500, the interest of which is to be given yearly 
f the which the composer conducted two of his happiest choral | '© the pupil who produces the best composition. 
works—the ‘ Ode on St. Cecilia's Day ’ and the ‘ Invoca- MANNHEIM. 
n the tion to Music.’ Carefully trained by Mr. English, their] The new festival hall built by Bruno Schmitz is to be 
1 the conductor, these eager and intelligent singers gave a|opened at Easter. The inauguration will consist of a 
‘et of good account of themselves and presented Sir Hubert's| three-days’ festival under the direction of Felix Mott] 
vhich beautiful music, which repays repetition, in a very|and Kahler and Langer, Court-capellmeisters of this 
n as favourable light. The orchestra was hardly strongj|city. The Carlsruhe Orchestra will be added to that of 
Hall. enough, but made the most of its powers, and the| Mannheim, and there will be a choir of about a 
nche principals, Miss Agnes Nicholls, Mr, H. C. Wilde, and | thousand voices. Bach’s ‘ Ein’ feste Burg,’ Beethoven's 
seeds Mr. H. Lane Wilson, were all thoroughly artistic in their| Choral Symphony, Liszt's Thirteenth Psalm, and 
erted respective parts, the first- and last-named giving| Bruckner’s Te Deum are included in the programmes. 
son’s exceptionally sympathetic renderings. On the 5th ult.|On the evening of each day there will be a chamber 
ult. : the Halifax Orchestral Society, which is doing well under | concert in which the Joachim Quartet and Signor Busoni 
ular Mr. H. van Dyck's guidance, gave a very praiseworthy | will take part. 
ming performance of Haydn’s’ well-known ‘Salomon’ MILAN. 
ult , Symphony in D, and other orchestral pieces. Signor G. Gallignani, director of the conservatorio of 
forte At Huddersfield, the Subscription Concert on| this city, has written a choral work of large dimensions 
eda February 25 was of much more than ordinary | (words and music), bearing the Latin title ‘ Quare,’ or in 
mme importance, since Dr. Richter appeared with his] plain English ‘ Wherefore.’ Philosophers of every age 
te Manchester Orchestra to conduct a ‘Wagner Pro-|have tried to solve the mystery of the universe, to 
ord, gramme.’ At the next concert of the series, on the| answer the questions ‘ Whence come we?’ ‘ Whither do 
the loth ult., Mrs. Beerbohm Tree recited ‘Enoch Arden’| we go?’ ‘ What is the aim of our life?’ The seven 
per- to Strauss's music, ably played by Mr. C. Wilkinson. On| sections of the work which represent some of their 
was the 6th ult., the Choral Society gave Coleridge-Taylor’s| utterances are as follow:—‘ Humanity,’ ‘The Stoics,’ 
the ‘Hiawatha’ Trilogy. They had already performed the|‘The Epicureans,’ ‘ Sceptics and Atheists,’ ‘ Mystic 
nost work with much success under the composer's baton,| Chorus,’ ‘ The song of the Sun,’ and ‘Invocation to 
ther and this repetition served to show what Dr. Coward’s| supreme Love.’ The programme isnot withoutambition.— 
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The Secolo states that 234 scores were sent in for the 
Sonzogno competition. Of the libretti, 198 were in 
Italian, nineteen in French, eight in German, six in 
English, two in Russian, and one in Spanish. Of these 
three have been set apart for performance before the 
final decision. 

PARIS. 

According to Le Ménestrel Augusta Holmés has be- 
queathed all her works, published or manuscript, to the 
Paris Conservatoire. Among the latter are:—An un- 
finished opera ‘ Merrow,’ only the words of the first Act, 
and a few sketches of the music; ‘Jugement de Nais,’ 
symphonic poem, words and music but without the 
orchestral score; and a melody ‘Les trois petits gars.’ 
A marble bust of the great vocalist Marietta Alboni will 
shortly be placed in the fover of the Opera House. A 
manager proposes, but /a grippe disposes. A week was to 
be devoted to the veteran composer, M. Ernest Reyer ; 
‘ Sigurd,’ ‘La Statue,’ and ‘Salammb6é’ were to have 
been given at the Opera during the first week in March, but 
the arrangements were partially upset by the indisposition 
of Mdlle. Bréval and M. Jean de Keszke, the latter indeed 
being compelled to leave Paris for at least a fortnight. 
M. Paderewski has been in negotiation with M. Albert 
Carré for the production of his opera ‘Manru’ at the 
Opéra Comique. The French translation of the libretto 
has been made by M. Catulle Mendés, who indeed has 
promised to write a French libretto for a new opera from 
the pen of the eminent pianist. Sunday, March 1, was 
the thirtieth anniversary of the foundation of the 
Colonne concerts, and after a performance of César 
Franck’s ‘Les Béatitudes,’ a special ovation was 
bestowed on the able and enterprising conductor, who on 
the morning of the same day had received a letter from 
M.Chaumié, Minister of Public Instruction, recognising not 
only the manner in which he has trained and improved 
public taste, but also the just honours paid to Berlioz and 
Franck, and the encouragement given to rising composers. 





Miscellaneous. 


The Board of Trinity College London, announce the 
appointment of four Examiners to conduct this year’s 
Examinations in Practical subjects, in India and the 
Colonies, viz.: Australia, Dr. William Creser; South 
Africa, Mr. G. E. Bambridge; New Zealand and 
Tasmania, Mr. Charles Edwards; and India, Mr. Alfred 
Mistowski. 


Dr. Elgar’s cantata ‘Caractacus,’ one of his finest 
works, but almost unknown to London audiences, will be 
performed at the Northern Polytechnic, Holloway Road, 
on the 23rd inst., at 8 p.m., by the Finsbury Choral 
Association, under the conductorship of Mr. Allen Gill, 
when an excellent rendering may be expected. 


Candidates who intend to present themselves for 
examinations for degrees in music at the University of 
Oxford may be interested to know that certain changes 
will come into force on May 12. Particulars may be 
obtained upon application to the Secretary, Boards of 
Faculties Office, Broad Street, Oxford. 


The 4ooth concert of the South Place Sunday Popular 
Concerts of Chamber Music took place on the 15th ult., 
when a special programme of wind chamber music was 
performed by the Queen’s Hall Wind Instrument 
Quintet, assisted by Mr. and Mrs. Henry J. Wood. 


In the account of the Handel Society given on p. 170 
of our last issue, the name of the excellent accompanist 
and organist to the Society ever since its formation 
twenty years ago, Mr. Edward G. Croager, was 
inadvertently omitted. Honour to whom honour is due. 


Master Vernon Warner, the clever young pianist, 
recently made his appearance at a concert in Genoa 
with considerable success, notably in Tschaikovsky’s 
‘ Paraphrase de Concert.’ 





Countrp and Colonial Mews, 


BRIEFLY SUMMARISED, 





ANNAN.—Highly commendable were the efforts of the 
Annan Choral Society on the 5th ult. in the Victoria 
Hall, when the inhabitants of the little border town had 
the felicity of listening to a ‘grand choral-orchestra] 
recital’ of Mendelssohn’s oratorio ‘ Elijah,’ under the 
careful direction of Mr. W. C. Darley, of Carlisle 
Cathedral. The soloists were Miss Marion Dalziel, Miss 
Lilian Payne, Mr. George Riley, and Mr. John Browning, 
The orchestra (led by Mr. Arthur Dobson) rendered 
excellent service ; but a special word of praise is the just 
due of the Annan choralists, nearly one hundred strong, 
who proved themselves to be a very enthusiastic and 
efficient body of singers. This is the first time that 
‘Elijah’ has been performed in Annan: the success of 
the recent rendering should certainly not allow it to be 
the last of such music-makings. 


ASHTON-UNDER-LYNE. — The Philharmonic Society 
gave their third concert of the season in the Town Hall 
on the roth ult. The programme included the part-songs 
‘The merry March breeze’ (Frank L. Moir), ‘ Far away’ 
and ‘The Irish Reel '(T. R. G. Jozé), and ‘The 
Cavaliers’ (Clutsam) by the choir; and the orchestra 
played a selection from Gounod’s ‘ Faust,’ the 
accompaniments to Mozart's Pianoforte Concerto in A 
(solo pianoforte, Dr. Keighley), Beethoven's Second 
Symphony, and Elgar’s ‘Pomp and Circumstance’ 
March. Mr. Charles Knowles was the vocalist and 
Dr. Keighley conducted. 


Ayr.—The last concert of the Choral Union this season 
was given on the roth ult. in the Drill Hall, when 
Handel's ‘ Acis and Galatea’ and Cowen’s ‘St. John’s 
Eve’ were performed. The solo vocalists were Miss 
Kate Cherry, Miss Gertrude Hey, Mr. H. Beaumont, 
and Mr. Rh. Burnett. 


Batu.—Mr. J. H. Macfarlane gave an_ interesting 
lecture on ‘ Handel as a Melody Maker’ at the Literary 
and Philosophical Association on February 27, when 
illustrations were supplied by Miss Emmeline Blake, 
Miss Hutchings, Mr. Wills, and Mr. C. Poole. 


CHESTERFIELD, — Mr. G. H. Sadler, organist and 
choirmaster of Holy Trinity,Ghurch, has been presented 
by the members of the choi, if the yver-mounted ivory 
baton as a mark of their eyyj,, Agnes Ni 


Consett. — The Wesleyrrticularly fine nir gave a 
performance on the 4th ult. of Meduthe othe ‘ Athalie’ 
and a miscellaneous selection which incluteéd the Allegri 
from Schubert’s ‘ Unfinished’ Symphony, ‘O gladsome 
light’ (from Sullivan's ‘Golden Legend’), and ‘ Unfold 
ye portals’ (from Gounod's ‘ Redemption’). Both choir 
and orchestra rendered efficient service, and the solo 
parts were sung by Miss Maggie Matthews, Miss Lydia 
Muir, and Miss Cissy Soulsby, Mr. W. F. Lane acting 
as reader of the verses. Mr. W. G. Lowrie conducted. 


CoventRY.—The Free Church Choral Union gave a 
miscellaneous concert on the roth ult. in the Corn 
Exchange. The choir of 130 voices, directed by 
Mr. Charles Matthews, was heard to excellent advantage 
in Faning’s ‘ The Miller’s Wooing,’ ‘ Come live with me 
(Sterndale Bennett), Dr. Callcott’s glee ‘O snatch me 
swift,’ Benedict's ‘Hunting Song,’ Léhr’s ‘Slumber 
Song,’ and two typical old English madrigals, ‘I thought 
that love had been a boy’ (Byrd), and ‘See the 
Shepherds’ Queen’ (T. Tomkins). The solo vocalists were 
Miss Marjorie Eaton and Mr. Charles Tree, with 
Mrs. Stockham as solo harpist. Mr. Aubrey Edwards 
accompanied. 


DupLry.—The Vocal Union at their second concert 0! 
the season on the 18th ult. gave a performance 0 
Coleridge-Taylor’s ‘ Hiawatha’ Trilogy in the Town 
Hall. There was a band and chorus of over 100 
performers, conducted by Mr. W. H. Aston, and 
the solo vocalists were Mrs. Walter Aston, Mr. Tom 
Child, and Mr. W. J. Ineson. 
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ErRDINGTON.—The Chamber Concert Society gave the 
second concert of the present series on the 11th ult. The 
rogramme included Schubert's String Quartet and two 
of Coleridge-Taylor’s Characteristic Dances, played by 
Mr. Reginald Chamberlain, Mr. W. E. Thomas, Miss 
Kate Benson, and Mr. A. H. Duncuff. Solos were 
layed by Mr. Frank Madeley (pianoforte), Mr. R. 
Chamberlain (violin), and Mr. A. H. Duncuff (violon- 
cello), and the vocalists were Miss Gertrude Yates and 
Mr. Hickman-Smith. Mr. H. M. Stevenson acted as 
accompanist. 

Harrow.—An interesting lecture on ‘Handel’ was 
given in the John Lyon School on the 14th ult. by 
Mr. Alfred Gurney (organist of the parish church). 
Excerpts from ‘ Israel in Egypt’ and ‘ Acis and Galatea’ 
were well sung by an efficient choir, and Miss Adelaide 
Lambe gave a very fine rendering of ‘But who may 
abide ? ’ 

Hunt_y.—The Choral Society gave their first concert 
in Stewart's Hall on the 13th ult., when Cowen’s cantata 
‘St. John’s Eve’ was performed with a miscellaneous 
programme, which included Elgar’s part-songs ‘As 
torrents in summer’ and ‘O happy eyes.’ The solo 
vocalists were Miss Ritchie, Mr. Weir, Mr. R. McKenzie, 
and Mr. McCallum. The choir and orchestra numbered 
over sixty, and Mr. Warren T. Clemens conducted. 


Ke1ItH.—The annual concert of the Philharmonic 
Society took place in the Longmore Hallon the 11th ult., 
when Coleridge-Taylor’s ‘Death of Minnehaha’ was 
performed under the able direction of Mr. Warren T 
Clemens. The choir gave evidence of careful training, 
and were supported by an efficient orchestra led by Mr. 
J. M. Riach. The programme included German’s 
Henry VIII. Dances and the part-songs ‘ As torrents in 
summer,’ and ‘O happy eyes’ (Elgar). The solo vocalists 
were Miss M. Louise Christie and Mr. R. S. Callaghan. 

KENDAL.—The Choral Society gave its forty-first 
concert on the roth ult., when Elgar's fine symphonic 
cantata ‘The Black Knight ’ formed the most important 








work on the programme. The great and varied choral 
opportunities of this beautiful work were realised with 
true dramatic instinct by the choir and orchestra. The 
remainder of the programme included ‘ Hear my prayer,’ 
Mendelssohn, Wagner's ‘ Bride’s March ' (‘ Lohengrin’), 
‘The Dance’ (from ‘ The Bavarian Highlands’), Elgar, 
Weber's Overture to ‘Euryanthe,’ and Tschaikovsky’s 
‘Casse-Noisette’ Suite. The solo vocalist was Miss 
Evangeline Florence, and Mr. J. Smallwood Winter 
conducted. 

_ Kirxcatpy, N.B.—The Musical Society gave a concert 
inthe Adam Smith Hall on the 18th ult., when Gounod's 
‘Redemption ' was impressively performed. The chorus 
numbered 150 voices. The solo vécalists were Miss 
Winifred Wynne, Miss Emily Hart, Mr. Lloyd Chandos, 
and Mr. Andrew Black, the accompaniments being played 
by an efficient band of thirty performers, drawn chiefly 
from the Scottish Orchestra and led by Mr. W. H. Cole. 
Mr. Collinson presided at the organ, and Mr. Charles 
M. Cowe conducted. 


LEAMINGTON.—The Orchestral Society gave their 
second concert of the season on the 18th ult , under the 
direction of Mr. Walter Warren. The orchestra 
acquitted themselves creditably in the following 
works :—Schubert’s ‘ Unfinished’ Symphony ; the 
‘Pilgrims’ March’ from Mendelssohn’s Italian Sym- 
phony; Cherubini's ‘ Anacréon’ Overture ; Movements 
3 and 4 from Grieg’s ‘Peer Gynt’ suite; Thomé’s 
‘Andante religioso’; and a ‘ Meditation ’ by Aspa, the 
last-named item being composed for the occasion by a 
leading Leamington musician. Miss Gleeson-White 
was the vocalist, and Mr. Percy Hall contributed a 
violoncello solo. 


LeicEstER.—The Highfields Choral Society gave their 
tenth annual concert on the 8th ult., when Handel's 
‘Joshua’ was performed. The choir, who sang with 
excellent attack and vigour, were supported by an efficient 
orchestra led by Mr. G. H. Barker. The solo vocalists 
were Miss Lucy Murtagh, Miss Grainger Kerr, Mr. Henry 
Beaumont and Mr. Arthur Walenn. Mr. H. Ellson 





skilfully conducted.—Mendelssohn’s ‘St. Paul’ was 
performed by the West End Choral Society at the 
Temperance Hall on the 16th ult. On this occasion 
the Society was reinforced by the Wigston Harmonic 
Society, the combined strength being about 140 voices ; 
which, with an orchestra of thirty, gave a very creditable 
rendering of Mendelssohn’s great work. Earnest work 
had evidently been bestowed in the training of the choir, 
the attack and volume of tone produced being highly 
commendable. The principal vocalists were Miss Edith 
Locke, Miss B. A. Pickett, Mr. Arthur Stork and Mr. A. 
G. Colledge. Mr. B. Sansome led the: orchestra, and 
Mr. A. Pickett was at the organ. The performance was 
under the able direction of Mr. S. Pickett. 


REDHILL.—The Redhill and Reigate Harmonic Society 
gave a performance at the Town Hall on the 5th ult. of 
Coleridge-Taylor’s ‘Hiawatha’s Wedding Feast’ and 
‘Death of Minnehaha.’ The choir and orchestra con- 
sisted of members of the Society, and the solo vocalists 
were Mr. Harry Stubbs in the first cantata, Miss Katie 
Smith and Mr. Dalton Baker in the second. Miss Adey 
Brunel recited the poem before the performance of each 
section. Mr. W. S. Bartlett conducted. 


RicHMonp.—Mr. James Brown delivered a highly 
interesting lecture on ‘Bach and Handel’ at the 
Atheneum on the 2nd ult. The musical illustrations 
were of an unusually important character, the 
choir and orchestra of the New Philharmonic 
Society and several soloists taking part in a selection 
from the works of the two great composers, includ- 


ing Handel's Overture ‘ Giustino’ and Oboe 
Concerto (the solo by M. Desiré Lalande), and Bach’s 
Church Cantata ‘Sleepers, wake!’ These were 


conducted by the lecturer. 


Rrpon.—Elgar’s ‘ Black Knight’ was performed by the 
Choral Society at the Victoria Hall on February 23, 
under the able direction of Mr. Charles H. Moody. 
The choir and orchestra, numbering about 100 performers, 
carried out their duties satisfactorily. The miscellaneous 
part of the programme included Jackson’s part-song 
‘Ode to the woodlark,’ Pearsall’s madrigal ‘ I saw lovely 
Phillis,’ and the March from ‘ Tannhauser.’ 


ScARBOROUGH.—Mr. R. J. Pitcher gave a lecture on 
Voice Production at the Mechanics’ Institute on the 
3rd ult., illustrated by lantern slides made by the 
lecturer. 


STIRLING —The Choral Society gave an excellent 
performance of Elgar’s ‘Caractacus’ on the 12th ult. 
The choir sang with excellent expression and refinement. 
The solo vocalists, Miss Perceval Allen, Mr. Henry 
Brearley, Mr. Charles Tree, and Mr. John Browning, 
were all highly efficient. Dr. Marchant, who conducted, 
may be congratulated on the success of the performance, 
and on the progressive character of the Society he 
directs. 

Swinpon.—The Choral and Orchestral Union asso- 
ciated with the Great Western Railway Mechanics’ 
Institute gave a concert on the 11th ult., when the chief 
feature of the programme was Sir Hubert Parry’s 
oratorio ‘Job.’ The choir and orchestra gave an 
admirable account of their share of the work, although 
the latter were occasionally too loud—a not unusual 
failing with orchestral performers. The solo vocalists 
were Mr. W. Fell, Mr. Daniel Price, and Mr. H. Dearth. 
Mr. H. T. Sims was an able and careful conductor. 


WALLINGTON.—The Orchestral Society provided an 
excellent programme at Carshalton Public Hall on the 
12th ult. It included Weber's ‘Jubilee’ Overture, the 
first movement of Schubert's Symphony in B fiat, 
Moszkowski’s Spanish Dances (Op. 12, Nos. 2 and 5), 
and Elgar’s ‘Pomp and Circumstance’ March. _Instru- 
mental solos were given by Miss Maggie Holyman 
(pianoforte), Miss C. Fawcett (violin), and Mr. H. E. 
Pickering (oboe). The vocalists were Miss Maud 
Bawden and Mr. David Brazell, the latter displaying a 
fine baritone voice of extensive range. Mrs. Alfred 
E. Dutton recited, and Mr. Arthur Dutton was the 
conductor. 
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Answers to Correspondents. 


Cecit.—(1) William George Wood died (aged about 
40) at Highgate, September 25, 1895. For the last ten 
years of his life he was Music-master at Highgate 
Grammar School. He was a professor and examiner at 
the Royal Academy of Music, of which Institution he was 
a Fellow, and also a Fellow of the Royal College of 
Organists. (2) The ‘Akademische Fest-Ouverture’ by 
Brahms was composed in recognition of the degree of 
doctor of philosophy conferred upon him by the University 
of Breslau, and was privately performed at that place on 
January 4, 1881. It is built for the most part upon themes 
of German students’ songs. Further particulars regarding 
this overture will be found in Mr. Fuller Maitland’s book 
‘ Masters of German Music’ (p. 48). 


METRONOME.—(1) You do not state the examining 
body, but you probably refer to the Associated Board of 
the Royal Academy of Music and the Royal College of 
Music. If so, inquire of the Secretary, 14, Hanover 
Square, London, W. (2) This is a free country, and any 
teacher may prepare a candidate for an examination 
without having passed an examination himself. The 
greatest musical geniuses the world has ever known have 
never passed examinations: they would probably pass 
them by, and get on by degrees without them. 

Tr10.—The Philharmonic pitch from 1846 to 18096 in 
performance, with an average concert-room temperature, 
was A= 454 complete vibrations a second. In the latter 
year the Directors adopted a mean pitch of A=439, the 
Paris standard being A- 435. The difference of these 
lower vibration numbers is equivalent to the rise of 
temperature in performance. Messrs. Broadwood, for 
convenience, use the A ~ 439 instead of the official 
standard. 


J. M.—' The best method to train for the pianoforte, tothe 
extent of playing any popular piece of dance music almost 
(why almost?) at first sight, and to master about six 
(why six?) classical pieces; and how to attain a nice 
touch, read well, strike chords, &c. ?’—well, all this and 
more might be acquired by studying under a good teacher ; 
but at your age you will need to practise diligently if you 
wish to succeed even moderately well. 





B.—The difference between the action of the spinet and 
the pianoforte is briefly this —the single string of the spinet 
is plucked by a jack, a wooden upright in the mechanism, 
while the pianoforte string is set in vibration by a hammer. 
See ‘ The History of the Pianoforte’ by Mr. A. J. Hipkins, 
a very informing book on an interesting subject. 

Rex.—An intelligent singer will certainly study his 
song from the rhetorical point of view of the words 
Your questions show that you are on the ‘intelligent’ 
track, which is more than can be said of all those who 
claim to be of the vocal fraternity. Exaggeration, and a 
finicking striviog after effect must, of course, be avoided. 

P. D, G.—There are no musical bureaus in this country 
corresponding to those in the United States. Advertise- 
ments and agents are the only means of getting such an 
appointment as you desire; but you would need to be in 
the ‘old country’ in order to secure such a post, as they 
are quickly filled up. 

Kk. T. B.—For books on Wagner's Operas see the 
following by Kobbé:—‘ Wagner’s Life and Works,’ 
Vol. I. (Biographical), Vol. II. (Analysis of the music- 
dramas) and ‘ Wagner’s Ring,’ each five shillings net ; 
also ‘The Epics of Sounds’ (treating of the ‘ Ring’) 
by Freda Winworth 

GLEN GreEy.—(1) Beethoven's Op. 96 is a sonata for 
pianoforte and violin, not for pianoforte solo: this has 
doubtless misled you. (2) ‘The Pianoforte Sonata,’ by 
Mr. J. S. Shedlock (published by Methuen & Co.), is a 
book that will give you much reliable information on 
Beethoven's sonatas and those by other composers. 

H. F.—In addition to the pieces you name, the following 
works by Hugo Ulrich have been published: Symphony in 
G (No. 3), Sonata for pianoforte duet (Op. 5), and various 
pianoforte pieces (solo), Op. 3, 4, 13, 14, and 16, in 
addition to some vocal music. 





OrGANUM.—The organ lofts of cathedrals are often s9 
dark that it is very difficult to get a good photograph of 
the keyboards; but we will bear in mind your request in 
regard to the organ you name as soon as it comes into 
our series of illustrated articles on cathedrals. 

S. B.—Write to the Secretary of the Royal Academy 
of Music, Tenterden Street, London, W., and the 
Registrar of the Royal College of Music, Prince Consort 
Road, Kensington, S.W., for the information you require 
in regard to open scholarships. 

LOHENGRIN.—(1) See Prout’s ‘ Primer of Instrumen- 
tation.’ (2) Your condition appears to be such as to call 
for the skill of a doctor of medicine rather than that of 
a doctor of music. 

G.—Giovanni Morandi (1777-1856) was born at Pergola. 
He succeeded his father as Maestro di Cappella at 
Sinigaglia, and held that appointment up to the time of 
his death. 

PuzzLeEp.—The ‘harmony of the spears’ is certainly 
vague. It may be explained as an abnormal flight of 
rhetoric, or as a machination of the printer. The 
‘armoury of the spears’ would be more to the point. 

ORPHEUS WITH HIS Lute.—It would be quite correct 
to play a tenor solo on the organ at its exact pitch ; but 
it may be expedient, by reason of poor quality of tone in 
that particular range, to play it an octave higher. 

AFFLICTED.—You ask ‘Can a curate be cured of 
singing vilely out of tune?’ We give it up, with the hope 
that ere long your out-of-tuner may get a cure of his own, 

R. R.—The article on ‘ Copyright’ in Stainer and 
Barrett’s ‘ Dictionary of Musical Terms’ gives a lucid 
epitome of the law on the subject both here and in America. 

ARPEGGIO.—-The curved and the zig-zag lines placed in 
front of a chord are synonymous in indicating that the 
notes are to be spread in arpeggio fashion. 

LLoFE.—We cannot speak from personal experience of 
the system, but we hear it well spoken of by those 
qualified to form an opinion. 

IGNoRANT.—As you do not give the edition of the Bach 
piece, or the particular bar on ‘ page two,’ we are sorry 
that we cannot enlighten you. 

M.—Messrs. Novello willsupply you, upon application, 
with a list of music composed for harp, pianoforte, and 
violin (trios). 

EntHUsIAST.—We believe that neither Leo Delibes, 
Adolphe Adam, nor Luigini has composed any chamber 
music. 

ANTI-HUMBUG. — We cannot give a list of notable 
musicians who have been cremated. The number would 
be small. 

W. B.—Grove's ‘ Dictionary of Music and Musicians’ 
is published by Messrs. Macmillan and Co., Ltd., price 
four guineas the four volumes. 

CrsTRIAN.—The Grieg pianoforte piece part of which 
is written on three staves is ‘ An den Friihling’ (Op. 43, 
No. 6). 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


PRACTICE REGISTER 


ARRANGED BY 


"I “4 
C. EGERTON LOWE. 
PREFACE. 

This book is intended to meet the convenience ot Teachers who 
wish to record clearly for a pupil’s guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘ Time”’ is added for 
the purpose of indicating the number of minutes to be given to the 
daily practice of each separate subject. (This column is for the 
Teacher to fill up.) ; 

A few pages of music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
of any instrument. 





Price Sixpence. 


London: NovELLo AND Company, Limited. 
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Country and Colonial News ee “i ee et ce we. 266 
Answers to Correspondents as APF eo 268 
Four-Part Song—‘‘ My sweet sweeting Ww, HL. Be mT see oe 290 





TWO Extra Supplements are issued with 
present number :— 


1. Portrait of Dr. Adolph Brodsky. 


praise’ (from the ‘ Light of Life’) 
Elgar. 


2. Anthem, ‘ Light of the World, we know Thy 
, by Edward 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirtep. 


ae JOSEPH H.—‘' The Spirit of the Storm.’ 
Descriptive Song, for Bass or Baritone. 2s. 
el S.—Prelude and Fugue in G minor, for 
Violin Solo (No. 19. A Modern School for the 
Violin by AuGustT WILHELM) and JAMEs Brown.) 2s. 
ELL, W. 
Song. 


H, —‘‘My sweet sweeting.’’ 
(No. 722. The Musical Times.) 


Four-part 
13d. 


ORTON, LADY—* Song of the Boys’ Empire 
League.’’ 2d. 
UXTEHUDE, DIETRICH—‘ Chaconne.” Edited 


by Joun E. West. 
for Organ.) 1s. 6d. 
_ W.—'‘‘Non nobis Domine.’’ For a.T B. or 
T.T.B. (No. 634. Novello’s Parish Choir Book.) 
On card, rd. 
XARMICHAEL, MARY —‘‘ Two 
Florence.’’ For the Pianoforte. 
Arno’’; 2. ‘‘In the Cascine.’’ 2s. 


‘NHADWICK, G. 
Anthem for Easter. 
Anthems ) 3d. 
‘LARE, E. A.—‘'‘ Peace I leave with you.’’ An 
Anthem for General Use and Whitsuntide. 3d. 


C OCKETT, REV. W. H.—A Hymn for Harvest. 1d. 
J 


(No. 309. Original Compositions 


Sketches from 
1. ‘‘On the Lung 


W.—‘‘Morn's roseate hues.’’ 
(No. 765. Novello’s Octavo 


OENEN, W.—‘'O God of wisdom.’’ Wedding 
Hymn. (No. 633. Novello’s Parish Choir Book.) 2d. 
—— ‘Father, now Thy grace extending.’’ Wedding 
Anthem. (No. 763. Novello’s Octavo Anthems.) 3d. 
XOLE, ROSSETTER G.—‘‘ Allegro quasi Marcia.” 
For Organ. 50 cents. 
Degg rig S.—Six 
for Contralto or Baritone. 1. *‘O thou, mine 
other, stronger part; 2. ‘‘O praise me not; 3. ‘‘ Her 
Love’’; 4. ‘‘The dark eye has left us’’; 5. ‘‘O ship, 
that sailest slowly on’’; 6. ‘‘ Beat, beat, drums!’’ 
2s. each. 
‘NOWEN, F. H.—Orchestral Interlude 
Solo ad lib.), ‘*‘ Maidenhood and Dreams of Love, 
from ‘‘Sleeping Beauty.’’ Full Score, 5s.; String 
Parts, 3s. 6d.; Wind Parts, 5s. od. 
,; DWARDS, A. C.—‘‘ Except the Lord build the 
house.’’ (No. 764. Novello’s Octavo Anthems.) 3d. 
> LGAR, EDWARD—"‘' The Dream of Gerontius.’’ 
Book of words, 25s. per 100. 
FL sETCHER, PERCY E.—March on Scotch Airs, for 
Pianoforte Solo. ts. 6d. 
{VOURNET, ARISTIDE —‘ Miserere mei, Deus 
(Psalm 51). Set to music for Chorus and Organ. 6d. 


American Lyrics, 


(with Tenor 


AUL, ALFRED R.—‘' The Prince of Peace.’’ Vocal 
Parts, 1s. each. 

* IBBONS, ORLANDO (edited by Joun E. WEstT).— 

‘‘ Why art thou so heavy, O my soul?’’ Anthem 


for Lent or General Use. (No. 121. Novello’s Short 
Anthems.) 14d. 
HFxs= LT, ADOLPH—Seven Pieces for the Piano- 
forte, edited by VLADIMIR DE PACHMANN. ao °° Ss 
Oiseau j'etais,’’ 1s. 6d. ; 2. ‘‘ Dors-tu, ma vie?’’ ts. 6d. ; 
3. ‘*Poéme d’Amour,”’ 2s; 4. ‘' Entschwundenes 
Gliick,’’ 2s.; 5. ‘‘ Toccatina,’’ 2s.; 6. ‘* Quatriéme 
Impromptu,’’ 2s.; 7. ‘‘ Wiegenlied,’’ 1s. 6d. 
IPPEAU, ED.—‘ Cyprus 
forte. 2s. 
ORSMAN, EDWARD — Magnificat 
dimittis in E flat. 15 cents. 


ULLAH, JOHN—“‘'Twas on a bank of daisies 
sweet.’’ (No. 898. Novello’s Part-Song Book.) 3d. 


’’ March, for the Pianc- 


and Nunc 
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DURING THE LAST MONTH—continued. 
H URST, REV. J.—Benedicite, omnia Opera. No. g. 
2d. 


OZE, T. R. G. (arranged by)—‘‘ The Capture of 
J Cremona.’ (No. 911. Novello’s Part-Song Book.) 3d. 


—— ‘Fly not yet.’’ (No. 912. Novello’s Part-Song 
Book.) 3d. 
— ‘After the Battle.” (No. 913. Novello’s Part-Song 
Book.) 2d. 


—— ‘‘’Twas one of those dreams.”’ 
Part-Song Book.) 2d. 
OWNDES, FLORENCE —‘' Ungarisch'’ (Op. 3). 
For Violin and Pianoforte. 2s. 6d. 
MN ACKENZIE, A. C.—‘' The Dream of Jubal.’’ 
a 


(No. 914. Novello’s 


Cor- 


netti. (Transposed from Trombe part.) 2s. 
\ ANUAL OF PLAINSONG, by W. H. FRERE, 
4 H. B. Briacs, and J. Stainer. Accompanying 


Harmonies by W. G. A. SHEBBEARE. 


M cEWEN, JOHN B.—'‘Charm me asleep.”’ 
4 Novello’s Part-Song Book.) 3d. 


T.—" 


Cloth, 3s. 6d. 
(No. 906. 
YORMANDALE, 


April's Darling.’’ Four-part 


4 Song, for s.A.T.B. 3d. 
eS: C. H. H.—'' Holde Sirenen”’ (‘‘ Blest Pair of 
Sirens ’’), Ode by Mitton. Set to music for Chorus 


German translation by WALTHER 
JOSEPHSON. Vocal parts, 3 marks. 


yYEACOCK, MATTHEW H.—‘'Floreas Wakefieldia.”’ 
A Wakefield Grammar School Song. 1d 
| OECKEL, J. L.—Six Pieces for Violin and Piano- 
forte :—1. ‘‘In Modo Antico’’; 2. ‘' Preghiera’”’ ; 
3. ‘‘Staccato-Etude’’; 4. ‘‘Souvenir de Valse ”’ 
5. ‘‘Tempo diGavotta’’; 6. ‘‘ Romanza.’’ 1s. 6d. each. 


|” garnet FREDERICK—“ Stood the mournful 

Mother weeping’’ (‘‘Stabat Mater dolorosa’’). 
English translation by Rev. J. MonsELL. Set to music 
for Soli, Chorus, and Orchestra. 1s. 6d. 

*‘ACKVILLE, ARTHUR — Five Songs:—1. ‘' To 
» Electra ’’; 2. ‘‘My love, she’s but a lassie’’; 3. ‘‘I 
prithee send me back my heart’’; 4. ‘‘It was a lover 
and his lass’’; 5. ‘‘ When the Kye comes hame.”’ 2s. 6d. 


*CHOOL MUSIC REVIEW. No. 130. Contains the 
‘J following Music in both Notations; ‘‘A Spring 
Song.’’ Arranged for s.s.a. (unaccompanied). Composed 
by Ciro Pinsuti. ‘*The Young May Moon.”’ Irish Air, 
with ad lib. Alto. 14d. 

*~CHOOL SONGS — Edited by W. G. McNavaur. 
WJ Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 


Orchestra. 
2 marks 50. ; 


and 


No. 669 Two-part Song 
ETHEL M. Boyce 13d. — 
Book 65. Ten Old English Songs(Grade II.) 
By various Composers 6d. — 
Seven Unison Songs (Grade II.) 
By various Composers 6d. — 
Five Four-part Songs (Grade II.) 
By various Composers od. — 
*‘ELBY, B. LUARD—Te Deum laudamus in G. 
s (No. 627. Novello’s Parish Choir Book.) 4d. 
—— Jubilate Deo in G. (No. 628. Novello’s Parish Choir 
Book ) 3d. 
Benedictus in G. 
Book.) 3d. 
EVEN VESPER or DISMISSION HYMNS. 
printed from the Church Choir Book. 3d. 
STANFORD, C. VILLIERS— Magnificat and Nunc 
» dimittis, from the Service in B flat. Full Score, 5s; 
ist Violin, 6d.; znd Violin, 6d.; Viola, 6d.; Violon- 
cello, 6d.; Basso, 6d. Wind parts and Organ, 5s. 
B hegteboecne FRANKLIN—Selected Pianoforte Studies, 
progressively arranged. In two Sets (Eight Books). 
1s. 6d. each Book. 


Spring is come. 


Li7.: 


»» 127. 





(No. 629, Novello’s Parish Choir 


Re- 





DURING THE LAST MONTH—continued. 
t iene SOL-FA. Edited by W. G. McNauacurt. 


No 1308. Night Song at FRANZ ABT 1d, 
», 1309. Now May again (‘‘ First Walpurgis 
Night ’’) MENDELSSOHN 1d, 
», 1310. A wet sheet and a flowing sea 
H. RANDELL Evans 1d, 
» 1311. Inthe merry — T. RAVENSCROFT 1d, 
», 1312. Daybreak ‘i «» A.R. Gaur 14d. 
»» 1313. The Singers -» A.R. Gaur 1d. 
,, 1314. Sing ye tothe Lord. Easter Anthem 
C. H. Liroyp 14d, 
ELGAR, EDWARD—"'Caractacus.”’ A Cantata for 


Soprano, Tenor, Baritone, and Bass Soli, Chorus, 
and Orchestra. Choruses only. 1s. 6d. 
5 8 faa hgprsirty HENRI—Ballade and Polonaise, for 
/ Violin and Pianoforte. (No. 29. A Modern School 
for the Violin, by AvGust WILHELM) and James 
Brown.) 2s. 
deren ORGANIST—A Series of Pieces for Church 
and General Use. Edited by F. CunninGHam 


Woops. Book 34. Is. 
"| C. SYDNEY — Te Deum _§laudamus. 
Four Settings (Chant Form). On card, 2d. 


a REV. H. L.—Confirmation Hymn, 
1d. 

barns C. M. von—Six Sonatinas (Nos. 1—3), for 
'Y Violin and Pianoforte. (Book 15. The Junior 

Violinist, edited by C. EGERton Lowe.) 

—— Six Sonatinas (Nos. 4—6), for Violin and Pianoforte. 

(Book 16. The Junior Violinist, edited by C. EGrrton 


Is. 6d. 


Lowe.) 1s. 6d. 

apenak JOHN A.—‘‘Bridal Procession.” For 
Organ. 50 cents. 

—— Grand Chorus in B flat. For Organ. 50 cents. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 





THE SCHOOL MUSIC REVIEW For APRIL 


CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS OF MUSIC. 
HARMONIZATION OF MELODIESIN Four VOCAL Parts, 
Harris. SECOND STAGE. 
“ KinG GOLDEMAR’? (I/lustrated). 
ScHOOL CONCERTS IN BRADFORD. 
CoMPETITION SIGHT-TESTS. 
SourCES OF SONG AMONG THE PEOPLE. 
VioLin TEACHING IN ELEMENTARY SCHOOLS. 
PERFORMANCES OF NEW OPERETTAS. 
PERFORMANCE OF ‘‘ PkINCESS ZARA.” 
Cape Town. REPORT ON TEACHERS' SINGING CLASSES. 
NOTES ON COMING COMPETITIONS, 
REVIEWS. 
IstE OF MAN COMPETITIONS. 
MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


THe APRIL NUMBER CONTAINS THE FOLLOWING MUSIC :— 


(‘“FREUHLINGSLIED "’), By MENDELSSOHN. 
By MENDELSSOHN. 


By W. G. McNavGurt. 
By CuTHBERT 


“THE Joy oF SPRING” 

‘*THe Primrose.’ Arranged for s.s.A. 

ELEMENTARY SIGHT-SINGING EXERCISES. 

Voice EXERCISE. : 

Also, Extra SUPPLEMENT, containing ‘‘ WHERE’ER YOU_ WALK. 
Unison Song. By HANDEL. (No. 740. Novello’s School Songs.) 
Price 14d. 

The Music and Exercises can always be obtained separately. 

Nov ELLO AND Company, Limited. 


VIVIAN BEN NETTS 


(TENOR SOLOIST, St. Andrew’s, Wells Street. Assistant Lay-Vicar 
Westminster Abbey). 


London : 





‘*Mr. Bennetts, a tenor of rare quality, sang with artistic taste and 
commendable restraint. . . . The air ‘ if with all your hearts ' was an 
inspiring effort, but was immeasurably surpassed by the beautiful air 

‘ Then shall the righteous.’ ''—Bristol Daily Mercury, January 5, 1903- 


15, Oxford Circus Avenue, London, W. 


Price 14d. 
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desires to meet Bass and Tenor with vie w to performance of 


ALT O-SOLOIST and experienced Quartet Singer, 
novelties. Business introduced. Alto, Novello & Co., Ltd., 


2 , Berne rs Street, W. 


ASS WANTED, good Sight-Reader. {£10 per 
annum. Apply, R. Goodwin, All Hallows’, Devons Road, 


Bromley-by-Bow. _ eee 
OR SALE—A CONCERT GRAND PIANO by 
BLiTHNER. Never been played on. £120. J.C. A., St. Alban’s 
Lodge, Edgware. : 
IANOFORTE TUNER, DISENGAGED two or 
three days a week. Fine tuner, gentlemanly appearance. 
Apply, J. E. R., Novello & Co., Ltd., 1, Berners Street, W. 


IPE ORGAN.—Two manuals and pedals; 10 stops, 

; couplers, tremulant, and 2 composition pedals. Handsome 

speaking front. Erected in private residence; suit small Church or 
Hall. Apply, 95, Bevington Road, Aston, Birmingham. 


Just Published. 





A 


MODERN SCHOOL for the VIOLIN 
AUGUST WILHELM] 


JAMES BROWN. 
No. 19. 
PRELUDE AND FUGUE 
IN G MINOR 


J. S. BACH 
FOR VIOLIN SOLO. 





Price Two Shillings. 


No. 29. 
BALLADE AND POLONAISE 
VIOLIN AND PIANOFORTE 


HENRI VIEUXTEMPS. 


(Op. 38.) 
Price Two Shillings. 
| Novaz LO AND Company, Limited 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


HENRY E. GEEHL. 


Price Two Shillings net. 


London: 





London: NovELLo anp Company, Limited. 


FESTIVAL SETTINGS 
, v “ x , T Ty T a ryt 
MAGNIFICAT AND NUNC DIMITTIS 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA 
Barnby, J. (in E flat)........... 8d. | Selby, B. Luard (in A). 
Bennett, G. ¥, - A).. .. 6d. | Stainer, Sir John (in A) ...... 6d. 
Bridge , Sir J. 1 . (in G)........ 6d. | Stainer, Sir John (in B flat) — 6d. 
Calkin, ihe Baptiste (in G) ... 6d. | Stanford, Sir C. en A) 6d. 
Faning, Eaton (in C).....05.000 6d. | Steggall, Dr. (in C)..... 
Gadsby, Henry (in C) . 6d. | Tours, Berthold (in F)......... 
Lloyd, C. H. (in F) ............ 6d. | Tours, Berthold (in 3 aetna = 
Mann, A. H., Dr. (in E) ....... 1s. | Williams, C. L. (in F major) 4d. 
Martin, Sir George C. (in C) 6d.| Wood, W. G. (in B flat)... 6d. 
Martin, Sir George C. (in A) 6d. 
Cantate and Deus (in C), Dr. 









Steggall, 6d. 





The above may also be oeiuead ether with strings and organ 
accompaniment, or with organ only, when necessary, } 


London: NovELLo AND Courany, Limited. | 


RHAPSODY 
MARCH ‘THEMES 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGEMENT FOR PIANOFORTE DUET 








ARTHUR E. GRIMSHAW. 


PricE THREE SHILLINGS AND SIXPENCE. f 
String Parts, 5s.; Wind Parts and Full Score, MS. 





London: NOVELLO AND Company, Limited. 


Just Published. 


EIN KINDERFEST 
TEN LITTLE PIECES 
FOR THE PIANOFORTE 
COMPOSED PY 


ARNOLD KRUG. 





(Op. 109.) 
ConTENTS. 
Book It. | Book 2. 
pe on horseback. | Smashing pots. 
izzie dances. Dance. 


Dolly's boating trip. 
Playing at soldiers. 
Tea-time. 


Jacky shaking the plum tree. 
A bicycle ride. 
Farewell. 





Price One Shilling and Sixpence each Book. 





London: NovELLo AND Company, Limited. 


THE TEMPLE 


AN ORATORIO 


WoRDS SELECTED FROM THE BIBLE 
AND SET TO MUSIC FOR 


SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, 
ORCHESTRA AND ORGAN 


BY 


WALFORD DAVIES. 


(Op 14.) 


H. 


Price Four SHILLINGS. 
Paper Boards, 5s. ; Cloth, gilt, 6s. 





London : 


NOVELLO AND Company, Limited. 


Just Published, 
PRELUDE AND FUGUE 
VARIATIONS ON THE TUNE “ST. LUKE” 
FANTASIA 


FOR THE ORGAN 
COMPOSED BY 


E. H. THORNE. 


Price Two Shillings each. 











London: Limited. 


TWO NEW ORGAN PIECES 
CANZONETTA ann REVERIE 


A. HERBERT BREWER. 


NoOvVELLO AND ComPany, 


Price One Shilling and Sixpence, 


London: NovELLo AND Company, Limited. 
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OOD TWO-MANUAL and PEDAL ORGAN, 

by Gray and Davison. 17 stops. Two fronts of spotted metal. 
Overhanging and bracketted from wall; console only on floor. Parti- 
culars, Gray and Davison, Organ Builders, 6, Pratt Street, Camden 
Town, N.W. 


FOR SALE. ;AN, 
suitable for large churchor hall. It contains on the Choir, 7 stops; 
Great, 12; Swell, 13; Solo, 4; Pedals, 6; Couplers, 10; Tremulants, 2. 
The action is tubular pneumatic throughout, and the instrument is 
thoroughly up to date in all details. It has a very handsome oak case. 
Can be tried by arrangement. Reasonable price. Apply, H. C., 
Wodlhanger Manor, Parracombe, N. Devon. 


‘IX PIPE ORGANS (One and Two Manuals) for 
SALE. Room wanted. Bargains offered. White and Sentance, 
Grantham. 


‘“HAMBER ORGAN. Two-manual, 15 stops and 
tremulant. The instrument (which is only recently built) is 
encased i ina beautifully carved oak case of the 18th century; out of 
nobleman’s residence. An unique little instrument, — scially suited 
for a drawing-room. Photo sent. Price, with hydraulic, £250. Apply, 
DG. Gx 31, Upper Pembroke Street, Dublin. 


PIPE ORGAN for SALE. Bargain. 1 manual and 
pedals; 7 stops. Sweet-toned. Recently the property of musical 
Steanbridge House, Nr. Stroud, 








critic to leading London Daily. 
Gloucestershire. 
RGAN for SALE.—Three manuals and pedals. 
Four composition pedals. Good tone. Seventeen stops. 
343, Coldhi arbour Lane, Brixton. 


HURCH ORGAN for SALE. Two manuals and 
pedals; 15 speaking stops. Full particulars from W. Hinchy, 

Main Street, Birr. 
()RGANS (PIPE). Several 1-manual, in good con- 
dition, Av pedals ; bargains, from Ten Pounds. Also a 
7-octave Cottage Piano, with pedals (C.O. scale), in perfect co dition 
Harmonium by ALEXANDRE; bargain. W.B., 9, Burdett Rd., , Bow, 


Great : 











ipa MANUAL ORGAN for SALE. 
Open Diapason, 56; Lieblich Gedact, 56; Dulciana, 44. Swell: 
Gamba, 56; Celeste, 44; Flute, 56; Bourdon, 30. Pedals. Tubular. 


4 Couplers. A perfect Student's Organ. Almost new; a bargain. 


Price, £85. Apply, James Harston, Newark-on-Trent. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), rr stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 118 years), 
QI, Finsbury Pavement, E. C. Open till 7. Saturdays, 3: 


OR SALE.—HARMONIU\M, in rosewood case, 
suitable for large drawing-room or music room, by ALEXANDRE, 
Paris. Two manuals, nine stops, with couplers, knee swell, and 
knee grand jeu. Price 30 guineas. Apply, L. H.C., Novello & Co., 
Ltd., 1, Berners Street, W. 


15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 
by D'AcmarngE, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
c.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage paid both 
ways, to any part of the United Kingdom ; twenty years’ warranty ; 
easy terms arranged ; full price paid will be allowed if exchanged for 
a am te ge instrument within three years. D'Almaine and Co. 
(established 118 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 
RAND PIANO (moderate size), by CoLLarp AND 
CoLLarD. 7 octaves, trichord. Complete iron frame ; fine tone; 
as new. A bargain; 40 gns. Cost owner over 150 gns. View at 
Mr. Fieldwick’s, Organist of St. John’s, Cromer House, Putney. 


LD VIOLINS and ’CELLO for SALE.— 

Violin by Macernr; Violin by Davin TEcHLER; old English 

‘Cello. Allin capital playing condition ; splendid tone. Professional 
reducing his collection. Address, Benson, 217, Lord St., Liverpool. 


VERY ORGANIST should send for DINHAM, 
BLYTH & CO.'S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27; Fenchurch Street, London. Established 1872. 


RGAN PRACTICE. —ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railw ay. Trains every ten minutes. 





ORGAN PRACTICE. Three manuals and pedals: 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE AT HOME.— RumMens’ 


Organ Pedal Attachment for Pianos. Norman & Beard, Norwich, 





AWARDED MEDAL OF HONOUR AT THE 
INTERNATIONAL EXHIBITION, LONDON, 1885. 


RUMMENS’ ORGAN PEDALS FOR 
PIANOFORTES 


INVALUABLE FOR HOME PRACTICE OF ORGAN MUSIC. 
Testimonials from Sir GEorGE MARTIN, Sir FREDERICK Brin: GE, 
and many leading Organists. 

For particulars, &c. , apply, Norman & BEARD, , Organ Works, Norwich, 


Pee LET, large well-furnished room, piano, &c., as 
MUSIC "STU DIO, in Oxford Street, close to Bond Street, 
Apply, by letter, Miss Smith, 34, Brunswick Squi are, W.C. 


RGAN BUILDING BUSINESS for SALE— 


Established 30 years; with excellent extensive premises with 
large, lofty show-room. In London. Apply, E. Celestine, 291a, Camden 
Road, London, N. 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London, 
Established 1872. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Shecifications and Estimates sent free. 


HUGH SWANTON, 


THE LEADING EXPERT IN ORGAN-BLOWING. 
APPARATUS FOR BLOWING ORGANS BY WATER 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul's Cathedral (London). 
Dublin (St. Patrick’s) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., &c. 


CONSULTATIONS FREE. 
A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 


62, WHITEHORSE STREET, STEPNEY, LONDON, E. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


ARNBY’S TUNES.—WANTED, copy small col- 
lection Tunes issued JosEPH BARNBy, 1861, for St. James-the-Less, 
Westminster. State price. Musicus, C. Wilkes, 29, Ludgate Hill, E.C. 


IX SETTINGS oF tHE KYRIE ELEISON. 
By Artuur C. Hewitt. (NOVELLO. 3d.) 

‘ Tasteful, original, and devout in e xpression, these settings of the 
Responses to the Commandments have all the essential qualities for 
winning popular approval.’ —The Organist and Choirmaster. 

Specimen Copy, 24d., post-free, from— 
_THE Composer, 10, Westfield Terra ace, Unde rclitfe, Bradfor d. 











Just Published. 
SIX 
RUSSIAN SONGS 


P. Tchaikovsky 
P. Tchaikovsky 
A. Dargomijsky 
A. Dargomijsky 

M. Balakirev 
A. Dargomijsky 


. A Ball-room meeting (Count A. Tolstoi) .. 
. Regret (D. Rathaus) 

Silent Sorrow (A. Koltsov) 

An Eastern Song (A. Poushkin) 

A Rose in Autumn (N. Aksakov) .. 

. Dearest little Maiden (Folk-Song) ... 


Ant wWN A 





SELECTED, AND THE WORDS TRANSLATED, BY 


ROSA NEWMARCH. 


Price Two Shillings | net, complete. 





London: NovELLo AND Company, Limited. 
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CALEB SIMPER’S 
FAMOUS COMPOSITIONS. 


Over 2,0C0,0L0 of these Popular Anthems, Services, Cantatas, &c., have 
been sold. They are sung throughout the Civilised World. 


ANTHEMS For WHITSUNTIDE, ANNIVERSARIES, 


Etc. 

*THE FEAR OF THE LorD (Just Published)... ee ove es | 906 
*Tue Lorp Is MY SHEPHERD. 13th 1,000 .. “a <<< 4G 
This beautiful Anthem is universally liked. 

ASCRIBE YE THE Power. 7th 1,000. : en ‘ce 
Tur Day oF PENTECOST. 22nd 1,000 ia a ws 9a 
*THEY SHALL MOUNT UP WITH WINGS. 32nd 1, 000 aa 4d. 

Sung at Choral Festivals. ‘‘ Full, free, extremely effective.” 

In my Fatuer’s House. 7th 1,000... wwe xs Ge 
WaALk ApouT ZION. 12th 1,000. (Sung at Festiv: als Oy css soo) 
Tue Lorp ts In His Hory Tempe. rith 1,000 aa wae Se 
LET NOT YOUR HEART BE TROUBLED, 23rd edition .. ae oe 
O sEND ovuT Tuy LiGHT. 12th 1,000 ae ee ca ove. 3G 
Ir YE LOVE ME. 1gth1,000 ... Soe eae ae ees eae 
‘Let GoD ARISE. 15th 1,000 ... ta es aug scm 30 
Trust IN Him atways. 13th1 000 . pe ae as ae * 
*His NAME IS EXCELLENT. 16th 1, 000 ies ens a ese. 306 
*BREAK FORTH INTO Joy. 42nd 1,000. (Sung at Choral Festivals) 4d. 
*HIS WORKS OF LOVE. 16th 1,000 ae ee “ae “ae iw A 

© HOW-AMIABLE. Qf8-7,000 0.0 ccs css, ewes cee 9 
Worsuip Him, AND SING OF HIM. 21St 1,000 ... ine ie 40 
MAKE A JOYFUL NOISE. 44th 1,000 <a 

(Sung in Bath Abbey ; also at Three Choral Festivals. a 
*] WILL FEED MY FLOCK. 68th 1 000... ie ‘an Prey 
*PRAISE THE Lorp, O my Sout. 47th 1, 000 . a on Pam.” : 
(Sung at Choral Festivals. ) 

CoME unTO Me. 1r1th1,000 ... ee oe one ae ae 
THE LAMB SHALL LFAD THEM. Toth 1,000 isa ‘as a 
GIVE GLORY UNTO THE LorD. 28th edition abe ia ae See 


*THOU OPENEST THINE HAND. 27th1,000 ... 4d. 
*WHAT SHALL I RENDER. 22nd 1,000. (Sung at Choral Festivals) 4d. 
‘HE MAKETH PEACE, I2thedition — ... 

A Special Anthem, with portions for Congregation to join in. 


POPULAR ANNIVERS: ARY SELECTIONS. 
No. 1.—FLOWER SERVICE. (No Sol-fa.) 
No. 2.—ANNIVERSARY SELECTION. 
No. 3.—FLower SERVICE. (No Sol-fa.) 
Nos. 4, 5, 6, 7, 8, 9: ~ANNIVERSARY SELECTIONS. 
Each Selection, price 2d. Sol-fa, 2d. 

These pieces increase in popularity every year. 
THE FAVOURITE SACRED CANTATA 
THE ROLLING SEASONS 
Just reprinted again. The Seventeenth Thousand. 
Price, O.N., 1s. 6d.; Sol-fa, 1s. Orchestral Parts issued. 
(When a band is not av ailable, the work can be rendered with Organ 
or Piano alone. Time, about thirty-five minutes.) 


THE VERY POPULAR VOLUNTARY BOOKS. 
Post-free, 1s. 6d. net each Book. (Price in America, 60 cents.) 
FOR ORGAN, AMERICAN ORGAN, OR HARMONIUM. 
Seventeen Pieces in each. 
Useful, Easy, and Effective. On Two Staves, with Pedal Part indicated. 
Sev enteen Voluntaries. Book1... , ews Ret 19. Gd. 





Seventeen Voluntaries. Book 2... on eee x Oe 
Seventeen Voluntaries. Book3...°... as »» 48. 6d. 
Seventeen Voluntaries. Book 4... aan is » Is. 6d. 
Seventeen Voluntaries. Book SS eee pe  IeoGe: 


London: W pues AND Co., 14, 4, Hanover Street, Saeies Street, W. 
Chicago, U.S.A.: Cayton F. SumMy Co., 220, Wabash Avenue. 


A Choirmaster writes: ‘‘We have already sung five of your 
Anthems, and I think Choirs and Choirmasters have much to thank 
you for, in providing such effective Music.’ 


NEW WHITSUNTIDE ANTHEM 


ComPposED By EDWYN A. CLARE. 


PEACE I LEAVE WITH YOU. Price 3d.; Sol-fa, 2d. An easy, 
expressive, and exceedingly effective New Ww hitsuntide Anthem. 
ALSO: 


AND WHEN THE Day oF PENTECOST. 6th1,000_ ... ons owe Oh 
THE LorD REIGNETH. 8th1,000. (Sol-fa, 2d.) ... ‘aa ida 
PRAISE THE LorD, O JERUSALEM. 27th 1,000 d. 


A very popular Anthem, sung last year at a Choral Festiv al 
in Dow npatrick Cathedral ; and just selected for this year’s 
Choral Festival to be held in Wem Parish Church, Salop. 
FAvourITE MaGNiFIcaT AND Nunc pimittis in D. 14th 1000 4d. 
Sung at a Festival at Petersham, New South Wales. 
London: NoveLto anp Company, Limited, 1, Berners Street, W. 
New York: Nov ELLO, EWER AND Co. 


™HOIRM ASTERS and CON DU CTORS giving 
name of Church, can have FREE SPECIMEN COPIES of 
Grand New No.g Anniversary Selection, New and Attractive Anthems 
for Sunday School Anniversaries and Whitsuntide. Address, Caleb 
Simper, ‘‘ Kilbirnie,”’ Barnstaple. 


E DEUM LAUDAMUS in B flat, with free Organ 
Accompt. By A. J. HuMPHREY Courter, Organist, Down 
Cathedral. Written opinions of E nglish Cathedral Organists: ‘‘ Distin- 
guished by great beauty of construction, wealth of harmony, devotional 
feeling ; musicianlike ; most melodious and effective.” Price 4d. 
London NoveELLo AND Company, Limited. 








LEAD, KINDLY LIGHT 


CARDINAL NEWMAN 
SET TO MUSIC FOR 


SOPRANO SOLO AND CHORUS, OR QUINTET 
FOR SOLO VOICES 


WITH ACCOMPANIMENT FOR THE PIANOFORTE OR ORGAN 


LIZA LEHMANN. 


No. 1,in E minor; No 2,in D minor. 
Price each, Two Shillings net. 
Vocal Parts, One Shilling the set. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


FOR CONFIRMATION SERVICES. 


LORD OF GRACE AND HOLINESS 


CONFIRMATION HYMN 
THE WORDS WRITTEN BY 
A. C. BENSON 
THE MUSIC COMPOSED BY 


H.R.H. PRINCESS HENRY OF BATTENBERG, 
Price One Penny. 


ANTHEMS for ASCENSIONTIDE. 


*Above all praise and all majesty Mendelssohn 14d. 
* Achieved is the glorious work.. ; Haydn td. 
*Achieved is the glorious work (2nd Chorus) Haydn 4d. 
*All glory to the Lamb a Spohr 14d. 
Awake up my glory ‘a Be M. Wise 3d. 
‘Christ became obedient unto death .. a9 ak F. Bridge 14d. 
Christ is not entered into the Holy Places ... Eaton F aning 14d. 
For it became Him one a ... Oliver King 14d. 
*God is goneup ... oa oe wns as - ... Croft 4d. 
*God, my King _... as rat re ei .. Bach 14d. 
Grant, we beseech Thee ; H. Lahee 14d 
*Hallelujz ah unto God's Almighty Son Beethoven 3d. 
*How excellent Thy Name, O Lord Handel 14d 
If ye then be risen J. Naylor 3d. 
If ye then be risen (Two Parts). Myles B. Foster 3d. 
In My Father's house ? he Maude Crament 3d. 
In that day ‘ roe re é : George Elvey 8d. 
*It shall come to pass ee ce igs a .. B. Tours 14d. 
*King all glorious ... J. Barnby 6d. 
*Leave us not, neither forsake us . Stainer 14d. 
Let not your heart be troubled (Double Chorus, unaccompé inied) 

Myles B. Foster 3d. 
Myles B. Foster 3d. 
; Handel 14d. 
Handel 14d. 

S. Cole as? Taylor 3d. 
Hopkins rad. 

Ma Purcell 3d. 

J. Stainer 6d. 

T. T: Trimnell 3d. 

«» H.Smart 4d. 
Mozart 3d. 

.. J. Barnby 3d. 

. H. Gadsby 3d 
Marcello 13d. 
J Barnby 14d. 

.. F,Adlam 4d. 

J. Baptiste Calkin 3d. 
T. T. Trimnell 4d. 


*Ditto (Four- part arrangement, with =. 
*Let their celestial concerts all unite 
*Lift up your heads : 
*Lift up your heads 
*Lift up your heads 
O, all ye people, clap your r hands 
*O clap your hands 
O clap your hands 
*O God, the King of Glory 
*O God, when Thou ap - arest . 
*O how amiable dae 
*O Lord our Governor ... 
O Lord our Governour ... 
*O risen Lord : 
*Open to me the gates 
*Rejoice in the Lord : 
The earth is the Lord's ... 
*The Lord is exalted J. E. West 14d. 
The Lord is King aa he ae a . H.Gadsby 6d. 
The Lord is King ye ‘ed “sa pe a0: aie Es Ee 40 
*Unfold, ye portals se : si co ...Ch. Gounod 6d. 
Where Thou reignest . Schubert 3d. 
Who is this so weak and helples ss Rayner 2d. 


Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


London: NOvELLO AND Company, L imite od. 


ANTHEMS sy DR. W. REA. — 





My soul truly waiteth. (Sol-fa, vd.) ... a bye acs rae ae Sh 
O give thanks , Sai ona po on 
Sing, O daughter of Zion (Palm Sunday). (Sol-fa, 1d.) ... pa 
The souls of the righteous. (Sol-fa, 3d.) ... ‘i ee a, 


London: NovELLO AND Company, Limited. 
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Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TURES 


AND 


LITANIES 


(276) 


COMPOSED 


Rev. J. B. DYKES, Mus. Doc. 


VARIOUS SOURCES 


BY 


COLLECTED FROM 
INCLUDING 


MANY HITHERTO UNPUBLISHED 


EXTRACT FROM INTRODUCTION, 


The Rev. J. B, Dykes was well known to most people as a writer of 
beautiful hymn-tunes, but it will come as a surprise to some to find 
that he had written such a lz arge number as this volume contains. 

On looking through the book one is struck by the many tunes that 
are known and loved by all religious-minded persons—tunes so 
successfully wedded to the words, that it would be difficult, if not 
impossible, to get on without them... . They are “on the lips of 
thousands,” and are associated with the most solemn moments of 
life. But because Dr. Dykes was happy in expressing emotions in a 
way that was intelligible to the masses, we must not overlook the real 
difficulty and merit of discovering a musical way to the hearts of 
men—for not every great composer has been successful with hymn- 
tunes. 

The world is richer for Dr. Dykes’s music, and his memory deserves 
to be loved and honoured by all those who, like himself, strive to 
follow in the footsteps of the Divine Master. 

GEORGE C. MARTIN. 


London: NovELLo AND Company, Limited. 


‘** A real boon to Church Choirs.’’—Musical Opinion. 


THE 


CHURCH CHOIk BOOK 


CONTAINS 
SPECIALLY-WRITTEN CONTRIBUTIONS BY 
Dr. G. J. BENNETT 
OTTO GOLDSCHMIDT 
Dr. HAYDN KEETON 
J. H. MAUNDER 
HERBERT C. MORRIS 


T. TERTIUS NOBLE 
Dr. VARLEY ROBERTS 
Rev. Dr. G. W. TORRANCE 


AND OTHERS, 





ConTENTS. 
RESPONSES—Ferial, Festal, and Plainsong, with  Ely"’ 
LITANY—After Marbecke. 
FIFTY-FOUR KYRIES 


Confession. 


By Agutter, Arnold, Attwood, G. J. Bennett, 
Boyce, Sir F. Bridge, Buck, C ambridge, Cobb, Hayne Hopkins, 
Haydn Keeton, C. H. Lloyd, Marbecke, Sir G. C. Martin, J. i 
Maunder, Morris, Nares, Noble, Varley Roberts, Smart, Stainer, 
Stewart, Tallis, Torrance, Tours, Tuckermann, iv Warriner, &e. 

FOURTEEN DOXOLOGIES —(Gloria Tibiand Gratia), by Craddock, 
Goss, Hayes, Tallis, Torrance, Tours, &c. 

SIXTEEN FINAL AMENS--By Dr. G. J. Bennett, 
Gregory, T. T. Noble, Dr. J. Varley Roberts, &c. 

SEVEN VESPERS—By Otto Goldschmidt, Sterndale Bennett, &c. 

ORGAN ACCOMPANIMENTS to the Lord's Prayer and Creeds, 

IWELVE PAGES MS. MUSIC PAPER. 


] dykes, H. 


G. 


Price One Shilling and Sixpence. 


To be obtained separately :— 
SEVEN VESPER or DISMISSION HYMNS 


BY 
3ennett, Otto Goldschmidt, Rev. F. Ballard, Chas. S. 


Sterndale | 
Walter G. Harris, Herbert C. Morris, | 
' 


Craddock, 
Rev. F. M. Yglesias. 
Price Threepence. 


Lendon: NovELLO anp Company, Limited 


| 


| 
| 
| 
| 











FOR CHORAL SOCIETIES. 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


OF 


CANTATAS, ORATORIOS, AND OPERAS. 





| Ss. ds 
BACH.—‘ Passion '’ (St. Matthew) ... wee Bee ne mae ee 
BEETHOVEN.—“ Mount of Olives”’ ..(Paper boards, ts.) 0 6 
(Tonic Sol-fa) o 6 

BENNETT.—“ The May Queen" (Paper boards, 1s. 6d.) 1 0 
ELGAR.—‘ King Olaf”’ ... (Tonic Sol-fa) 1 6 
—— ‘The Dream of Gerontius " (Tonic Sol-fa) 1 6 
GLUCK.—“ Orpheus ”’ , i (Tonic Sol-fa) 1 0 
GRAUN, C. H.—‘‘ The Passion ‘ ’ “Der Tod Jesu’’) oo. I 0 
HANDEL.—‘ Messiah”’... (Paper boards, 1s. 2d.) 0 8 
— ‘Solomon ” Es ee Se se ae one ae a 
— ‘Judas iedaheiiy* . pm ... (Paper boards, 1s. 2d.) 0 8 
— “Saul” Io 
— ‘ Hercules” . cf Io 
— ‘L'Allegro, il Funsiereno, ‘ed il Moderato ares ww FO 
— ‘‘Samson”’ - (Paper cna. 1s. 2d.) o 8 
HAYDN.—‘ The C cotton” (Paper boards, 1s. 2d.) o 8 
—— ‘‘ The Seasons "’ (Paper boards, 1s. 6d.) 1 0 
MACFARREN, G. A.—‘‘ May es aren ...(Paper boards, 1s.) 0 6 
MACKENZIE, A. C.—‘‘ The Dream of Jubal" (Tonic Sol-fa) 1 0 
MENDELSSOHN.—“‘ Elijah" (Paper boards, 1s. 6d.) 1 0 
— ‘St. Paul” co shes (Paper boards, 1s. 6d.) 1 0 
‘* Hymn of Praise "’ (‘‘ Lobgesang '’) (Paper boards, 1s.) 0 6 
MOZART.—“ Twelfth Mass”’ ... je ane a 
PARRY, C. H. H.—‘‘ Judith” ... (Tonic Sol-fa) 2 0 
“Job” = aia (Tonic Sol-fa) 1 6 
ROSSINI. —‘ “Stabat — Paper boards, 1s.) 0 6 
SPOHR.—‘‘ The Last patgnent ” (Paper boards, ts.) 0 6 
VERDI.—‘‘ I] Trovatore’ se (Tonic Sol-fa) 1 0 
WAGNER.—‘ The * lying ieaienan” ee ny bie oe 
—— ‘*Tannhiauser’ (Tonic Sol-fa) 1 o 
WEBER.—“‘ Der Freischiitz "’ a | 
— ‘‘Preciosa"’ o 6 


London: 


REVISED EDITION. 


NOVELLO AND Company, Limited. 


THE 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 


So s. 4, 
No. 1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 

Demy 8vo, paper cover rv (cloth, 1s.) o 8 

No. 7. Ditto, ditto, ditte. Tonic Sol-fa (cloth, 1s.) o 8 
No. 4. The Psalter, with Canticles and Proper Psalms, set to 

appropriate Chants. Demy 8vo, cloth ... 20 

No. to. Ditto, ditto, ditto. Tonic Sol-fa -—— - 
No. 5. Ditto, ditto, ditto. With Morning and Evening 

Prayer, &c. Demy 8vo, cloth 2 6 

No. 11. Ditto, ditto, ditto. Tonic Sol-fa 2 6 

London: NovELLo AND ComPANny, Limited. 


| JESU, THE VERY THOUGHT OF THEE. 


AN ANTHEM 


For Bass Solo, Quartet or Chorus, s.s.a.A., and Full Chorus. s.a.tT.B. 
with independent Organ Accompaniment 
COMPOSED BY 
ERNEST EDWIN MITCHELL 
Price Threepence. 
London: NovELLO AND Company, Limited. 
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rN ~ x as ) + IT + TAY ] : la tl Py 6c aa (“99 ‘ ry . 
\THEMS FOR WHITSUNTIDE. PHE “LUTE” SERIES. 
; ANTHEMS FOR ASC ASCENSIONTIDE. 
2CENTLY PUBLISHED. 
statetainiaatelinibaimmans 188 Grant, we beseech Thee ian . ALR. Gaul 3d. 
111 If ye then be risen. ; : ae Be ‘Osmond C arr 3d. 
, + pap ~ 149 In that day (Open yi ye ° the g gates)... .C. Maker 3d. 
I WILL PRAY THE FATHER 43 Let not your heart.. Pe hg sae 3d. 
COMPOSED BY *107 Sing unto God ran 3d. 
G. W. TORRANCE. eee zi . oa 
awe gt ge oe ANTHEMS FOR WHITSUNTIDE. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 17 Come, Thou Holy Spirit... ...J. F. Barnett 3d. 
64 IfI go not away a a aca A. J. a 3d. 
Pm eB > ; "s > R 41 If ye love me os oe J. Westbrook 3d. 
OUR BLEST REDEEMER 100 I will magnify Thee ... J. H. Parry 3d. 
COMPOSED BY 212a Our Blest Redeemer T. Hutchinson 3d. 
~ WIN 181 The Spirit of God .., : Arthur W. Marchant d. 
EK, VINE HALL. 136 When the Day of Pentecost _... ...A. Kempton 3d. 
) Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
) SSS ANTHEMS FOR TRINITYTIDE. 
SPIRE cy EP e § J LOV 4a Almighty God, Who has promised H. Elliot Button 1d 
SPIRIT OF MERCY, PRUI H, AND LOVE ‘ab Gees us, Lord ... ee H. Elliot Button 1d 
COMPOSED BY 7b Let Thy merciful ears : A. R. Gaul 14d. 
J SELBY 22 O God, Who hast prepared .. A.R. Gaul 2d. 
- B. LUARD SELBY. 69 Teach me Thy way ‘ ie Frank L. Moir 3d. 
) Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 124¢ We humbly beseech Thee . H. Elliott Button 1d. 
) Those marked thus * are also published in Tonic Sol-fa. 
THE GLORY OF THE G( yD OF ISRA EL London: NOVELLO AND ComPAny, Limited. 
) COMPOSED BY | Jus t Published. 
) THOMAS ADAMS. j 
Price Threepence; Tonic Sol-fa, Three-Halfpence. AY A GN | F ] CAT 
) [a | 
= r y a ae | AND 
EYE HATH NOT SEEN | Reyes oan ‘ 
(Four-PART SETTING) N l N ( 2) | M | I ti ] S 
; COMPOSED BY | 20M THI 
MYLES B. FOSTER. SERVICE IN B FLAT 
) Price Threepence ; Tonic Sol-fa, Three-Halfp« | 
| C. VILLIERS STANFORD. 
| WILL NOT L EAVE YOU | (Op. 10.) 
J | _— 
5 COMFORTLESS FULL SCORE. 
) COMPOSED BY Price Five Shillings. 
) BRUCE STEANE. Siring Parts, 2s. 6d.: Wind Parts and Organ, 5s 
: Price Twopence; Tonic Sol-fa, One Penny. London: NovELLo AnD Company, Limited. 
2 . ry 
5 IF I GO NOT AWAY 


COMPOSED BY 
THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., CAnTas. 








SERVICES. s. d. 

{Te Deumin A. Four Voices.. po eee oe eee a 

AN T HE Ny I YR T R IN | | y T IDE | Benedictus in A. ,, pes aoe “a al ie wf = 
S ( \ 4. | Jubilate in A. és aya) Commuhe onal a aed at anna 

| Benedicite in E Ae ces ee oes : aa . 2 

- mF ... aad pe on as oon , 2 

REC EN’ Ly LY PUI y U BLISHED. Communion Service | in E eee aoe aoe eee eee eee o° 9g 

4 nG. For Men's Voices only but ) 

Story of the Cross sa ise ees poe pat ne — & 3 


LIGHT OF 


FINAL CHORUS FROM THE “‘ 


THE 


Licut oF LIFE. 


WORLD 


” ANTHE MS. 
Lead me in Thy truth (Lent). Four Voices - Jat «we @ 3 
| The Good Shepherd (Easter). pt 
| If we believe (Easter). 
| Psalm 130 ... 


COMPOSED BY 
EDWARD ELGAR 


Price Threepence. 





Two NEw Part-Soncs. 
BEHOLD THE MOON. 


BEHOLD, GOD IS GREAT 








Four Voices ... 3 
COMPOSED RY EVENING BELLS. = 7. Send on = eon 3 
” E. W. NAYLOR. London: NovELLo anp Company, Limited 
, Price Fourpence. 5 
stale Just Published. 
O JOYFUL LIGHT EVENING SERVICE 


COMPOSED BY 


BERTHOLD TOURS. 


(MAGNIFICAT AND NUNC DIMITTIS) IN E FLAT 
For FEsSTAL OR GENERAL USE. 


Price Fourpence TREBLE, ALTO, AND BASS SOLOS, AND CHORUS 
; i - COMPOSED BY 


WILLIAM HODSON, 
I AM ALPHA AND OMEGA 


Organist of St. Catherine's, Cardiff. 
COMPOSED BY 


Price Threepence. 
J. VARLEY ROBERTS. 


Price Threepence. 





Also, by same Cc omposer : 


COMMUNION SERVICE IN F (For Festa Use) 
| Price One Shilling. Band Copies may be had on loan. 


Eonpon: NOVELLO AND COMPANY, Limirzv. London: NoveELLo anp Company, Limited. 
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NOVE 


LAAyS 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GODFREY, Jun., GEORGE MILLER, Mus. Bac., 


AN D OTHERS. 











$d. 

BENDALL, WILFRED.—Pas Seul . m | 2 
CoLERIDGE-TayLor, S,—Four Ché aracte ristic W altzes . as 25 10 
Cowen, F. H.—Four E nglish Dances (in the Olden Style) on 8 
—— Coronation March.. ‘ sy AOS 
CrRESER, WILLIAM.—W edc ling March in _ one a SD 
Evtacar, Epwarp.—Chanson de Matin ay aiid as we “g-8 
Chanson de Nuit ... ss oe ies ae ie 3 «6 
—— Imperial March ... _ eae Sar ee ans ue oS 


— Mazurka bee Se on i . 5 0 
—— Sérénade Maure sque as a uc eS 
—— Contrasts (The Gavotte, a.p. 1700 oand 1900)... 5 0 








—— Meditation (‘‘ Light of Life ’’) (In the Press). 





Etvey, G. J.—F estal March a se ee ar Se 
Faninc, Eaton.—‘* The Queen's Song"’ Se a ase Pate, ae 
Song of the Vv ikings 5 0 


For, ErneEstT.—Grand V alse (“ Faust ”’ Ballet) ... I 
Scéne Bacchanale (‘‘ Faust’’ Ballet) ... Sar «» I5 0 
GERMAN, EpwarbD.—Bourrée and Gigue ( “Much Ado about 





Nothing "’) 12 0 
— Coronation M: arch ( “Henr yV III.") . 7 6 
— Gipsy Suite (Four ch arac teristic Dances) I5 0 
— Harvest Dance (from ‘‘ The Se asons '') » 0 0 
— Masque (Three Dances from ‘As you like it " Music) . won) 
—— Overture to “ Richard III.’ i ‘ i ‘ 12 0 
— Three Dances (‘‘ Henry VIII. ») re T5 0 
Gutnka.—Polonaise (‘‘ Life for the Czar'’) 12 0 
Govunop.—Judex (‘‘ Mors et Vita”’)... ‘e 3.0 
—— Ditto. (For Brass Band) 2 0 
— ‘‘ Mors et Vita’’ (Selection) 3 6 
—— Marche Solennelle ee 7S 
—— Six Sacred Pieces ... i son 10 6 
—— ‘‘The Redemption’’ (Selection) . 15 0 
Haynes, BAtTison.—Westwood Gavotte ... 50 
Hiaes, H. M.—‘‘Our Queen”’ (Quick March) wy 5 0 
Hormann, H.—‘‘ Kirmess"' (Rustic Pictures). Book I. I5 0 


LonpDoN: 








s. d. 
HorMmann, H.—‘ Kirmess "’ (Rustic Pictures). Book II. a 3¢ o 
MACKENZIE, a C.—-‘‘ Benedictus "’ a “Six Pieces for 
Violin’ iss sed a aa 5 6 
—— Ballet Music’ (« Colomba’’) 15 0 
—— Courante (‘‘ Ravenswood”’) I2 0 
—— Funeral Went (‘‘ The Story of ‘Sayid’ ) 3 6 
—— ‘The Empire Flag’”’ 5 0 
MACPHERSON, STEWART. —Orchestral Ballad 15 0 
MILLER, GEorRGE.—Sclemn March ... 3 6 
Mo.LiguEe.—March (‘‘Abraham”’) _... is tes » 6 
Morey, Cu.—Emperor Gavotte (‘‘ Cornflower '’) 2 6 
OusELEY.—March (‘ St. — ») me ae 7 6 
PoPULAR PART-SONGS ass 7s 
RAMEAU.—Gavotte 4 6 
RoECKEL, J. L.—Grace ful Dance... 7 6 
Six Hymn Tunes (composed for Commemorations of ‘Quee en 
Victoria's Long Reign) ... pen Pre eas “8 
Smart, Henry.—Festive March in D ae ase is 7 6 
SPINDLER, Fritz.—‘‘ Husarenritt "’ 7 6 
Spour.—‘‘ Calvary '’ (Selection) , > 7 6 
SuLvivan, A.—‘‘ In Memoriam ’’ Ov erture I0 0 
— Onward, Christian Soldiers - 2 6 
—— Ditto. For Brass ¥ <sg 2 6 
THREE SACRED PIECES, ae a an. AG 
‘Blessed be the God sae Father”... S. S. WESLEY 
‘*O Gladsome Light "’ (‘‘ Golden Legend”’) A. S. SULLIVAN 
March (‘‘ Occasional Oratorio '’) - HANDEL 
TscHaikowsky.—-Marche Militaire ... axe alo 15 0 
WarEING, H. W.—Summergold Gavotte ... née 6 
Wenpt, Tu.—Air de Ballet with Intermezzo 6 


WEsT, JoHN E.—Maypole Dance... ses ess 
Commemoration March ... ' 
ZIMMERMANN, AGNES.—March 

Six Ciassicat Pieces for SMALL Milit ary Be ind.. 
THE MILITARY CHURCH PARADE SERVICE Book. 





BRWNONNNM 
ima) 


NOVELLO AND COMPANY, LimIrTeEbp. 





POSTHUMOUS WORKS BY 


JOHANNES BRAHMS 


ELEVEN CHORAL- PRELUDES 
FOR THE ORGAN 


(Op. 122 
IN TWO BOOKS. 


Book I,.—Price Four Shillings net. | 
Book II.—Price Four Shillings net. | 


A HANDBOOK 
EXAMINATIONS IN MUSIC 


NTAINING 


600 QU ESTIONS W ITH ANSWERS 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Shiai of the 
Incorporated Society of Musicians, &c. 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to 
candidates entering for the various Local Examinations in Musical 
Knowledge held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher 


| grades of Diploma and Degree Examinations. 


London: NoveLLo AND Company, Limited. 


FROM GRIEG TO BRAHMS| 


STUDIES OF SOME MODERN COMPOSERS 
AND THEIR ART 
BY 


DANIEL GREGORY MASON. 


In a series of essays on Grieg, Dvorak, Saint-Saéns, Franck, 
Tschaikowsky, and Brahms, Mr. Mason has undertaken to show how | 
each man has brought to his work his own particular temperament | 
and conception of his art, how each has contributed some special 
quality of expression or beauty to modern music. While the purpose 
of the book is thus chiefly biographical, the author has considered in 
an introductory essay, ‘‘The Appreciation of Music,’’ and a con- 
cluding essay, ‘‘The meaning of Music,"’ points of more general 
interest, such as the process by which music has developed and the 
place of the art among men’s other activities. 

Mr. Mason's method is indicated by a sentence in the preface : _ 
‘*Music may be hard to understand, but musicians are men.’’ So 
clearly is the human aspect of the subject presented throughout that 
the book will interest all music-lovers, whether or not they have a 
technical knowledge of the art. Each essay is accompanied by a 
portrait of the musician written of and a brief bibliography of those of 
his works which best i!lustrate the points touched on in the essay. 


Price, cloth, gilt, Six Shillings net. 


London: NovELLo AnD Company, Limited. 


The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
| Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that secticn, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians ; the Universities 
of Oxtord, Cambridge, Dublin, and Durham ; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 


| actual examination papers within one cover is too obvious to need 
further comment or commendation. 


PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Pre ceptors. 

These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor 
Senge _ Doc. ; Edward J. Chadfield, Esq.; and C. K. a 
Esq., Novembe r, 1898. E.A 

A aoran sr reprint of the Handbook affords the opportunity of ie 
the papers set forth for the recent Mus. Doc. Examination at Victoria 
University, for the use of which the Author is indebted to the kindness 
of Dr. Henry Hiles. August, Igor. 

Price, cloth, Three Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 
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BIOGRAPHICAL DICTIONARY OF 
MUSICIANS 


TH. BAKER, Pu.D. 


SOME OF THE SPECIAL FEATURES OF THIS WORK: 
1. It contains more and fuller biographies of contemporary musicians than any other 
similar work. 
2. It is illustrated by 300 vignette portraits by the celebrated artist Alex. Gribayedoff. 
3. Itis a model of typographical clearness and elegance. 
4. Pronunciation is given of all names that offer difficulties. 
pp. 650. Price, Full Buckram, 2os. net. 
— DETAILED SPECIFICATION POST-FREE. 


J. S. BACH. 
THE 


WELL-TEMPERED CLAVICHORD 


REVISED, ANNOTATED, AND PROVIDED WITH PARALLEL EXAMPLES AND SUGGESTIONS 
FOR THE STUDY OF MODERN PIANOFORTE TECHNIQUE 
BY 
FERRUCCIO B. BUSONI. 
Now Reapy. Parts 1, 2, 3, AND SUPPLEMENT, EACH, 5S. 
The above, published in one vol. (containing the first 24 Preludes and Fugues), bound in boards, 20s. net. 
—— DETAILED SPECIFICATION POST-FREE. ————— 
CHARLES WOOLHOUSE, 174, Warpour Street, Lonpon, W., 
Sole Agent in Great Britain for G. SCHIRMER, New York. 


Music Rooms, for Teaching, &c., 1s. per hour, 8 a.m. to 10 p m. (Parties at 1s. 6d. per hour). 


NOVELLO’S EDITION OF 


BACH’S CHURCH CANTATAS. 








A STRONGHOLD SURE 

BIDE WITH US - 

GOD GOETH UP WITH SHOUTING 
GOD SO LOVED THE WORLD 

GOD'S TIME IS THE BEST 

JESUS, NOW WILL WE PRAISE THEE 
MY SPIRIT WAS IN HEAVINESS 

O LIGHT EVERLASTING - 

SLEEPERS, WAKE! - : - 
THE LORD IS A SUN AND SHIELD 
THOU GUIDE OF ISRAEL - - 


WHEN WILL GOD RECALL MY SPIRIT? 


The wonderful individuality of these Church Cantatas. 


Ein’ feste Burg. 

Bleib bei uns. 

Gott fihret auf mit Jauchzen. 

Also hat Gott die Welt geliebt. 
Gottes Zeit ist die allerbeste Zeit. 
Jesu, nun set gepreiset. 

Ich hatte viel Bekiimmerniss. 

O ewiges Feuer. 

Wachet auf. 

Gott, der Herr, ist Sonn’ und Schild. 
Du Hirte Israel, hove. 

Liebster Gott, wann werd’ ich sterben. 


An undreamt-of wealth of 


new phenomena meets our gaze on all sides; grand tone-pictures in new, strange, and diversified 
forms, single ideas of stalwart growth, and of free and noble birth; poetic inspirations of such 
unspeakable depth, that we are impressed with an unearthly awe.—Spitta’s Life of Bach. 


ONE SHILLING EACH. 


Lonpon: 


NOVELLO AND COMPANY, Limitep. 
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NOW READY. 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED 





BY 


FRANKLIN TAYLOR. 


: = ; : ) 
IN TWO SETS (EIGHT BOOKS). El 

EDITOR’S PREFACE. SUGG 

THE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique 

adapted to the needs of the average pupil, the intention being to spare the teacher the labour of choosing a 

sufficiently varied selection from the large mass of material existing, and at the same time to ensure that the different 
departments of technique shall be undertaken in the order which experience has proved to be the most beneficial. 


The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained 
may be taken in consecutive order, but pupils who are already further advanced than the elementary stage 
represented by Set I. may commence at once with Set II., which will be found to be complete in itself, and to 
illustrate all the essential elements of technique. 


Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, 
the larger collection, published under the title of ‘‘ Progressive Studies'’ (from which the present examples have 
been selected), is of course available. 

London, 1903. FRANKLIN TAYLOR. 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 
Lonpon: NOVELLO AND COMPANY, Limitep, anyp NOVELLO, EWER AND CO., New York. as 
a Just Published. 


BENEDICITE, OMNIA OPERA VILLAGE ORGANIST = 


SET TO MUSIC 





A SERIES OF PIECES FOR CHURCH AND 























a . va 
IN RHYTHMICAL FORM GENERAL USE SI 
(WITHOUT RECITATION EDITED BY 
si F. CUNNINGHAM WOODS. 
CHARLES MACPHERSON. 
(Sub-Organist of St. Paul's Cathedral THREE NEW BOOKS. 
Price F e : ; Book 32 
——— 1. Alla Marcia (C major) aie Myles B. Foster 
. eee —- meats Pree 2. Prayer, from ‘‘ Rienzi’ (B fle at major) .. eae ae ... Wagner 
London: Novetto anp Company, Limited. 3. Moderato Grazioso (G minor)... ««. H. A.J. Campbell 
: blished 4. Rondo Minuetto (F major) fe xe age «. J. Warriner 
Just Published. 5. Bourrée (C major) ... a re ie te .. _ Bach 
6. Minuet and Trio (G major). =e ae ais Cuthbert Harris 
yh > SAT Th mm y ‘ die on: 
I H I M O R N If N G S E R\ IC = 1. Minuetto (A minor) ... : A. W. Marchant 
SET TO MUSIC IN THE KEY OF A 2. Andante, from ‘‘ Bilder aus Osten” (B minor) one Schumann 
; 3. Allegretto Maestoso (C major) ... a ... W. Metcalfe 
BY 4. Andante, from Violin Concerto (C major) Re ... Mendelssohn 
a a TECoT 5. Allegretto Cantabile (B flat major) ae ais ... R. H. Bellairs 
JOH N E. WEST. 6. Marche Solennelle (E minor) _... aes sts ae Schubert a ae 
: kepsas Book 34 
DEUM LAUDAMUS ore oe ’ oer ses +» 4d. 1, Harvest Song (B flat major) P dae oe ine E. West No. 2 
B ENE DICT ji ‘ se rs : an = - 4d. 2, Tempo di Minuetto (E flat major) oes ae . _ Beethoven 
JUBILATE DEO ... - : ; ee os = ++ 34+ 3, Andante Semplice(G major)... Ss de "Roland Rogers 
ee 4. March (C major) ies ot «Schumann 
London: NovELLo anp Company, Limited. 5. Andante con dolcezza (A m 4jor) . Franco Leoni 
= re 6. ‘‘ Here, yet awhile’’ (‘‘St. Matthew "’ Passion) (C minor).. Bach 
Fifth Edition. 7. Dona nobis Pacem (G major)... . x H. Elliot Button 
E DEUM LAUDAMUS in E flat. By ALFRED “’ a, 
J. Dye. Voices only, 3d.; Organ copy, 6d. Price One Shilling each peck 
London: NovELLO AND Company, Limited 
-venth Thousand London: NovELLo AND cde: ) $ imited. ARR 


AGNIFICAT po NUNC DIMITTIS in E fiat. 
By WivuiaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


C° RONATION PRIZE GLEE: « Requital’ 

(A.T.T.B.).. By ALFRED KinG, Mus.D., Oxon. Copies accepted 
by The King and Queen, and performed by “ The Abbey Glee Club,’ 
ILL’ S EASY VOLUNTARIES. — “ Messiah,’ ’? «The Round, Catch, and Canon Club,”’ ‘‘ The Lothbury Male-Voic« 


‘*Judas,"’ ‘‘Elijah,’’ ‘St. Paul,'’ ‘*Creation.'’ 1s. each hook. Choir,” and many other Glee Societies. Price 4d. 


London: NovELLO AND Company, Limited, London: NovELLO AND Company, Limited. 
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Just Published. | Sung by Mr. H. PLunkeT GREENE. 


SUITE IN F ENGLISH LYRICS 























“LADY RADNOR’S SUITE” ep ss oa 
ni C. H. H. PARRY. 
See ane SIXTH SET—Jvust PvBLisHED. 
COMPOSED BY , + 
3 a 1. Whencomes my Gwen .. eC +. E.O. Jones. 
C. HUBERT H. PARRY. 2. AndyetIlovehertillidie .. ..  .. Anon. 
Score, 4s. 6d. ; String Parts, 5s. 3. Loveisabable .. ea ee es .. Anon. 
E — 4. I'm weaving sweet violets .. Alfred P. Graves. 
see TREES SEN COMEERS, TD 5. Atthe hourthelongdayends .. Alfred P. Graves. 
EDUCATION IN ACCORDANCE |®: Under the Greenwood Tree .. ee Shakespeare. 


WITH NAT U RAL LAW Price Two Shillings and Sixpence. 


SUGGESTIONS FOR THE CONSIDERATION OF PARENTS, London: Novetto axp Company, Limited. 














TEACHERS, AND SOCIAL REFORMERS aia ‘Just Published. 
PY 
CHARLES B. INGHAM. SIX 
Price Three Shillings net. de LA N D DA N c E S 
HIGHLAN NCES 
London: NovELLo Anp Company, Limited. FOR 


Just Published. VIOLIN AND PIANOFORTE 


L 1 N COMPOSED BY ; : 
7 - JOHN B. McEWEN. 


FOR 


THE PIANOFORTE Price Two Shillings each. 











COMPOSED BY 


EATON FANING. No. 


1. In Dminor. 4, Adagio; Vivace; Poco meno mosso. 


Price Two Shillings. > : i 
rice Two Shilling 2. In F. z, Allegretto; 3, Poco Adagio. 


London: NovELto AnD Company, Limited. 3. In D minor. &, Allegro con molto moto; }, Meno 
(=i a mosso, un poco rubato. 
4. In D. 3, Andante con molto espressione ; 3, Allegro 





Just Published. 





THE RECITAL SERIES di molto. 
gs 5. InDminor. 4, Allegromolto marcato; Largamente, 
ORIGINAL COMPOSITIONS FOR THE ORGAN | ~~ con gran espressione. 
Edited by Eowin H. Lewaae. 6. InD. 4, Con moto; Meno mosso, molto espressivo. 








London: NoveLLo anp Company, Limited. 


SECOND ANDANTINO IN al 
D FLAT EVENTIDE 


COMPOSED BY 








EDWIN H. LEMARE. MELODY 
_. FOR STRINGS AND HARP (Organ or Harmonium ad /1b.) 
Price One Shilling and Sixpence. FROM 


—— SUITE IN D MINOR 
COMPOSED BY 


FANTASIA IN F GEORGE J. BENNETT. 


COMPOSED BY 











T T Arrangement for Pianoforte Solo ... as ve aaa —— = % 
JOHN FRANCIS BARNETT. Ditto for Organ Pst an on pre ve ace 1% OG 
’ a Score wes ad nin sid ae ah ei nae wee 2S. 6d. 
Price Two Shillings and Sixpence. Part ee ere ae eas ras pa “a ae ase. ap ees 
Co aa London: NovELLo anp Company, Limited. London: NovELLo AND Company, Limited. 
Just Published, : Just Published. 








No. 23. NovELLo’s ALBUMS FOR PIANOFORTE AND STRINGED 


inorevuEnT. FOUR CONCERTI GROSSI 





FIVE P FOR STRINGS 
STYRIAN DANCES pedir 
COMPOSED BY G. F. HANDEL. 
JOSEF LANNER,. No.1, in B minor. ae? No. 3, in B flat. 
ss 25 « B minor. | ss 4s 4s A ne. 





ARRANGED AS A QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS BY PIANOFORTE TRANSCRIPTION BY 


C. EGERTON LOWE. GIUSEPPE MARTUCCI 











Price Three Shillings. Price Two Shillings each. 
| 
London: NovELLo anv Company, Limited, } London: NovELLo AnD Company, Limited. 
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Just Published. 
A SET OF 


SIX LOVE-LYRICS 


FORK CONTRALTO OR BARITONE. 





Gulls in an Aéry Morrice. 


No. 1. 
», 2. Geraldine. 
», 3. Filla Glass with Golden Wine. 
»» 4. The Shadow of Dawn. 
»» 5. The Nightingale and the Rose. 
2.16 


When you are old. 
THE WORDS WRITTEN BY 
W. E. HENLEY 


THE MUSIC COMPOSED BY 


WILLIAM H. BELL. 
Price Three Shillings. 


_London: NovELLo AND ) Company, Limited. 


KINDERLEBEN 
TWENTY-FOUR PIECES FOR THE YOUNG 
COMPOSED BY 
TH. KULLAK. 

(Op. 62 and Op. 82.) 


Arranged for Violin and Pianoforte by 


A. ROSENKRANZ. 


Book I. 
Price Two Shillings. 


| NovELLo AND COMPANY, Limited. 


_London: 


Just Published. 


NOVELLO’S SCHOOL SONGS 


OOK 133. 


TWO-PART SONGS 


(WITHOUT ACCOMPANIMENT). 


ConTENTS. 

A Bird Song ... ‘ ae ia ee eee Roland Rogers 
All among the barley sé ae. on . Elizabeth — 
All seek for rest oss ost aay “an a Pas ae Abt 
Autumn woods : ns ven oes ~ sO Murby 
Bells ateve.. esi a on oe S55 F. Abt 
Come, ever smiling liberty | P ave nee ens .. Handel 
Come to me, gentle sleep ees H. W. Schartau 
Evening song ... oe ane or eee sus Mendelssohn 
In the distance oe ae ons one wee a F, Abt 
Joyful echoes ... : :. Streabbog 
Playtime’s golden hours AS AW. Ketélbey 
The Bell March aes J. Brabham 
The Fountain .. a ite aS H. Elliot Button 
The Lord is my Shepherd .. pes eee Pe ove H. Smart 
The Mountaineer ae wae sen .. A. W. Ketélbey 
The Sabbath morn Mendelssohn 

Handel 


Welcome thou, whose de eds conspire 


Work and play 7 Myles B. Foster 


Price Fourpence; Tonic Sol-fa, Fourpence. 
An edition of each piece with accompaniment can be obtained. 


London: NovELLo AND Company, Limited. 


PHYSIOLOGY OF THE VOCAL 
REGISTERS 
By GOLAN E. HOOLE. 


Fully Illustrated. Price Two Shillings and Sixpence net. 





THE 





The Southern Reporter, January 8, 1903, says: ‘‘ The anatomy of the 
voice is most minutely described, the sore and vexed question of 
registers thoroughly explained, and not only explained, but the actual 
workings of the mechanism of the cartilages and muscles are described. ' 
PATERSON, Sons AND Co., Buchanan Street. 


Glasgow : 

Auction Rooms, specially for the Sale of Musical Property. 
or PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 





Just Published. 


NOVELLO'S SONGS 
SPECIALLY SELECTED FOR TRAINING COLLEGES, EVENING 
CONTINUATION SCHOOLS, AND PupiL TEACHERS’ CLASSES. 


VOLUME I. 
THIRTY-FIVE 


CLASSICAL SONGS 


ConrTENTS. 
Schumann 
Beethoven 
Mendelssohn 


Alone ... 
A Song of May 
Autumn Song 


Come, ever smiling Liberty ; Handel 
Come, gladsome Spring (The celebrated Largo—Ombra 

mai Fu—from ‘‘ Xerxes "’) a Handel 
Come, happy Spring — mio ‘ben) . Giordani 
Contentment ; or Mozart 


Beethoven 
Schubert 
‘Mendelssohn 
Purcell 

W.S. Bennett 
Mendelssohn 
Schubert 


Creation’s Hymn 
Crusaders 

Evening Song 

Fairest Isle ... 

Forget me not 
Greeting = 

Hark! hark! the lark 


Hear thou wa w eeping o aschia ch’ io > Pianga) Handel 
Hey, Baloo!. . Schumann 
May-dew W. S. Bennett 
May Song . Mendelssohn 
My mother bids me bind my hair Haydn 


Mendelssohn 
Schumann 
Spohr 
Mozart 
“Mende Issohn 
Mendelssohn 


O for the wings of a dove 
O sunny beam ‘ 

Rose softly blooming ‘ sae 
Say ye who borrow (Voi che sapete) bd 
Slumber Song ‘ 
Sun of the sleepless 


The Cottage Schumann 
The first violet Mendelssohn 
The Fisherman Schubert 
The Mermaid's Song . Haydn 
The wandering Miller... ; Schubert 
To Chloe (in sickness) _... W. S. Bennett 
Verdant meadows (Verdi Prati) | r Handel 
Welcome to Spring z “Mendelssohn 


Schubert 
Schubert 


Whither ; 
Who is Sylvia? 


Voice Parts in Staff and Tonic Sol-fa Notations, with Pianoforte 
Accompaniment, price One Shilling and Sixpence. 


London: NovELLO AND CompPaAny, Limited. 


PRELUDE 


AND 


ANGEL’S FAREWELL 


“THE DREAM OF GERONTIUS” 


COMPOSED PY 


EDWARD ELGAR. 


(Op. 38.) 


PIANOFORTE ARRANGEMENT 


By THE COMPOSER. 





Price Two Shillings. 
Full Score, Price Six Shillings. 
String Parts, 3s.6d.; Wind Parts, 13s. 6d. 
Organ Arrangement (in the Press). 
London: Nov ELLO AND Company, Limited. 


Just Published. 
IN SEPARATE NUMBERS. 


SIX PIECES 
VIOLIN AND ‘PIANOFORTE. 


. In modo antico 4. Souvenir de Valse 
. Preghiera } 5. Tempo di Gavotta 
Staccato-Etude | 6. Romanza 


PY 
JOSEPH ROECKEL,. 


Price 1s. 6d. each. 


wre 





Private Sale. Terms on application. 


London: NovELLo AND Company, Limited. 
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ORIGINAL COMPOSITIONS FOR 
THE ORGAN. 


RECENT NUMBERS. 


s. d. 
252. Caprice W. Wolstenholme 1 6 
253. Fantasia in Cc sharp minor. .. A.M.Goodhart 2 6 
254. Andante in eo ‘Gok, Wesley Martin o 6 
255. Commemoration March, “ Victoria—our Queen ’ "J.E.West 2 0 
256. Romance (Violin and Organ) . Hamilton Clarke 2 0 
257. Pastorale ° . ee ee Philip Armes 1 o 
258. Introduction and Fugue Philip Armes 1 0 
259. Pastoral or Offertory” oe . Hamilton Clarke 1 0 
260. Fantasia in B flat é ..Chas. E. Stephens 1 6 
261. Postlude in F . ae x . J. Varley Roberts 1 o 
262. Six Short Pieces: 1. Prelude; . Intermezzo; 3 3. Epilogue 


J. Rheinberger 


co 


263. Six Short Pieces: 4. Canzonetta; 5. Consolation; 6 Trio 

he Rheinberger 
264. Allegretto Pastorale.. oe aS oe Clowes Bayley 
265. Serenade in B flat .. - Hamilton Clarke 
266. Allegretto in A flat .. ..W. Wolstenholme 


. Introduction and Toccata .. 

. Four Sketches (Op. 58, Nos. 1 and 2) 
Four Sketches (Op. 58, Nos. 3 and 14) 
. March, with Pastoral Trio 

s Fantasie Overture George Garrett 
. Gavottein F . .. Hamilton Clarke 
273. Melody in A and Minuet and Trio in D A. Herbert Brewer 


W. H. Sangster 
Schumann 
Schumann 

B. Luard Selby 


274. Six Studies (Op. 56, Nos. 1 and 2) ._Schumann 
275. Six Studies (Op. 56, Nos. 3 and 4) es -.» Schumann 
276. Six Studies (Op. 56, Nos. 5 and 6) - Schumann 
277. Benediction nuptiale oe A. Hollins 
278. Meditation (Violin and Organ) ee : Herbert Bunning 


Edward Cutler 
.. J. Barnby 
D. Buxtehude 


279. Andante Religioso .. . oe ee 
. Three Organ Pieces 


HHH HH DH OR HHH DDR DOO 


eoncooon DAomo000oMNcAonancsc9eAn0CdDDCADNAARDoc*eAgaoco00n a 


281. Passacagliain D minor .. 
282. A Christmas Pastoral B. Luard Selby 
283. Postlude in G minor F. E. Gladstone 
284. Interlude ee We we Th. Dubois 
285. Offertoire in F ee ee ‘a ee Hamilton Clark 
286. Légende ee oe ae ee H. M. Higgs 
287. Chanson Pastorale .. «e “s H. M. Higgs 
288. Intermezzo .. oe ee oe .. A. Hollins 
289. Meditation .. a oe re : Hamilton Clarke 
290. Prelude. . ee ee ee *) Percy E. Fletcher 
291. Interlude ee ee ee . Percy E. Fletcher 
292. Postlude Percy E. Fletcher 
293. Sonata in D minor (E dited | ‘by J ac West) aS G. Toépfer 
294. Communion .. Alfred Hollins 
295. Contemplation . H.A. Wheeldon 
296. Triumphal Song es “"A. Herbert Brewer 
297. Coronation March .. ee Herbert W. Wareing 
298. Offertoire in D ae re ; Oliver A. King 
299. Jubilant March chn Stainer 
300. Three Short Pieces: . Spring Song, Postlude, and Romance 
.H. Bell 1 

jo1. Three Legends, No. 1, in Gg minor Ww. Creser 1 
302. Three Legends, No. 2, in E> : W.Creser 1 
303. Three Legends, No .3, in E minor W.Creser 1 
304. Minuet and Trioin F W. Faulkes 1 
305. Prelude and Fugue .. : E.H. Thorne 2 
306. Variations on the Tune “St. Luke” (Jeremiah Clark) 

. E.H. Thorne 2 0 
307. Fantasia . E.H. Thorne 2 0 
308. Minuet and Trio in Eb ]. Pullein 1 6 
309. Chaconne in C minor D. Buxtehude 1 6 
310. Chorale-Prelude ‘‘Allein Gott in der Hoh’ sei Ehr"’ J.S.Bach 1 0 


(To be continued.) 


= S. WESLEY'S 
COMPOSITIONS for the ORGAN. 


Epirep sy G. M. GARRETT, M.A., Mus.D. 








s. d. 

1. Andante in G (3-4 Time) .. ee I 0 
2. Larghetto with Variations in F sharp minor .. I 0 
3. Andante in E flat (2-4 Time) ‘ os a6 « £8 
4. Andante in E flat (@ Time) ue ea 0s 2 re ie: 
5. AndanteinF . oe es ee <a a a 
6. Choral Song and Fugue i in 7 . 1 6 
7. Voluntary (Grave and Andante) .. ee Io 
8. Andante Cantabile in G (@ Time) Io 
g. Introduction and Fugue (C sharp minor) 20 
ga. Ditto Ditto (First Edition).. 1 6 
10, National Anthem with VariationsinG.. 20 

A SELECTION OF PSALM TUNES 
ARRANGED AS STUDIES FOR THE ORGAN WITH 

PEDAL OBBLIGATO. s. d. 

11. Psalm Tunes (St. Stephen, St. Matthew, royth Psalm) ¥ 6 
12. Ditto (St. David, St. Bride, St. Ann, rooth Psalm) .. 1 6 
13. Psalm Tunes (Westminster, Angel’s Hymn, Irish, St. Mary) 1 6 
14. Ditto (Windsor, Liverpool, Bedford, Manchester) I 0 
15. Andante in C (Edited by J. E. West) .. Io 


Lonpon : NOVELLO AND COMPANY, tn. 
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SCOTCH AIRS 
FOR PIANOFORTE SOLO 
COMPOSED BY 


PERCY E. FLETCHER. 


Price One Shilling and Sixpence. 





London: NovELLo AND Company, Limite d. 








THE DREAM OF GERONTIUS 
By EDWARD ELGAR. 


BOOK OF WORDS 
With Analytical and Descriptive Notes and 76 Musical 
Examples by 
A. J. JAEGER. 
Price One Shilling. 


NOVFLLO AND COMPANY, 





London: LIMITED. 


Just Published 


ORCHESTRAL INTERLUDE 


(WITH TENOR SOLO AD LIB.) 
MAIDENHOOD AND DREAMS OF LOVE 
FROM 
“SLEEPING BEAUTY” 
COMPOSED PY 


F. H. COWEN. 


FULL SCORE. 
Price Five Shillings. 


String Parts, 3s. 6d.; Wind Parts, 5s. 9d. 


London: NovELLo AND ComPAny, Limited. 


Just Published. 


SELECTED AS TEST-PIECE FOR THE RoyaLt COLLEGE OF ORGANISTS’ 
Gapemsnes 7a8 2 FOR FELLOWSHIP. 


CHORAL PRELU DE 


‘‘ALLEIN GOTT IN DER HOH SEI EHR'' 
(In 6-8 time, in G major) 
FOR THE ORGAN 
COMPOSED BY 
J. S. BACH. 
Price One Shilling. 
London: NovELLo AND Company, Limited. 
Just Published. Price 3s. net. 
TN . 7 *T >ecuUPpr 
MUSICAL MINISTRIES IN THE CHURCH 
By WALDO SELDEN PRATT, 
Professor of Church Music at Hartford Theological Seminary. 
‘«The lectures discuss, from experience and with good sense, such 


subjects as hymn singing, the choir, the organ, and the organist.’ 
Scotsman, 





ys 


FLEMING H. REVELL COMPANY, 
21, PATERNOSTER SovareE, E.C., AND EDINBURGH. 


NEW ANTHEM. 


THE PILGRIMS OF THE NIGHT 


A SETTING OF FaBer’s HyMNn 

HARK, MY SOUL, ANGELIC SONGS ARE 
SWELLING.” 
For Soprano SOLO AND CHORUS. 
Devotional, varied, expressive, and easy. 
Old Notation, 3d. ; Tonic Sol-fa, 2d. 

Specimen gratis and post-free to any Choirmaster. 
‘A. E. Nic HOL, 4A, Baker Street, Hull. 

NE WwW HU MOROU Ss PART- SONG. 
FROG HE WOULD A-W OOING GO. 


A. B. ALLEN, Composer of ‘‘ Dickory dock."’ Price 2d. 
London: NovELLo AND Company, Limited. 


“HARK! 


By 
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JUNIOR VIOLINIST 


EDITED BY 


C. EGERTON LOWE. 





CONTENTS. 
Book IL—SEVENTEEN MELODIES. 
VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT 


Price 1s. 6d. 


ARRANGED FOR THE 


1, Greeting ... Mendelssohn | 10, Cradle Song ; » Schubert 

2. My little Tree - Randegger | 11. Stars that on your wondrous \ way Stainer 

. A Soldier's Life ... Stainer | 12. Autumn Song ae Mende Issohn 

‘ Children at play ... Mo art | 13. A Child's Evensong ; Stainer 

. Stars 5 _Randegger 14. Golden slumbers kiss your eyes 17th Centur; 

é Longing for the Spring. ... _ Mozart | 15. Father, whate’er of earthly bliss Barnby 

7. The Miller's Flowers . Schubert | 16. Song of the Zephyr as Pearson 

ie azy Sheep Moffat | 17. Contentment Mozart 
9. A Riddle Moffat 

Book IL—TWELVE MELODIES. Price ts. 6d. 
ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT. 

18, o- Baby dear Gatty 24. Hourby Hour. - Stainer 

The White Dove.. Barnby | 25. pes Bells of Christmas .. be ys ae ral i Legge 

nc The Swing - ae = Ke < : ... Pearson 26. Land to the leeward, ho! Ne ans pa Parry 

21. The Four Seasons | es ; ore Pe aS ay Clay 27. Under the Greenwood Tree ... temp. "Charles I. 

22. The River . . Sullivan 28. Joan, to the Maypole és “temp. Charles II. 

23 A May Song Mendelssohn 29. Safely through another week .. ese oa f . Clay 


Book II]—TEN MELODIES. Price ts. 6d. 


ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE ACCOMPANIMENT. 


he Quiet Mind ... 
. Swing Song 
The Good Shep herd 
: a 


Smart | 35. 
Foster , 36. 
Stainer | 37. 
Arne , 38. 
Smart | 39. 


Hey Baloo.. ~ 
Woodland V oices 
Hey-ho-hey va 
The Lily of the Valle oe 
Ride a Cock-Horse 


Schumann 
A. Richards 
A. Richards 

Tours 
Facer 





34 A Song of Peace sae 


Price 1s. 6d. 
ACCOMPANIMENT. 


40. Christmas Bells . : : ~ a eee ve Gade | 46. Welcome to Spring tee aes Mendelssohn 
41. Toa Violet " Stainer | 47. The light is fading aes en seat ed ae Foster 
42. May Song ... Mendelssohn | 48. Evening Song aed ssi is Mendelssohn 
43- Alone se Mendelssohn | 49. The Arethusa.. ae ae “fe sc oss . Shield 

. Our Ship at Sea ... Elliot Button | 50. Let the hills re sound 'B. Richards 
ri Caro mio ben . Giordani 


Book IV.—ELEVEN MELODIES. 


ARRANGED FOR THE VIOLIN IN THE FIRST POSITION, WITH PIANOFORTE 


For Violin (First to Third Position) and Pianoforte Mozart ts. 6d. 
Arranged for Violin (First to Third Position) and Pianoforte 
Mendelssohn 2s. od, 


Mozaart ts. 6d, 

Schumann ss. 6d. 

Mozcart ts. 6d. 
Arranged for 

Chopin ts. 6d. 

Schumann ts. 6d. 

.. Pleyel ts. 6d. 

.. Pleyel 1s. 6d. 

C. Egerton Lowe 

Weber ss. 6d. 

Nos, 4:t0'6 3% ae Weber ss, 6d. 
Arranged for Violin (First 

Mozart 2s. od. 


V.—SonaTA IN C MAjor. 
VI.—EIGuHT SoNGS WitHOUT WorDs. 


Book 


VII.—Sonata IN F major. For Violin (First to Third Position) and Pianoforte ... 

VIII.—PuanTAsiEsTUckE, Op. 73. For Violin (First to Third Position) and Pianoforte 
IX.—Sonata IN E minor. For Violin (First to Third Position) and Pianoforte 
X.—THREE Pieces (Funeral March, Prelude in-E minor, and Waltz in B minor). 

Violin (First to Fifth Position) and Pianoforte ; is 

For Violin (First to Third Position) and Henin 

(First Position) 

(First to Third Position) 


XI.—THREE ROMANCES, Op. 94. 
XII.—Si1x Duets ror Two Vio tins, Op. 8. 
XIII.—Si1x Duets ror Two Viotins, Op. 48. 
XIV. 
XV.—S1x SONATINAS FOR VIOLIN. 


‘SCALES AND ARPEGGI Bs ae ses 
(First to Fourth Position.) Nos. 1 to 3 
XVI.—S1x Sonatinas FOR VIOLIN. (First to Fourth Position.) 
XVII.—Nos. I.—IV. of E1gHt Movements, from the String Quartets. 
to Third Position) and Pianoforte (with 2nd Violin ad lib.) 
Nos. V.—VIII. of Eight Movements, from the String Quartets. 


to Third Position) and Pianoforte (with 2nd Violin ad Jib.) 


Arranged for Violin (First 


, XVIII. 
Mozart 2s. od. 


Lonpox: NOVELLO AND COMPANY, Limirt_ep. 
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OFFIC 
By ST 


A Specimer 
Tooting, S.W 

















NOVELLO AND Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ax FUGUE 
vee wee 
FOR THE ORGAN 


ARTHUR S. ‘HOLLOW AY 


(MUS.D., OXON.). 


London: 








Price Two Shillings and Sixpence net. 





NOVELLO AND Company, Limited. 


~NEW SONGS 


BY 


JOSEPH H. ADAMS. 


MY KINGDOM. 

Angel of dreams, in hope’s glad paradise— 
Rose of the roses, star of all the skies, 
Love of my life, till life and love are o’er, 
Your heart to be my kingdom evermore 


London: 





THE GENFLE SHEPHERD. 
Shepherd of the flock, with unchanging love, 
Seek thy wandering sheep, weary though the way 
Lead them safely home, when afar they roam, 
Fondly guard their rest at the close of day. 


SUN OF MY SOUL. 
Sun of my soul, Thou Saviour dear, 
It is not night if Thou be near : 





In Keys to suit all voices. 
Price Two Shillings each net. 





London: NovELLo AND Company, Limited. 


SEVEN NEW TUNES 





FOR SUNDAY SCHOOL FESTIVALS, Evrc. 
(SELECTED FROM 850 COMPETITIONS). 
Music, 7s. per 100. Words, 2s. per 100. 
Special Title-page for quantities. 
Write for Sample to— 
MANCHESTER SUNDAY SCHOOL UNION, 
538, Brown Street, Manchester. 
AN EASY SETTING 
OF THE 


OFFICE ror HOLY COMMUNION 


(IN D) 
By STRETTON SWANN, Mus.B., F.R.C.O. 
Tue VincenT Music Company, 
Price Sixpence. 


Limited. 


A Specimen Copy, post-free, from the Composer, 181, Longley Road, 
Tooting, S.W. 
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Just Published. Just Published. In separate form. 

PUBAL CAIN | VALSE BOHEMIENNE 
BALLAD (No. 1 of ‘* Four CHARACTERISTIC WALTZES"’) 
FOR CHORUS AND ORCHESTRA wi ‘ . : = 

THE WORDS WRITTEN BY \ A i S E R U S T I O § E 
CHARLES MACKAY (No. 2 of ‘‘ Four CHARACTERISTIC WALTZES”’) 

THE MUSIC COMPOSED PY V A 3 S E D E L A R E I N E 
THOMAS 7 DUNHILL. (No. 3 of ‘‘ Four CHARACTERISTIC WALTZES"’) 
(Op. 15.) 
" = > - 
Price One Shilling. \ ALSE MAU RESOQU E 

ar i (No. 4 of ‘Four CHARACTERISTIC WALTZES"’) 


S, COLERIDGE-TAYLOR. 





Arranged for the Pianoforte by 
THE COMPOSER. 





Price One Shilling and Sixpence each. 





London: NovELLO AND Company, Limited. 


Just Published. 


HERE’S A HEALTH UNTO 
HIS MAJESTY 


A NEW VERSION 








THE WORDS WRITTEN PY 
A. PERCEVAL GRAVES 
THE MUSIC ARRANGED BY 


ALEXANDER C. MACKENZIE. 


} 

| 

| Eoeeiy 

| Price Two Shillings. 
} 





London: NoveLLo anp Company, Limited 


Just Published. 





NEW SONG 
FOR BASS OR BARITONI 


BY 
JOSEPH H. ADAMS. 


|THE SPIRITOF THE STORM 


| See, how the lightnings flash ! 
| Hark how the thunder crashes! 
| Over the doomed barque the angry billow dashes! 
| Vainly for help men pray, 
Cowering in wild dismay : 
All hope is flown ; they sadly own, the mighty deep I sway! 








Price Two Shillings net. 





London: NovELLoO AND Company, Limited. 
RANKLIN PETERSON'’S Popular Text Books: 
ELEMENTS of Music. Seventh Edition. Bound, net ts. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel! 
to the ‘‘ Elements of Music,’’ and intended to prepare the student fo1 
Professor Prout’s Series of Theoretical Works. Bound, net ts. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 
Two Parts, each bound, net rs. 6d. 
CATECHISM of MUSIC. Bound, net 2s. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 


BENEZER PROUT’S WORKS ON MUSIC. 

Bound, each net, 5s. . 
HARMONY: Its Theory and Practice. Fifteenth Edition. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Third Edition. 
MUSICAL FORM. Fourth Edition. 
APPLIED FORMS. Third Edition. 
THE ORCHE STRA. 





Vol. I.—‘* The Technique of the Instruments."’ Third Edition. 
Vol. II.—‘‘ Orchestral Combination.'' Second Edition. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 
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JUST READY. 


THE 


JUST READY. 


FIPTH STRING 


(FIVE SHILLINGS) 
BY 


JOHN P. SOUSA 
THe “BAND KING.” 


To-Day says: ‘‘Mr. Sousa's first fiction composition 
is hardly less stirring than his musical. Exceedingly 
ingenious. Contains some rare flashes of unexpected 


dry humour.”’ 
THE FIFTH SIRING 
(FIVE SHILLINGS) 

JOHN P. SOUSA. 


Pall Mall Gazette says: 
pleasant story.”’ 


‘Distinctly a pretty and 


THE FIFTH SPRING 
(FIVE SHILLINGS) 


JOHN P. SOUSA. 





The Birmingham Post says: ‘‘ Admirably written, marked 
by intensity of feeling and dramatic power, and the 
interest is so fascinating that it easily enchains attention 
to the end.”’ 


WARD, LOCK anp Co., LimitEp, 
Salisbury Square, London, E.C. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 





London: NovELLo AND Company, Limited. 


THE MUSICAL TIMES. 


YEARLY VOLUMES, bound in in cloth, from 1885 to the 
present time, may be obtained of the Publishers. 


PricE SEVEN SHILLINGS AND SIXPENCE EACH NET. 


London: NovELLo AND Company, Limited. 





Just Published. 





SIX 
AMERICAN LYRICS 


CONTRALTO OR BARITONE 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 





O thou, mine other, stronger part. 
O praise me not. 

Her love. 

The dark eye has left us. 

O ship, that sailest slowly on. 
Beat, beat, drums. 


UpWHH 





PRICE TWO SHILLINGS EACH. 





London : Nov ELLO AND Company, Limited. 


“yu ST PUBLISHE D. IN SEPARATE NUMBERS. 


SEVEN PIECES 
PIANOFORTE 


4. Entschwundenes Gliick. 

5. Toccatina. 

6. Quatrieme Impromptu. 
o: Wiegenlied. 


ADOLPHE HENSELT 
EDITED AND FINGERED BY 


VLADIMIR DE PACHMANN. 





. Si Oiseau j ‘etais. 
. Dors-tu, ma vie 
ra Poéme d’ hair. 





Nos. 1, 2, and 7, 1s. 6d. each; Nos. 3, 4, 5, 6, 2s. each. 





London: NovELLo AND Company, Limited. 


Just Published. 


atl at 
CHANSON D’ETE 
FOR THE ORGAN 
COMPOSED RY 


EDWIN H. LEMARE. 


One Shilling and Sixpence. 








London: NovELLo AND Company, Limited. 


Popular Part-Songs for S.A.T.B. 


3y W. W. PEARSON. 
Nymphs of the Ocean 
The Skaters ... - ... 3d.' The Oyster Dredgers i Ma 


TheLake ... «s  .«» 3d.| Evening . 2d. 
*'Tis Morn... 3d. *Sweet to live G 38th thou.) ... 2d. 
Sweet Spring (Madrigal) . 3d. *Welcome, young Spring! ad. 
The River... "3d. *The Anglers (14th thou.) ... 2d. 
Over the mountain side... 3d. The Dream of Home wn A 
Soul of living music ... 3d. Summer and Winter tion 
The Stormy Petrel ... sce 30s *Departed Joys ad, 
The Coral Grove ... oo. 3d.| There's beauty in the dee p . 
Pibroch of Donuil Dhu.... 3d. _~— Soldier, rest! vie Ree 
Blow, Western Wind! 3d. Woods in Wi inter... wes 1 
Stars of the Night ... 3d.' Autumn ; | 


HUMOROUS PART-SONGS. 


*Three Doughtie Men (85th *Ben Bowlegs(Ed. asa 3d. 
thousand) ... 3d. | The Carrion Crow ... 3d. 
Three Children Sliding (rat th Call John! (6th thousand)... 3d. 
thousand) ...  30e hres Merry Fishers ac 


A Ryghte Merrie Geste ... 4d. | The Cuckoo Clock (ust pu 
The Snow-white Doe den ie lished) A 


DESCRIPTIVE CHORU SES. 


With Pianoforte or Orchestral Accompaniments. 





The Iron Horse... .. 4d.| The Ocean ... 3d 
Oft to Sea oa eas we 4d. | *The Ironfounde rs(42nd thou. )3d 
Jager Chorus.. on os gO: | GheCyelsts ... pee we 40 
The Lifeboat .. a 4d. 


Orchestral Parts on eutteal ation to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company, Limited. 





3d.!| Underthe Trees... ... 2d. 





Try 
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NEW CANTATAS AND OPERETTAS 
FOR SCHOOLS AND CLASSES. 


JUST PUBLISHED. 


SONS OF THE EMPIRE THE KALENDAR 


i) 
CO 
wn 





a CANTATA (THE STORY OF THE MONTHS) 
ITH OR WITHOUT ACTION ANTS y LORE 
FOR age SCHOOLS AND CLASSES - Se eee ee 
HE WORDS WRITTEN BY am x 
MARY BRADFORD WHITING ELISABETH FORRESTER 
THE MUSIC COMPOSED PY THE MUSIC COMPOSED BY 
THOMAS FACER. J. CLIFFE FORRESTER. 





Price One Shilling and Sixpence. 


Price Two Shillings. 
Tonic Sol-fa Edition, » Price Sixpe nce. 2 seg 


Tonic Sol-fa Edition, od. 


CAPTAIN REECE KING THRUSHBEARD 
NAUTICAL BALLAD | AN OPERETTA IN TWO ACTS FOR YOUNG PEOPLE 
FOR SOLI AND CHORUS OF BOYS 


WORDS BY 
LIPRETTO BY 








W. S. GILBERT CLAUDE AVELING 
MUSIC BY | MUSIC BY 
T. ARTHUR BURTON. | ARTHUR SOMERVELL. 
Price One Shilling. | Price Two Shillings. 


Tonic Sol-fa Edition, price gd. 


VOGELWEID, THE ENCHANTED ISLAND 
THE MINNESINGER AN OPERETTA FOR SCHOOLS AND CLASSES 


Tonic Sol-fa Edition, price Sixpence. 





A Poem b LONGFELLOW | 7 THE WORDS WRITTEN BY 
fronds o i SHAPCOTT WENSLEY 
SET TO MUSIC FOR CHILDREN’S VOICES 
BY THE MUSIC COMPOSED BY 
GEORGE RATHBONE. PERCY E. FLETCHER. 
Price, One Shilling. Price Two Shillings. 
Tonic Sol-fa Edition, 6d. Tonic Sol-fa Edition, price 9d. 


Loxnpon: NOVELLO AND COMPANY, Limirtep. 











After April 2, 1903, full liberty is given to any Society or Choir to perform the work. 


JUST PUBLISHED. 


THE PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS AND ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





Vocal Score, papercover .. ee oe oe oe ee oe .. price 2s. 62 
se paper boards .. »» 38. od, 
ea scarlet cloth .. ae ce aa ne aa “a os 6-43. 06. 
Voice parts, for the use of Choral Societies xe ee ee -» each os 19.00. 
Tonic Sol-fa Edition .. ee ee ° », Is. od. 
Words only .. ar << : as ee per 100 » 58. od. 


Band Parts (the loan of) on snsiieniies to 5 te Caeian Gillott Lodge, Edgbaston. 


Lonpon: NOVELLO AND COMPANY, LimiTep 


md 
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NOVELLO'S ee SONGS. NEW FOREIGN . PUBL ICAT LONS. 
(Epitrep ny W. G. McNAUGHT.) 
oa | BALAKIREW.—Tyrolienne. F or “For Pianoforte ty 
, : BAUDIOT, C. N.—57 Etudes for the Violoncello. In Two 
Book 65. Es 
Books... each, net 4 
EN BERGQUIST, J. V.—Sonata. For the Organ _... 5 
‘9 BERLIOZ, H.—Hymn for the Elevation. For Harmonium I 
Pe eR: . ‘ ne Gia, Sy — Toccata. For Harmonium ° I 
O LD I “ N G LI S H S( YN G S —— Rustic Sérénade to the Virgin, on the theme of the Roma: an 
: (GRADE IL) Pifferari.. ace) MOEN 
oe rae : BOELL MANN.- -Suite ‘Gothique. "Arranged for ioaeg 
j Duet et 
V ARIOUS CO} YM P< YISER ae ak enn G.—Trio. For Pianoforte, V iolin, and V iolonce to, 
CHADWICK, G. W.—Quartet, No. 4 (in E minor). For Two ~ 
ConTENTS. Violins, Viola, and Violoncello... ent net 28 
Where the bee sucks... re Arne ie eee A.—Cavatine. For Violin and Pianoforte. 
Under the greenwood tree ... ‘Old English Op w  Net 3 
Joan, to the Maypole... ms “ey = : Old English | D’ INDY, y .— Introduction symphonique, from “ L'Etranger. 
Golden slumbers kiss your eyes ... ap me at Old English For Pianoforte Duet .. is : ae . net 3 
Full fathom five (Solo ‘and S.5S.A.)... el Purcell | DU ay —Trois mélodies. 1. Ce qui dure; 2. claircie : 
The children are singing (Two-pi urt Chor us), “Arr, by A. M. Ww akefield Al’Océan ... : a BA my ae . each 3 
Spring ‘ : . sts Arne | —— veods Héroique de * Jez inne d’Arc."’ For Organ. net 5 
The Vicar of Bri ay 34 ° : pau ham FB oth Century | FAHRMANN, H.—Vorspiel und Doppelfase iiber BACH. For 
Begone! dull care... aes a nn 17th Century Organ. Op. 11 net 2 
The three Ravens 16th Century | __ Six Pedal Fitudes. For Organ. “Op. 14 en ae 
—— Third Sonata (B minor). For Organ. Op. 17 as 3. OD 
Staff Notation and Tonic ‘Sol- i combined, price Sixpence. —— Fourth Sonata (A minor). For Organ. Op. 18 i ie 
Tonic Sol-fa (B) Edition, Threepence. FAURE, G.—Eight Piéces bréves. For Pianoforte. Op. 84 
complete, net 6 
Boor 117. FRIED, O.—Praludium und Doppelfuge. For String Orchestra. 
pit, Op. Io:— 
SEVEN | Score net 4 6|Parts . sia, get SA 
aa ‘ a . ee | GIGOUT, E.—Poemes Mystiques. For Organ.” . Priére en 
l N ISON SON GS | ng? de Prélude, 2s. net; 2. Cortége ne 2s. goat 
élérinage .. oe ove eee eee let 2 
(GRADE II.) re L INKA. — Romance, “ Ne parle pas." Transcribed by 
BY | BALAKIREW for Pianoforte . 4 
L : <A — : GOLDMARK, C. — Gotz von Berlichingen.” Opera i in 5 Ac ts. 
VARIOUS COMPOSERS. Vocal Score... net 15 
nS GUY- ROPARTZ, J.- «Ta Cloche des Morts."’ Paysag é bréton, 
For Orchestra :— 
: CONTENTS, Full Score ., ..net 4 0 | Pianoforte Duet net 2 
My Dove nee ie as is : Pen me ..A. Medley | 4 \SSE LMAN, A.—T; rois P rélude 2s. For the Harp. 1. 2s. net; 
Violet L and it a = eee : ‘ Ae ES ee Roberts 2. Is. 6d. net: 3. net 2 
Excelsior ! . ts ts we oe Lindsay | }ERMANN, R.—-Berceuse. For Violin and Piano. Op. 10 net 2 
Poor Humpty Dump ty . A, Medley | ——_The same. For Horn and Strings :- 
The Bumble Bee’s Buzz ; ad ” 5 Score net 4 o| Parts ... a = suena 
Will you walk a little faste rw dite by Lewis Carroll) Rs H. Macdonald | yEUBNER, K =< dud artet in E minor. For Two Violins, Viola, 
Things of beauty . te wt A.C. Mackenzic and Violoncello net 8 
rarer HUBAY, J.—Capriccio de Concert. For Violin and Pianoforte 
Statf Notation and Tonic Sol-fa combined, price —— Op. 86 .. : = song 
Tonic Sol-ta (B) Edition, Threepence Two Pieces. For Violin and Pianoforte. Op. 87. e Rayon 
ates de Soleil; 2. Troisiéme Nocturne * a one, (Open. '3 
‘a | HU MPERDING kK, E.—‘‘ Dornréschen."’ Vocal Score net 14 
300K 127. eae 4 —Trio. For Pianoforte, Violin, and Violoncello. 
RAOL TER } E ° ee eee ete eee net 12 
FIVE [LEWINGRR, M.—Two Pieces. For Violin and Pianoforte. 
ne Op. 4 . Chant poloni 1is; 2. Mazurka vai each 4 
= y ah ‘ 
FOL kR-PAR SON GS L IAPOU NOW, S,~Ftudés d'execution transcendante. Op. 11, 
2 5 No. 9 } 
GRADE II.) Lux. I wo Pieces from Choral Symphonie ‘ “Durch Nacht 
| zum Licht.’’ For Pianoforte and Organ. Op 8o .. 4 
|-——— Andante con moto. For Pianoforte, 7“ and Violon- 
V ARIOUS | COMI LOSERS. | cello. Op. 7 .. meee 
| —— Paraphrase ber Mozart's Weihelied © Brider, reicht die 
Hand zum Bunde."’ For Violoncello and Organ. Op. 100 3 
cee ee , Contes MANEN, J.—Bolero. For Violin and Pianoforte. Op. 27 
Where*are the swallows ; . Hiles | MASSENET, J.—-‘‘ Ma petite mére a pleuré."’. For Voice and 
You spotted snakes acme. MM: ee Pianoforte bi a ae 
Welcome to this place Bish op |—— Concerto. For Pi: wnoforte and Orchestra :— 
Sommer rE jogs : Hatton Full score : net 25 o| Orchestral Parts net 40 
I'he Fairies’ Song Bishop | ___ The same. For Pianoforte Principal, avec réduction de 
SORT Fi l'Orchestre pour 2™ Pianoforte net 10 
: Price Ninepence. | PACULSKI.—Toccate. For Pianoforte aus sen 8 
Tonic Sol-fa, Fourpence. PHILIPP, I.—Quatre Etudes for the Left Hand ... . Met 3 
— | PITTRICH, G.—Abendlied. F = String Orchestra. Op. 42: 
addon tN GURT TO aNi Company nianiiel Score net 2 j Parts - net I 
ee Oe Salis hes ao ie aay PLANCHET, DiCH —Cantilene. For Organ . 2 
ublist POPPER, ~Ungarische Rhapsodie. For V iolonce llo Sc lo 
Just Published. and Bee ttc Op. 68. Score and Parts net 20 
2 Gamer —— Andante from Concerto - minor). For Violoncello and 
No. 61, Novello’s Music Primers and Educational Series. Pianoforte. >. 24 a eA. 
is PROTHEROE, ae irtet. For Two Violins, Viola, and 
Violoncello. a. 52. ss pet 6 
of > J / RAFF,.—Cavatina. Arranged for Orchestra. Full Score a 
I H E \ IO LA RAMEAU.—“‘ Castor and Pollux.’ Full Score aie a 08 
REGER, M.—Second Sonata. For Organ. Op. 60 oS 


BY 
BERTHOLD TOURS 
EDITED RY 
ALFRED GIBSON. 

Price Two Shillings. 
Paper boards, 2s. 6d. 


London: NoveLLo anp Company, Limited. 


USICAL OPINION (2d.; order everywhere).— 


—— Invocation (from Op. 60). For Harmonium... 
—--- “7 gue. Twelve Pieces for Organ, in Three “Books. 


Op. 6 . each, net 
Four + Speci al E ‘tudes for the Le ft ‘Hand ‘ , = 
ROMBE RG, B.—Three Duos. For Two Violoncellos. “Op. 9. 


each, net 
For Violin and 
net 
For Pianoforte 
os ese see net 
For Piz inoforte ‘Duet pee as i 
Sold at half-price, if not marked net. 


. Dmajor; 2. F major; 3. E minor 
SAINT. SAENS.—‘‘ Une mie a Lisbonne.” 
Pianoforte. Op. 63 
Marche Militaire (from Suite 
Solo. Op. 60 
The same. 


Algerienne). 


Send 4d. for new number to 35, Shoe Lane, London, E.C. | 
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Demy 8vo, 390 pp., cloth, gilt lettered on back, price 4s. 6d. 
Words only, ts. 6d. (Just issued.) 


The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth. (Just issued.) 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 


CONTAINING 


THE CANTICLES NOTED 
THE PSALTER NOTED 


To GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 


PREPARED BY 


H. B. BRIGGS ann W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Medieval Music Society). 





PREFACE. 

THE first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter ; and the whole collection was issued in one volume under the title of A Manual of 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 

. any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore’s Manual. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
the English Church. 

His was not the only loss that this book had to undergo in the course of revision, for on the eve of its completion, 
Mr. Briggs was suddenly called to his rest. So the foregoing words which he had written about Sir John Stainer 
have now become his own epitaph. Without competing with Sir John Stainer in the wider domain of Church 
Music he had, in the narrower department of Plainsong, an influence and a competence which were unrivalled ; and 
whatever merits this book may have are due almost entirely to him. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science ; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 


prepared by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. 








LONDON: NOVELLO AND COMPANY, LIMITED. 
Now Ready. Price, paper, 1s. 


THE VILLAGE TUNE BOOK 


ONE HUNDRED POPULAR HYMN TUNES. 
EXTRACT FROM PREFACE. 


The one hundred hymn-tunes forming this collection have been selected from various sources, old and new. As the earliest can be 
traced to the year 1551, and the most recent was composed in rgor, they cover a period of three-and-a-half centuries. 

In selecting these tunes, care has been taken to provide for all the metres in general use, and the index of first lines may be found useful 
as a guide to the selection of suitable tunes for particular hymns. 

Clergymen and Organists of most Village Churches will find all they need in this collection, and thus be saved the trouble of searching 
through overladen volumes; therefore, its practical utility, no less than its varied contents, will, it is hoped, render this book of one hundred 
hymn-tunes acceptable for use in Divine Service and also i in the home circle. 


LONDON: NOVELLO AND COMPANY, LImMITeD. 
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BEHNKE’S SAN ILEY'S 
VOICE-TRAINING SINGING-MASTER. 


In Two Parts. 


EX E RCI SE S. ‘The Work is one which recommends itself to alj 


who wish to study the Art of Vocalization.”—Times, 








In separate Books for Soprano, Mezzo-Soprano, 
In Two Parts .» 4S. ods net each. 


Coutralto, Tenor, and Bass. 


Used by all the Principal Teachers. BE H N KE’ S 
Paper Covers aee in UpNoaunet, VOICE-TRAINING 


Cloth Boards st oser EGSHOG=) 355 Pp RI M 3 R. 
B E H N KE’ S Paper Covers see oo. 28. Od. net. 


VOICE-TRAINING eT os 
51 UDIES. SIMS REEVES 


ON THE 


These are intended to follow the Voice-Training ART OF SI NGI NG 


Exercises, and are published for the same Voices. 
This Work should be read by all Singers and 


Paper Covers a <3 Is Odsnet. Professors, as it contains much useful information. 


Cloth Boards ses ses BENOd.. 44; Paper Covers ees sss “EOsOG. Net. 


ae, GOUNOD’S CELEBRATED 


“FAUST” BALLET MUSIC 


Important Announcement to Orchestral Conductors ! 


ESSRS. CHAPPELL AND CO., Lrp., the Sole Proprietors of the Copyright of this 
important work for Great Britain and the Colonies, have the pleasure to announce that 

at considerable expense, they have now issued AN ENTIRELY NEW EpiTIoN DE Luxe (Concert 
edition, size 12} in. by g} in.) of this world-famed Ballet Music aT A PRICE THAT PLACES 
IT WITHIN THE REACH OF ALL. 

Hitherto this work was practically unobtainable owing to the prohibitive price at which 
the Original Edition was published. 

Great care has been taken in the Editing. The work remains as originally scored, but all 
necessary cues have been added to facilitate performance by small orchestras, for which purpose a 
Pianoforte Accompaniment has been specially arranged to be used ad Jib. 


PRICES. Ss d. 
FuLt ORCHESTRAL SCORE — ae ee ie ses HO" <OTHEE 
FuLL ORCHESTRA ... oe Ze awe Seg oe sea SEZ Ones 
SMALL ORCHESTRA, WITH PIANOFORTE ACCOMPANIMENT... 8 O ,, 
Extra Parts (STRING, FLUTE, CLARINET, AND CORNET) EACH I O 4, 
PIANOFORTE ACCOMPANIMENT (FOR SMALL BanpDs) ... cee iO 35 
PIANOFORTE SOLO ... 2 0) 5, 


CHAPPELL & CO., LTD., 50, New Bond St., London. 
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